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Architectural practice is a never-ending process which one keeps on 

I accumulating and experiencing as one progresses. Over the years I have come 

to believe that it is imperative that an architect develops sensitivity to human 
nature and respect tor human values. This, after all is the very core of his work. 
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Foreword_ 

Balkrishna V. Doshi 


I can never forget my first meeting with Kanvinde, in 1951, when my teacher. 
Woman Gore, at the J.J. College of Architecture asked me to join him and meet 
Kanvinde, whom he greatly admired. Kanvinde had just returned from Harvard 
and was then a consulting architect at the National Chemical Laboratory in Pune. 

I hod decided to go to London to appear for the Royal Institute of British Architects’ 
examinations. Not knowing much about architecture. I was apprehensive, but 
no sooner I met a quiet, soft-spoken, and kind gentleman in Kanvinde and I was 
relieved. Realising that I was from Pune strengthened our bond and he gave 
me an Introductory letter addressed to Mr Lubetkin. an architect in London. He 
then narrated the concerns of social housing as well as the avant-garde tiends 
pursued by Lubetkin's office and the CIAM group. 

When I returned from Paris in 1954, Kanvinde heard about my going to Ahmedabad 
to supervise Corbusier's buildings. He then offered me to join him and prepare an 
alternative scheme for the Atomic Energy Complex competition. So many young 
architects, searching for a career support, found similar offers from him. Such 
encouraging gestures of generosity are rare in our profession, something unheard 
of in present times. 

Over the years. I was lucky to have slowly built up my relationship with Kanvinde. from 
a student, to a junior professional, to a close family friend, and finally a colleague. 
Though senior to me by 10 years, he conversed and shared his thoughts with me 
as a partner on many topics including projects, clients, architectural explorations, 
as well as academic and professional needs of our country. 

In all these discussions, one constant theme he stressed was human values and the 
architect’s concern for activities and their human relationship. The undercurrent of 
this perhaps was the commonality of our upbringing and the grooming we both 
received. Traditional families in a small city, rituals, belief systems, and a lifestyle 
based on frugal but ethical behaviour. We conversed In Marathi, our common, 
mother tongue, and could feel the soil and the character of architecture that was 
bom out of the place. Even though he studied at Harvard under Walter Gropius 
and I apprenticed under Le Corbusier, we inherently felt the need to discover 
ourselves as Indians. 

As a professional bom in the pre-Independence era. he admired the efforts 
made by the architects in Bombay then to combine Batley's preaching and 
the amalgamation of art deco and Indian elements in an attempt to assert 
independence and an Indian identity. England-returned architects such as G.B. 
Mhatre and others introduced projecting balconies, verandahs, terraces, and 


pavilions to planar facades in order to suit the Bombay climate and culture. This 
distinguished the architecture from the British and related to India. 

Kanvinde. on his return from Walter Gropius, added another dimension to this 
combination, the articulation of masses based on functions where each element 
had an assigned role, expression, and heightened importance. From Gropius s 
Bauhaus attitude of articulating each function independently with connecting 
elements, to combining verandahs and new shading devices, to creating varied 
skylines that combined traditions to very functional expressions, he expressed his 
formal understanding. Likewise, he incorporated several Indian features such as 
courtyards, tenaces. and a combination of materials in his spatial explorations 
and created a new vocabulary that suited the contemporary Indian lifestyle. 
His concerns for ecological solutions led him to integrate not only varied ground 
levels for sunken gardens but also made him explore terrace gardens adjoining 
the working areas. Kanvinde's understanding of constraints such as municipal 
bylaws and land values or clients needs at different times gave him occasion 
to create new urban typologies not only at individual but also at urban and 
regional levels. Several of his campus and city planning schemes demonstrated 
his understanding of the new lifestyle. Kanvinde, to me. represented a unique 
personality whose works and writings give us a glimpse of how India has evolved 
since 1950 till the time of his passing away. 

Inquisitive as he was, Kanvinde constantly kept himself abreast with the most recent 
works not only of his contemporaries but also of the younger generation. Over the 
years, I saw Kanvinde carrying at least one magazine of world architecture In his 
briefcase. He would say, 'It is better to travel by train , it provides long hours of 
Isolation and time to read and reflect .' Never have I tost this advice. 

In the decades that followed, his frequent visits and stays with us gave me the 
opportunity to understand and learn his ways of dealing with clients, contractors, 
and professionals. 

In his eating habits, he was extremely careful and controlled - a stow eating 
speed and just a little conversation during meals. Years later I understood his 
behaviour, it was close to the Buddhist philosophy of adopting the middle path. 
The path that is called the middle course, neither too much nor too little. Just the 
right dose at the right moment. 

Today, looking at the mad rush that we live in. I can say with confidence that he 
lived a balanced life of action and repose. It was not only limited to thinking but 
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also In act by generously giving things to others and never asking from others 
more than what was needed. 

He loved to talk to students, visit their schools, and meet at length with the faculty. 
During his tenure as a senior member of the advisory committee of the School 
of Architecture at CEPT, he stressed the need to create an ideal environment. He 
stressed upon freedom of interaction and a creative dialogue between teachers, 
students, and parents. Whenever he went, especially during conferences 
and meetings of professionals, he talked about the school of Architecture in 
Ahmedabad. For me, he was our ambassador and he did make a difference in 
our future credibility. 

In Gujarat, especially in Ahmedabad and Anand, he built a large number of 
projects. He was then the most sought after architect by Shri Kasturbhai Lalbhai, 
Dr Verghese Kurien, and Dr Vikram Sarabhai. Kanvinde, a Maharashtrian by birth, 
educated in Bombay, settled in Delhi, but was most favoured In Gujarat. It's here 
that he designed many laboratories, institutional campuses, housing, and several 
private residences over the almost 50 years of his practice. 

Among these projects, my frequent visits to one of his most significant projects, 
the AURA campus in Ahmedabad, made me aware about his pioneering 
architectural style. It was, and I presume still is, the first building expressing the 
tenets of modern architecture in India. It is here we see Kanvinde's sensitive 
articulation of several elements. 

This reminds me of a very memorable incident. In 1952, during Le Corbusier's visit 
to Ahmedabad, he was taken to the ATIRA building under construction. Impressed 
by the use of a reinforced concrete frame structure and rough exposed surfaces 
of the concrete slabs, he tried to take some photographs. On arrival In Paris, 
he showed us these proudly and emphasised the need to create such rough 
surfaces. Perhaps this building made an impression on Corbusier to choose 
concrete as the basic material for his buildings in Ahmedabad and the expression 
in beton brut, Years later I cited this to Kanvinde and he was amused and pleased 
to hear about Le Corbusier's visit to ATIRA. 

For me, Kanvinde's life and practice can be termed as 'parormparcf - an 
ongoing, living tradition. 
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Preface 

Tanuja 8c Sanjay Kanvinde 


Achyut Kanvinde remains one of me unsung heroes of me Modem Movement 
in India. He never believed in promoting his own work; his projects speak fa 
themselves, inspiring several generations of architects. The need for mis long 
overdue book has been two-fold - no comprehensive document on Kanvinde or 
his work is available; and also because the work executed by me firm Kanvinde 
Rai & Chowdhury is an important part of post-Independence India's architectural 
history. Since he designed several temples in his later years, students are under 
the Impression that he was a believer of ‘Vastu'. Nothing could be further from the 
truth; his rationalist approach could not accommodate such a line of thought. 

This monograph on Achyut Kanvinde has been in the making for a long time. It 
has seen many false starts. In 1996, when Kazi Ashraf and James Belluardo were 
curating the exhibition ‘An Architecture of Independence: The Making of Modem 
South Asia', Belluardo spent considerable time with the reticent Kanvinde for 
selecting the exhibits while also analysing his work. To understand Kanvinde's 
psyche, several people had requested him to pen his story - a task that he 
initiated, starting with his formative years, the setting up of his practice, and his 
recollections of Interactions with several known personalities, culminating with 
an assessment of his work. These notes somehow remained neglected, and 
although Kanvinde would have liked to see his work published, this was never 
explicitly expressed. While going through his papers for the monograph, we 
were delighted to come across these articles, which we decided to reproduce 
with minimal corrections while retaining their essence. 

In the year 2000. we approached Stephen White, author of Building In the 
Garden: Architecture of Joseph Allen Stein , who, though interested, was 
committed elsewhere. After Kanvinde's demise, I remember Doshi Kaka (B.V. 
Doshl) exhorting us on several occasions to pursue the project. We commenced 
the daunting task of identifying the projects to be digitised and drawn up. 
Unfortunately, whenever work pressure built up. work on the book suffered. 
Meanwhile. Charles Correa and Narendra Dengle had convinced Marg, an 
Indian art publishing house, to publish monographs on Indian architects, with 
Kanvinde as the first in the series. Marg envisaged a 150-page publication, 
which meant showcasing a maximum of 15-20 projects. The accompanying 
essay was to be written by Ashok B. Lall, who had been closely associated with 
Kanvinde during Kanvinde's position as chairman, TVB School of Habitat Studies, 
New Delhi. But, yet again, progress on the project faltered. 

We celebrated Kanvinde's 99th birthday on 9 February 2015 at Akar, his 
residence, with his colleagues, clients, family, and friends reminiscing their 


association with him. It was also a grim reminder of the unfinished task. We must 
confess that It was Charles Correa's rebuke over dinner at the Z-Axls Conference. 
Goa. In March 2015 - ‘Sanjay, if the book hasn't happened so far. It will never 
happenl' - that finally jolted us out of our reverie. Those parting words hurt, but 
we took it as a positive challenge and re-dedicated ourselves to honour the 
2016 centenary deadline. 

At this time. Marg. having just launched Dialogues with Indian Master Architects. 
conveyed their Inability to go ahead with a related publication. This worked to 
our advantage. We reviewed the structure of the manuscript and expanded its 
scope to include projects that were key to understanding Kanvinde's practice 
and philosophy. During the compilation, we found that, there was a marked shift 
in style, almost to the decade, prompting the structure of the book, comprising 
primarily selected works of Kanvinde as also some by Morad Chowdhury. 
representing in. our opinion, the oeuvre of Kanvinde Rai & Chowdhury. The 
projects remain purely documentary in nature without a Judgmental narrative, 
allowing the reader to make his own connect and draw his own conclusions 
or parallels. 

Additional essays that focus on various aspects were added to the narrative to 
give a holistic picture of Kanvinde. Narendra Dengle had engaged with Kanvinde 
at several levels - as an architect in the firm, as a collaborator, and through his 
interactions at the Forum for Exchange and Excellence In Design (FEED). Miki 
Desal, being a historian, has addressed the significance of Kanvinde's seminal 
projects In Gujarat. 

Lastly, though we had planned not to write a piece considering It to be too 
personal, we eventually felt a need to portTay the man himself, his influences, 
his essence, and his role as a father. For us. Achyut Kanvinde - Akdr has been 
a ‘voyage of discovery', to be In the awareness of Kanvinde as a practitioner, 
philosopher, guide, visionary, leader, ‘Karmayogi*. and. above all, an exemplary 
human being. 
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I belonged to o humble famiM f-om South ot Ratnaglti District, present^ called 
Sindhudurg in Konkan area of Maharashtra, not more than one hundred kilometres 
from the Goa coast. Although my early life was In Konkan in a place called 
Achara village, migrated to Bombay for high school education. Initially. I had 
no plans to study architecture as such. As a matter of fact, nobody in the family 
knew what architecture was about that time; and when the stage of lOining J.J. 
school came about, it was primarily to get a |ob as a draftsman, since that time 
country was passing through depression with unemployment. When Ihe stage 
for taking career after matriculation came about - we were caught between 
two possibilities i.e. to take up fine art or architecture. I had joined private classes 
of Haldankat - artist who was well-recognised those days. However decided to 
change mind as family member thought that there is no opportunity of work for 
artist and the Idea of joining architecture came about with change of mind. 


Scanned by CamScanner 









































































Formative Years 




Kanvinde's cousin Ana's ancestral house 
In the immediate vicinity of his house at Achra. 


Family photograph from the early 1930s. 

Kanvinde (second from right) with father Purushottam (second from left), sister Kama (centre), 
and uncle Shivram (extreme right), all in the top row. 




Sketch plan of Kanvinde's house at Achra. 


Family photograph from the early 1960s. 

Kanvinde and wife Pramodlnl (second and third from the left), sister Kama (extreme left), parents 
Purushottam and Anandlbal (In the centre), with brother Gurunath and wife Usha (to the right). 
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Achyut Kanvinde akar 


The J.J. School in those days, laid great emphasis on the classical style of studies 
and presentation. It had no set philosophy of any kind and was greatly influenced 
by Classical European practices. There was a choice between the European 
Classical and the upcoming Modern style. (Claude) Batley, who was the head 
of the architecture department at the time, had no clear philosophy of his own. 
However, he was a strong advocate of traditional values, which at times meant 
adopting archaeological embellishments of the past period. He was influenced 
by (George) Wittet, who was then responsible for buildings like the Gateway 
of India at Ballard pier, the General Post Office and also the Prince of Wales 
Museum at Bombay, which incorporated Indo-Sarcenlc details from the Bijapur 
Period. The Bank of India building designed by Batley, is classical in spirit though 
it Is adorned with embellishments belonging to past Indian periods. Gregson, the 
senior partner of Gregson, Batley and King who had initially developed the design 
for the Imperial Bank of India in the Fort area, had taken inspiration from the 
Bank of England and hence the Bank of India had the form and the proportions 
of Classical Palladian architecture of the West with the best embellishment 
of Hindu period. Though as students, we could not appreciate these values,- 
studying history made us more aware of the world situation in course of time. 
The Victoria Terminus though built in the Victorian style was a typical example 
of the Station designs in Europe during the early part of the century. Amongst 
the staff members in school were CM Master, Narvekar, Bilimoria, Parelkar and 
Dilima. Bilimoria was the only one amongst them, who had a flair for study and 
intellectual pursuit of knowledge. 



S.S. Reuben at the J.J. Studio with students. 

Last row: Kanvinde (extreme right), Khadpekar (second from right); 
Front row: Lilaoowala (extreme left), Dharangadharia (extreme right). 


In terms of architecture, the UK was a powerful Influence on India, since it had 
been a colony of the British for almost 100 years. Since England was not so 
involved In the Modern movement in the beginning, the real pioneers of the 
movement were almost unknown in India. The J.J. School only recognised names 
such as Sir Gilbert Scott, Sir Howard Robertson and Sir Edwin Lutyens, the architect 
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of New Delhi. During this early period, the European and American schools were 
essentially Influenced by the Ecole de Beaux Arts, Paris. 

I finished my education in 1942 at the time of World War II. Batley suggested I 
go to Jaipur and work for the PWD there under Gehlote the chief architect at 
that time. There was a lot of politics in the PWD organisation. Gehlote did not 
acknowledge me for the preparation of the presentation drawings and instead 
he used to take credit for them. Realising my growing popularity with seniors, he 
was keen to see me leave. About this time I managed to get a job with a British 
firm by the name of W.W. Wood and Sons, architects in Delhi with whom I worked 
for more than two years. The firm was mainly guided by economic motives and 
had no awareness toward the ideology of design. 



Kanvinde (middle row, third from right) with the J.J. faculty. 

Front row (from left): Kshirsagar, Khombata, Reuben, Parelkar. Claude Batley. C.M. Master, 
Narvekar. G.B. Mhatre. Delima. 


During this time I was selected by the Government of India for a training 
programme In the US. They wanted to utilise my services for designing research 
laboratories in various fields of scientific research on my return. 
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Formative Years 
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Formative Years 




1 1 st year: Arch Detail. History of Architecture 

2 2nd year: Measured drawing of a Toll's house 

3 3rd year: Measured and restored drawing of the 
Siddhanalh Temple at Mandhata 

4 Final year thesis: Design for a Hindu temple 
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Achyut Kanvinde akar 


Education at Harvard 

I had to travel to the US by flight, since steamers were not running due to the 
war. On reaching the US, I reported to the office of the Indian Agent. Since India 
had been a colony of the UK, the status of Indians was not established that 
time. Sir Girjashankar Bajpai was the one holding charge as the Agent General 
of India, who subsequently became Cabinet Secretary in the Jawaharlal Nehru 
cabinet after Independence. Sundaram, an educational officer in the Agent's 
office, provided me with names of universities in the US, as there were no special 
organisations to promote training in Laboratory Design in the US. After trying in 
a couple of universities including Columbia University, I visited Harvard School 
of Design, where I contacted Prof. Hudnut, who was then the dean and was 
interviewed by Marcel Breuer, a senior professor with a high reputation for his work 
in Bauhaus. Walter Gropius was the Chairman of the School of Architecture at the 
time. Breuer offered admission on the condition that I would be shifted to lower 
class, if I did not fare well. I had to accept this since there was no other alternative 
before me. With credits offered to me, I could complete the course in a period 
of one-and-half years and was reasonably exposed to the modern philosophy of 
the concept of space, humanistic values and evolution in architecture, in view of 
changing technology and the Industrial Revolution. Modem architecture came 
about as a revolution against the conventional approach prevalent at that time; 
though, it passed through phases of evolution in course of time. 

Unlike the J J School, Harvard was an altogether different environment. Design 
was a compulsory subject while others were electives. Fortunately, for me, the 
first design project that I worked on was collaborative in nature, where students 
worked in teams. This helped me get used to the work environment and acquiring 
an overall understanding of the system. Other students in the class helped and 
guided me through the process. Gropius was an active jury member and gave 
crits in the design studio. His jury criticism was open to all and he always welcomed 
the observers' questions. Gropius's oratory skills and confidence thrilled me no end. 

Harvard had its own teaching methodology. Guest lectures by outstanding 
personalities were organised from time to time. Amongst many well-known 
ones, Sigfried Giedeon, the author of Space, Time and Architecture and Prof, 
Holford responsible for the plan of London, visited the school at the time. Often, 
distinguished professionals in the field of graphics, history and literature from 
different parts of the world would be invited. Dr. Radhakrishnan, India's former 
President once gave a talk to a large audience that kept people spell-bound. 
Amongst the various cultural and social events, the football match belween 
Harvard and Yale was a mega event and was a great crowd puller. 

The most important thing about the teaching methodology at Harvard was 
that, they did not limit the education process within the four walls of the school. 


Students were exposed to leading professionals and provided with a wealth of 
reading material. On every subject there would be viewpoints of several authors 
that one could refer to. During my education period, studying History of Modem 
Architecture was perhaps the most valuable experience for me. It helped me 
set a frame of reference and provided me with the basic orientation towards 
architectural design. 

Another important feature of the University was the research magazine. It contained 
a wealth of study material and was very useful in developing an individual's 
insight into the profession. Students were exposed to works of other students and 
were able to develop a better sense of realisation. The magazine kept track of 



in his apartment at Harvard. 



At Charles River, Harvard, Cambridge. 
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Professor Waller Gropius (centre) reviewing Kanvinde’s thesis project. 
Classmate Paul Rudolph is also seen (extreme right). 


Thesis project for a research laboratory. 


Kanvinde (front row) at the Robinson Hall Studio. Harvard. 


Formative Years 


Graduation at Harvard. 

Its architect community and their activities. Even now, after 50 years, Harvard 
maintains contact and communication on a regular basis, with newsletters, and 
magazines brought out by the Dean. 

In studies, there used to be a number of electives to choose from. I had opted 
for medieval and modern history of architecture and building services. The 
professors also recommended a reading list which was followed by a monthly 
examination for all subjects including design, known as a quiz. It compelled 
students to keep abreast with studies all through the course. There was no system 
of annual examinations. This meant that the students were kept busy throughout 
the year. In case of design, one would either pass or fail. In case of electives, 
one was awarded grades. In design an Important project that took place was 
a small airport in Sudbury, for which I received a commendation. Initially I found 
It difficult to cope with History lessons but eventually I managed to score A's. For 
the study In Design, the class was made to work on different aspects of building. 
We were divided Into groups of four or five and each would work on a different 
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Formative Years 


time Vikram Sarabhai and Kasturbhai Lalbhai approached CSIR for the design of 
Ahmedabad Textile Industries Research Association (ATIRA), also Physical Research 
Laboratory at Ahmedabad. These projects together with some of the projects of 
CSIR Laboratories, as also the office building of CSIR were completed around 
1954 and generally well received by promoters and concerned scientists. As I 
had come from a humble background, having no contacts and connections of 
a well-placed family circle, was unsure about attracting clients In order to capture 
work. One of the persons who helped in introducing me to the market was Sir 
Shanti Swarup Bhatnagar, the first Director of CSIR. Although he used to present 
himself as a stem disciplinarian, he was equally appreciative and a kind person. 
Every time a project got completed, he took pleasure in getting it inaugurated by 
Jawaharlal Nehru, then the President of the organisation, who always praised the 
architects for their freshness of approach and contribution. My work, compared 
to architecture generally at that time, was different in spirit and in some ways, had 
other characteristic elements and direction. 

My work and association with CSIR was essentially because of patronage that 
I received from Sir Shanti Swarup and I never thought of leaving CSIR or could 
think of an alternate opportunity till late 1955, when Sir Shanti Swarup suddenly 
passed away of a heart attack, which also brought about changes in the working 
environment of the CSIR establishment. 

About this time Indian Airlines organisation came into existence and its Chairman. 
Shankar Prasad invited me to undertake the design of their Administrative building 
as my name was suggested to him by their Directors, Sir Shriram, the pioneer of 
DCM, and JRD Tata, the Chairman of the Tata Industrial empire. I was happy 
and honoured by their decision and agreed to accept work if permitted by 
the administration of CSIR. When I contacted Bahadur, then secretary of CSIR, 
he showed no objection on such a proposal verbally. However, when Shankar 
Prasad referred the matter to him, he expressed regret, saying that the architect is 
committed to CSIR work and they would not be able to spare my services. I did not 
like this deceptive attitude of CSIR and was disturbed by such double standards, I 
asked Shankar Prasad that in case if I were to resign from CSIR, would he still keep 
the offer open, to which he affirmed without hesitation. I, along with my colleague 
Shaukcrt Rai, decided to resign and came out Into the open market. 

The initial period was difficult for us, having no work In hand and needing finances 
to set up our organisation. Added to these difficulties, Shankar Prasad gave us the 
shocking news, that their project was temporarily postponed because of shortage 
of government funds. Fortunately for me, the US Embassy offered a project fa their 
Pavilion In the Indian Fair, so did the Ford Foundation to design four small scale 
industries research Institutions, which carried us through difficult times. We had to 
struggle Initially, however, In course of time, Vikram Sarabhai, who was familiar with 
our work, utilised our services for several projects of Sarabhai Chemicals, Sarabhai 



Small Industries Service Institute. New Delhi. 


Geigy and Sarabhai Squibb, in their industrial complex at Baroda. By this time, we 
had gradually established ourselves and were getting recognition both from the 
profession, as well as from the builders. 

It was in 1953 that the Ministry of Health, Government of India, organised an 
architectural design competition for the All India Institute of Medical Sciences, 
where Kanvinde & Rai was awarded the second highest award; the first prize was 
given to a British firm. Based on their design. CPWD was to handle the services and 
execute the work. Between 1953 and 1960 - for seven years, there was not much 
progress, other than a few blocks of the Administration and Laboratories. Rajkumari 
Amrit Kaur. then the Health Minister was extremely upset with the performance of 
CPWD and wanted our firm to take up the work. She got the needed clearance 
from the Prime Minister's Office. Since she was one of the known freedom fighters 
and therefore, had easy access to Pandit Nehru, which normally would not be 
easily possible for other Ministries. She contacted me and asked if I would take 
up the work, already assigned to CPWD. All the CPWD higher-ups were very much 
annoyed, as CPWD was being replaced by a private architect and their Chief 
Engineer Diwan, even challenged me as to how I could possibly practice in Delhi. 

CPWD employed one of their senior engineers to oversee the work on behalf of 
the Government, mainly to find faults and create difficulties. However, the project 
got completed In four years time, based on the approved plans. 
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Achyut Kanvinde and His Times 

Ashok B. Lall 


The year is 1945, two young professionals, Achyut Kanvinde, an architect, and 
Shaukat Rai. an engineer, depart together on a sponsorship for a study tour to the 
US. One can only imagine how the energy of an emergent new nation, waiting to 
be freed of its shackles of colonial rule, hopeful of building its own future, founded 
on modem institutions and armed with new knowledge, would be coursing 
through the veins of these two young men. They were the meritorious ones chosen 
by a new scientific institution, the Council for Scientific and Industrial Research 
(CSIR), for their potential to contributing to the tasks of nation building. Though 
the sponsorship was for a limited purpose of studying modem laboratories over 
a mere three-month period, they ended up enrolling in the Master's programme 
at Harvard to study for an extra year! The bond between the architect and the 
engineer was to endure through life. And the tenets of modernism in architecture, 
being articulated at the time under the leadership of Walter Gropius at Harvard's 
Graduate School of Design, would become the lasting ideological foundation for 
Achyut Kanvinde's architectural practice with the genesis of Kanvinde & Rai, the 
firm which was formed after they had fulfilled an obligation by working for some 
years at the CSIR in return for their sponsorship. 

*.../ must acknowledge my tremendous debt to Gropius - It was he who really 
exposed me to the power of technology on the one hand and the psychological 
dimensions of spatial concerns and realizations on the other . ,f 

It Is telling that the neoclassical education in architecture at the Sir J.J. School of 
Art in Bombay, where Kanvinde had excelled, could offer no resistance to the 



Sketch by Kanvinde. 3rd year, Sir J.J. School of Art. 


1 Kanvinde. A Doyen of Indian Architecture, an Interview with M.N. Ashlsh Gan|u, VISTARA Ihe 
Architecture of India. 1986. 


ideology of modernism. The J.J. School, led by Claude Batley at the time, though 
asserting the value of craft and sensitivity to regional factors, had not provided 
firm theoretical or philosophical anchors. The transcendent universalism of 
modernist theory which, apart from its basis in rationality and belief in technology, 
also called for a new aesthetic drawn from empirical scientific principles stood 
like a revelation of truth. Although not fully grasped in the brief period at Harvard, 
the gravity and realisation of this -truth’ matured gradually, and so. a career and a 
struggle is launched with a set of beliefs and principles that would be maintained 
throughout Achyut Kanvinde's professional life. 

This new beginning was against the popular current, even though Le Corbusier, 
brought in by the British architects Jane Drew and Maxwell Fry, had established a 
foothold for modem architecture at Chandigarh, and other architects such as Piloo 
Modi, Sharda Bajpai, and Habib Rehman were to lead another front into modernism. 

It was in the early days, when Kanvinde had already won appreciation as a 
talented modem architect, that the first challenge came. The government of 
India, under Batley's influence, was seized with the idea of an official policy on 
a nationalist architecture. With the force of his conviction, Kanvinde seized the 
initiative. In 1959, he organised a seminar at the Lalit Kala Academy to debate the 
issue. With Prime Minister Jawaharlal Nehru and Professor Humayun Kabir, Minister 
for Scientific Research and Cultural Affairs (take note of the coupling of science 
and culture) officiating, and a strong defence by Kanvinde of the principles of 
modem architecture, castigating the competition between architectures of 
superficial appearances, the challenge was successfully met. The Nehruvian 
vision of modem India endorsed Kanvinde's position. 

In the profession, patronage is key for success. In the early years, association with 
forward-looking leaders and institution builders such as Dr Vikram Sarabhai, who 
invited Kanvinde to design Ahmedabad Textile Industry's Research Association 
- ATIRA, and many progressive Industrialists of Gujarat for whom he designed 
homes, Kanvinde built up a reputation. The appreciation of his work of designing 
many scientific institutions provided the foundation for an independent 
practice. The first major commission of Kanvinde & Rai was the Indian Institute 
of Technology at Kanpur. It was here that Kanvinde's architectural response to 
the vision of the institute's dynamic director. Dr Kelkar, established his own idiom 
of modernism. Later, Dr Verghese Kurien, the first chairman of the National Dairy 
Development Board (NDDB), became his longstanding and faithful patron. 
Servicing the growth and development of NDDB became the mainstay of 
the practice. 
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Kanvinde presenting the scheme for NCAER to Prime Minister Jawaharlal Nehru. 


The practice grew. In 1969, Morad Chowdhury, who had returned to India after 
working in England and was already a partner with the Design Group, joined the 
practice. His brilliance and capability was recognised by both Shaukat Rai and 
Kanvinde. and Morad became partner of the firm in 1970. The firm that, till date, 
goes by the title Kanvinde Rai & Chowdhury realised an enormous body of work, 
ranging from homes and institutions to industry and urban design. 

Achyut Kanvinde gained respect all round. The firm became the centre for 
grooming end mentoring young talent. Kanvinde was always generous with his 
consideration and support for the younger colleagues in the profession and, 
when handling large and complex projects, readily collaborated with other firms. 
Then there was the stellar constellation of Doshi, Correa, and Stein, which was 
completed, significantly, by their relationship with Mahendra Raj, the brilliant 
structural engineer who shared and complemented their modernist vision. It was 
a constellation of mutual respect and encouragement. 

ft wes from this confident platform of recognition that Kanvinde would take on a 
prominent role in public affairs and in promoting the values of professionalism 
in the service of social development. At the Indian Institute of Architects (IIA) he 
worked to establish codes of professional practice and was president of the 
Institute from 1974 to 1976. From 1974 to 1979, he was member of the Delhi Urban 
Art Commission (DUAC). He chaired and became an active member of several 
committees dealing with state policy related to construction and town planning. 

ft is ironic that as the practice grew to receive many commissions from the state 
and governmental institutions, enlightened leadership and patronage seemed 
to recede and the execution of projects fell prey to the culture of ignorance 



Kanvinde. flanked by Shaukat Rai and James Miller, presenting the UAS. Bengaluru, concept. 


and callousness. This was the greatest frustration of Kanvinde's professional 
career. His passion for raising the traditional ways of building to an elegant and 
efficient, technologically advanced discipline rarely found its counterpart among 
the new patrons. Similarly, there was disenchantment with the management of 
cities. From the perspective of the profession of architecture, Kanvinde saw the 
root of the problem as the absence of enlightened leadership and patronage, 
underscored by the systemic subjugation of the architect to the myopic vision of 
the engineer in public works. The task of addressing this structural disability, in his 
opinion, fell on the shoulders of the IIA. From the platform of the IIA and through his 
membership of various committees, Kanvinde spoke at many a forum and wrote 
and corresponded copiously on this subject but, alas... 

'Over the years I have come to believe it is imperative that an architect develop 
sensitivity to human nature and a respect lor human values. This after all is the 
very core of his work. In India a search for a new architectural expression must 
continue and this must go beyond the satisfaction of matter-of-fact functional 
needs. I think the designer’s sensibility must become aware of the accumulated 
wisdom of generations, but this should go together with the idea of progress 
reflected in the evolution of technology 

The body of work with the establishment of Kanvinde & Rai breaks away from 
the stylistic reproduction of the modernist formal language, albeit with elan and 
aesthetic sophistication, of the CSIR days. It formulated a brutalist approach in 
expressing material and structure and a ‘modular systems' approach to find 
scalable and robust typologies. In the design for institutions, the social programme 

2 Kanvinde. A. Doyen of Indian Architecture, an Interview with M.N. Ashlsh Ganju, V1SMRA the 
Architecture of India, 1986. 
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for Interaction and community would form the principles of planning. A rich 
vocabulary evolved from the exploration of principles In three dimensions, in 
the external expression of built form and In the manipulation of internal scales 
as dictated by the programme. This formal vocabulary became a lasting and 
recognisable Kanvinde & Rai signature. 

Here. Kanvinde sought to express what he termed as 'human values' by enlivening 
the experience of the architecture through form and space. Overlaid on this 
manipulation of form and space was a pragmatic, contextual response to climate 
and the availability of materials and construction skills. One could say that it was 
this pragmatism, ably supported by the management of clients and contractors 
by Shaukat Rai. that made the flow of commissions and the execution of so 
many projects possible. This period of development reflected learning from the 
architectural thinking of Europe in the 1970s, but, significantly, it steered clear of the 
postmodern modes of constructing meaning as applications of signs and symbols, 
which were gaining acceptance among the Indian architectural fraternity. 

'The Idea of progress reflected in the evolution of technology ' is held to be the 
dominant value, which should assimilate ‘accumulated wisdom' and not be 
compromised by romance or nostalgia about a cherished past. The progressive 
Kanvinde, at this stage of his architectural career takes a classical modernist 
stance of excluding ‘human values' of identity and of memory represented by 
signs and symbols drawn from popular culture. 

Two urban design projects, the Dronagiri Township at Navi Mumbai and the Sub- 
CBD at Shahdara, Delhi, were collaborative projects led by Kanvinde. They show 
the stamp of systems thinking and an affinity for geometric patterns, scaled up 
from the logic of building design. Collaborative practice amongst architects 
and planners, with specialist engineers and construction experts, was foreseen. 
Kanvinde wrote of the changing role of the architect from that of a ‘visionary' to 
that of synthesiser or coordinator, or even as an expert team member In a network 
of specialised expertise. He was shy to consider himself as a leader. 

As the architect gathers experience, his convictions deepen as well, resulting In his 
forceful expression with greater clarity and understanding to recognize values In 
a given situation emerging out of the programme. Aesthetics and Interpretation 
are often argued time and again. According to Indian scripture, architecture Is 
defined as Sotyam Shlvom Sundaram. meaning that which Is beautiful embodies 
truth with pure and clean qualities.' 3 

Now, it Is neither ironic nor fortuitous that. In later life, the universal message of 
modernity, learnt from the new and somewhat unfamiliar world of the West, Is 

3 Khaleed, Ashraf Kazi & Belluardo. James. (1998). An Architecture of Independence: The Making 

of Modem South Asia. The Architectural League of New York. 
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sought to be converged with a belief in the universality of ancient wisdom that 
was Inherited through a continuing tradition at home. This, indeed. Is the strategic 
construct within which a sense of mission as well as a sense of destiny prevails. It 
was towards the last decade of his career that Kanvinde entered a new phase. 
Kanvinde Rai & Chowdhury was being looked after by the next generation - Morad, 
Kanvinde's son Sanjay and his wife Tanuja. Kanvinde agreed to work pro bono for 
temple trusts, particularly the Hare Krishna group ISKCON. It was akin to sanyas , 
an introspective practice, away from the responsibility and liability of professional 
contracts. Perhaps this was the working out of a long-standing compact with an 
Inner spiritual constant. It Is fascinating to watch the struggle between rational 
principle and the supremacy of coded religious symbols, as he worked the design 
for the temple shikhara, challenged by the axiom 'Satyam Shlvam Sundaram'. 

This was also the time when Kanvinde agreed to be chairman of the board of 
the TVB School of Habitat Studies (1990). He maintained a genuine interest in 
architectural education in India and was concerned about the growing trend 
toward its topdown administration. He was, nevertheless, hopeful for the future 
of architectural practice if the educational system was not hemmed in by 
bureaucracy, was free to explore and experiment, and infuse enthusiasm and 
zest In students. This was, no doubt, harking back to his own transformation at 
Harvard. But the engagement with academics has its beginnings abroad. In the 
late sixties, after Morad had become partner, Kanvinde had accepted invitations 
from institutions abroad to teach design. He was visiting professor at various 
universities in the US at different times, including Washington University, St. Louis, 
University of California, Berkeley, University of Illinois, Urbana, California Polytechnic 
State University, San Luis Obispo, and Kansas State University. Manhattan. Kanvinde 
had a lasting relationship with Professor H. James Miller of Kansas State University, 
which led to their joint authorship of Campus Design In India. The book is firmly 
within the modernist frame - of rational application of technology and spatial 
and organisational principles that create ‘human values'. 

Development of Architectural Language and Expression of ‘Human Values’ 

During the period of working with the CSIR, the habits of design practised at the 
Bauhaus are clearly evident. The plan articulates and distinctly identifies each 
functional component. These components are assembled according to a 
functional logic by circulation elements. The volumetric and spatial composition 
results from a three dimensional disposition of overlapping and connected 
masses. Horizontality and lightness Is emphasised. The frontal composition of 
surfaces, openings, and edges seeks a balanced asymmetry. White plastered 
planes dominate with the occasional juxtaposition of brick or stone. The language 
can be read In the thesis project designed by Kanvinde at the Harvard Design 
School. The ATIRA project shows its masterful deployment. One should note the 
clever use of the window shade as an aesthetic device. This is by no means a 
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Library skyline, IIT-Kanpur. 


M. Arch thesis jury - Kanvinde with Walter Gropius and I.M. Pei (extreme right). Harvard. 1947. 

elegant proportions and articulation of its reinforced concrete frame, crowned by 
shells spanning the auditorium, was beautifully captured in a photograph taken 
by Madan Mahatta, the quintessential photographer of the modernist period of 
architecture in Delhi. The celebrated library and the lecture hall complex at the 
Indian Institute of Technology, Kanpur, explores this theme with rigour. Mahendra 
Raj was the structural engineer for the lecture halls and contributes a clear and 
poetic presence to the structure of large-spans and folded-plates in reinforced 
concrete. The energy is palpable. 

In many of these buildings we see an interest in sculpting the roof and animating 
the skyline. This would become a preoccupation of design in every type of 
building. An angular volume or a truncated pyramid for a roof light, or the tilt of 
the top of a shaft tower or stair, cutting across the horizontal, were devices to be 
exploited to achieve an animation of form. Incidentally, one is reminded of Paul 
Rudolph, whom we can spot amongst a gathering around a design discussion 
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The exposed structure of Gandhi Memorial Hall, New Delhi. 


Ahmedabad Textile Industry's Research Association. Ahmedabad. 


copycat design. But Kanvinde makes a point of saying that at the time, he had 
not absorbed the philosophical underpinnings of this aesthetic. 


When Kanvinde Rai & Chowdhury was established in Delhi, surprisingly, the 
AT1RA method was all but given up. Delhi, with the fine disciplined brickwork 
of Walter George's architecture, and Chandigarh with its fascination for raw 
concrete and exposed brickwork, evidently had their influence. Brutalists in the 
UK, too, had coined a new ethic. This was well understood by Chowdhury, who 
had been following its theory and practice in the UK. The essential materials of 
construction were not to be covered or hidden; rather, they would impose their 
own discipline on design and construction. Kanvinde's own house, built in 1966, 
follows this dictum. Indeed, this method of design was followed for many homes. 
This 'brutalist' method matures when the structural frame, the infilled walls, and 
elements containing circulation and services become a didactic expression of 
the building and a basis for aesthetic exploration. 


An exquisite exposition of the method is seen in the Gandhi Memorial Hall in Delhi, 
where Mahendra Raj was the structural engineer. The bare structure stood without 
its infill walls and interiors for some years before the building was completed. The 
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at Harvard, photographed along with Kanvinde and others. Rudolph became, 
at the height of his professional career, a prolific exponent of volumetric and 
geometric patterning in architectural form. In the design discussion we also see 
I.M. Pei and Hugh Stubbins! A veritable who's whol 

The enormity of the task of coping with the sheer quantum of buildings that was 
anticipated across the country needed a strategic response. Kanvinde promoted 
the idea of modularity as a possible approach to achieve efficiency and economy. 
The trick would be to devise standard spatial and structural modules of construction 
that are robust, can accommodate variations within, and be attached horizontally 
or added vertically according to the site and extent of the building programme. 
Kanvinde explains how the application of this industrial principle saves time and 
work in design as well as in preparing construction documentation, and also how 
the repetitiveness of components lends itself to rationalised or industrial modes of 
building that can capture economies of scale. This principle of modularity can be 
applied to larger scales too, for campus blocks or city sectors. 




The milk receiving block with the Powder Plant in the background, Dudhsagar Dairy, Mehsana, 1974. 


Chowdhury would have known of systems design in Europe and In America; 
Kahn had already expounded his theory of ‘served and servant' spaces. The 
theoretical basis in Europe came from the idea of coping with indeterminacy 
and providing for change, growth, and flexibility. For Kahn, it was what the new, 
highly serviced building ‘wanted to be'. It may be true to say that the bulk of work 
at Kanvinde Rai & Chowdhury was an exploration of these ideas for all types of 
building programmes, be it institutions, housing, or industry. Grids and geometries 
with many variations were developed and deployed. It starts with a linear march 
of successive rectangular bays and moves into tartan grids, hexagons, and 
octagons in rectilinear or diagonal assemblies. The range and variety comprises 
a veritable library. The inherent patterning and the play with the third dimension 


is best appreciated when one takes in the whole composition, as when looking 
down at a model. And so, it is not surprising that Kanvinde would always 
present and explain his designs to his clients with the help of beautifully crafted 
wooden models. 

Two projects stand out - the milk processing plant at Mehsana and the National 
Science Centre at New Delhi. At Mehsana, the grid of structural columns becomes 
a grid of hollow ventilation shafts, rising with the stacking up of the bays they serve, 
extruded vertically to express their Industrial function. Raw concrete emphasises 
the muscularity of the structure and white rough plaster displays the volumes held 
by the structural frame. 
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National Science Centre. New Delhi. 


At the National Science Centre, an urban context is encountered - a site 
facing the historic Purana Qila, and the cultural function of a modern museum 
to popularise science, both called for a design response. A modular system of 
square ‘servant' turrets ’serving' and supporting large-span square bays is the 
device deployed to respond to the programme and to the site. The building 
rises, forming garden terraces as it recedes from the street, corners marked by 
turrets, to seven storeys. At times the underside is hollowed to reveal depth, and, 
occasionally, the diagonal connection in plan and in elevation is used to elicit an 
aesthetic counterpoint to the dominant rectilinear rhythm. The scale of the street 
frontage is relatively modest, inviting visitors to rise through a rooflit inner volume 
to an upper level, from where the circulation route descends, with relief terraces 
facing the Purana Qila along the way. The project sums up Kanvinde's desire 
for expressing ‘human values' through forms that ‘go together with the idea of 
progress reflected in the evolution of technology.' 

Contemporaries and Successors 

It was at the Lalit Kala Academy conference in 1959 that Kanvinde ridiculed 
architects 'decorating their cement concrete buildings with plaster copies of 
stone trimmings of temple and mosque architecture in the name of tradition 
and nationalism, on the other hand, there are also numerous examples where 
modem buildings of Northern European countries are being blindly copied, 
which is equally reprehensible.’ It is not clear which particular works of modem 
architecture prompted this somewhat aggressive tone. 

Kanvinde has talked of his brief encounters with Le Corbusier during the latter's 
visits to India. Le Corbusier waxed eloquently of the Piazza San Marco in Venice 
as a model and inspiration for his design of Chandigarh. Kanvinde got the 



Creation of the Mandala at the Inauguration of Vistara: The Architecture of India. 1986. 
Kanvinde with Charles Correa and B.V. Doshi. 
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opportunity to visit Venice to attend the CIAM Congress in 1955. This would 
become a memorable visit, to be recalled again and again in conversations with 
colleagues and students. The piazza was indeed a model of urban design that 
had stood the test of time. It was, above all. a social space where citizens would 
flock, a place of temporal continuum that had assimilated rich layers of culture 
and memory with the passage of time. By contrast, the exaggerated drama and 
symbolism of the Chandigarh Capitol Complex, divorced from popular life, did 
not square up with the lesson of Piazza San Marco expounded by the European 
Master himself. 

Reflecting on the problems of mass housing and urban development, Kanvinde 
noted that the benefits of urban development have been cornered by 'Industrial/ 
commercial interests, and by the middle men along with white collared 
bureaucrats, who have ignored the role being played by the real contributors to 
the urban system - the mass of the people .' And that the 'real challenge of our 
time is to synthesise urban strategies in a way that both the well-to-do... as well 
as the downtrodden have common sharing of urban social structures. This would 
ensure a realistic new future for the emerging new citizen . M 

This remains as true today as when it was said two decades ago. The significance of 
Kanvinde's observation is not that he too, as did Correa and Doshi. acknowledges 
the rights of the ordinary citizen but that he redefines, here, the objective of 
urban planning and the task of the planner, which is to devise strategies of 
urban development that would reduce disparities and bridge divisions amongst 
citizens. He casts the architect in the role of a development practitioner, serving 
the economic and social transformation of a developing nation. The architect 
as an artist, as an encoder of ideologies in the symbols and aesthetics of space 
and form, is subservient to the development practitioner. In this, Kanvinde may be 
distinguished from many of his modernist contemporaries in India, for whom the 
architect as artist remained preeminent. 

In this respect Habib Rehman. perhaps, shares the platform with Kanvinde. 
America-trained, structural engineer and architect rolled Into one, working for the 
Public Works Department, where he rose to become chief architect, he was at the 
heart of the tussle between architects and engineers. He too was a technologist 
but, unlike Kanvinde, he leaned away from the purist position of modernism 
towards a cultural romanticism in seeking a 'modern' Inflection of the traditional 
form - the Jail and the mlhrab - in his architecture. Joseph Stein, with Rehman 
and Kanvinde, completes the Delhi modernist trio of that generation. Stein, an 
American from California, had been Invited to support the making of a new, 
modern nation. He was like a reflected Image ol the two youngsters, Kanvinde 
and Rai, returning home with the message of modernism from Amerlcal He 

; Kanvfnde. A Dcyen of Indian Archllecturo. an Inlentew wffli M.N. Ashlsn Gar*,. VIStARA .he 
Architecture of Indio. 1986. 
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found himself staying on in India as a consequence of the elite patronage he 
had attracted. Stein might also have considered himself to be a development 
practitioner. Innovating constructed methods with sophisticated engineering 
while utilising traditional building skilfs and local materials. But. principally, it was h,s 
aesthetic ambition rdher than a developmental agenda that led h,s mnovdive 
impulse. Stein's architectural quest for a lightness of space and a Masm 
embedded in fine craft, which exacted much care, time, and money, depended 
on the support he got from sensflve and respectful patrons. Unlike Kanvinde and 
Rai or Habib Rehman, Stein remained wary of and rare* took on the challenges 
□nd constraints of governmental works. Each one of these leading development 
_rocnpnt nnd had similar ideoloqical 







Master plan. Dronagiri Node, Navi Mumbai. 
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origins, but each went his own way. The professional profile of an architect Is a 
product of circumstance and the nature of his work a result of his personal vision 
and beliefs exploiting the opportunities of his particular circumstance. 

For the next generation of Delhi architects, who had worked under Kanvinde 
or had collaborated on projects, Kanvinde & Rai was an osmotic membrane. 
Chowdhury reminisces that Kanvinde's generous and unassuming nature meant 
that he would never be overbearing and assertive. Rather, he would be open, 
receptive, and always appreciative of talent. The younger colleagues brought 
vitality and freshness to the practice; they, in turn, had the opportunity to test 
their knowledge and hone their own capabilities. Especially during the heyday 
of late modernism - of brutalism, systems theory, regionalism, and of Kahn's 
infusion of poetic mysticism into rationality - Kanvinde imbibed much from his 
younger colleagues and responded with his own interpretations. Many of his young 
colleagues and collaborators, who went on to establish their own practices, it can 
be said, belonged in the cultural mould of late modernism - each in his own 
way attempting an expression of contemporary regionalism drawn from a spatial 
response to climate, materiality, and structural affinities to vernacular architectures. 

Similarly, the social and environmental basis for urban design and planning in the 
1990s was also absorbed into his thinking. Talking of the role of planning, taking 
the instance of Mumbai he said: 'But if beauty of the west (coast) Is denied, by 
land speculation, creating a barrier, then it is entirely walled up onto the main 
body of the city. If however, a series of fingers of open spaces with arteries woven 
through Is created then the larger population can have the rightful association 
with the city; b 

In 1989, Kanvinde was commissioned to create a master plan for Dronagirl 
township, intended to support the population that would serve an industrial 
estate and the Nhava Sheva port at Navi Mumbai. This was a novel opportunity. 
The role of urban design as an essential bridging discipline between town 
planning and a meaningful, experiential urban form was being recognised. It 
also posed the challenge of incorporating a coastal ecology and the natural 
landscape as an environmental asset for the city. The multidisciplinary team 
that was assembled. In addition to the partners of the firm, notably included 
urban designers S.K. Das and Sumit Ghosh, with Mohammed Shaheer as the 
landscape consultant. By acceding to these design disciplines, ‘human values' 
of urban life could be explored. At the broader scale it was the Intersection 
of the transportation lines of the railway and automobiles with the natural lay 
of the topography, water channels, and holding ponds that established the 
environmental quality of the township. At a more Intimate scale It was the 
congregation of linear bazaars, community functions, and promenades along 


5 Kanvinde, A. Environment of Cities of Historical Background. 


the water's edge that created an identity of place. There was a hierarchy in the 
intensity of urban activity culminating in the town centre, marked by relatively 
dense and tall buildings. Significantly, the growth of the town was envisaged 
as an ’organic' outward expansion from an initial kernel, permitting change 
and adaptation within a broad framework. This was a town planning exercise 
that envisaged a growing and prospering community. The eventual fate and 
implementation of these ideas, though, is another story! 

Evidently, in responding to the trends of change in architectural thought, 
Kanvinde found the values brought in by late modernism to be consistent with 
and an extension of his own core values. The social, environmental, and cultural 
dimensions along with their regional specificities had to be a part of architecture 
for development. But when it comes to postmodern architectural thought he 
seems to draw a line. Deconstruction and the application of linguistics, the 
metaphorical translation of the various philosophies of 20th-century West into an 
architecture of symbols and esoteric references did not cut ice with him. This line 
of thought ran counter to the ethic of the truth inherent in the making of buildings. 
For him, the postmodern fascination with the referential image as identity, be it in 
the name of historic or philosophic rootedness, especially when it took the form of 
superficial distortions of the logic of building, is a short-lived novelty. 

’So (when) we don't believe In ourselves (It) Is like taking great grandfathers clothes 
In the name of culture. That 1 am not agreeable to... architecture must have its 
clarity and purity and should stand by Its own merits. It is my sincere belief. So 
Imposition of something has a limited life. Again. I would repeat, the strength of 
architecture Is in how it stands the test of time. That is Important. * 

This is a stand that distinguishes Kanvinde from the other modernist stalwarts like 
Correa and Doshi. Both Correa and Doshi, in their later works, shed the stoicism 
of modernism to acknowledge the persistence of cultural memory or even the 
enigma of existence, using symbolic languages from regional histories. 

It was in 1993, towards the end of his professional career, when he was gradually 
withdrawing from day to day involvement In ongoing projects at office, that 
Kanvinde took on a new challenge. ISKCON, the Indian Society for Krishna 
Consciousness, selected him to be their architect for a temple complex in 
New Delhi. Kanvinde agreed after some persuasion and, as a bhokta himself, 
accepted the commission pro bono. A design studio for the ISKCON temple was 
set up independent of Kanvinde, Rai & Chowdhury. where Kanvinde would sketch 
his designs and guide a small team of assistants. His professional office had no 
role In the project. This was to be a personal journey which, as we shall see, may 
appear to be contradictory to his assertion cited abovel 

6 Ncuencua Dengle. Dialogues with Achyut Kanvinde, ‘Dialogues with Indian Master Architects', 

MARG 2014. 
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Achyut Kanvinde akdr 



It seems that the cultural hybridity of the Hare Krishna cult, its dependence on the 
traditional symbols of form and ritual on the one hand and an openness to utilising 
modem technological means on the other, presented a peculiar experimental 
opportunity. Kanvinde delved into his skills learnt at the J.J. School. His hand-drawn 
sketches exploring the nuances of decorative features In the composition of the 
shikhora amply testify to his natural dexterity and enjoyment In handling a formal 
language of ’softness'. This is like a return to the comfort of one's origin after long 
years of disciplined abstinence! Yet, there is a dichotomy to be addressed. The 
three shikhoros. which follow the proportioning rules of the shostras, were to be 
built out of reinforced concrete not stone. The decorative motifs and the openings 
formed into the face of the shikhora were to be ’Hindulstic' but need not adhere 
to the rules of any traditional style. The openings that split the four faces of the 
shikhora at the corners, and the large cha/fya-like openings that dominate the 
shikhora faces, deliberately declare the hollow behind the shikhora face. The 
mondopom. too. is a development of a reinforced concrete folded-plate and 
not a structure of corbelled masonry. And the surface rendering for the shlkhoras, 
of carved red sandstone with inset panels of white marble, recalls the frame 
and Infill of brutalisml The resultant composition moves down from Ihe more 
decorated shlkhoras to harder forms and geometries at the base, but Is unable to 
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find a satisfactory formal resolution. The middle ground between the abstraction 
of modernism and literal quotations from history was never going to be easy to 
establish conceptually. 

It is also significant that the ISKCON temple came up in Delhi a decade after the 
construction of the Baha'i Temple, a modernist design by the Iranlan-Amerlcan 
architect Fariborz Sabah, and, a decade later, Akshardham, the temple of the 
Swam! Narayan sect, designed by the traditional Sompuras of Gujarat, is built. All 
three religious movements have a global reach and presence, and each uses 
the grand project of its places of worship to signify its belief and philosophy. If the 
Baha’i Temple Is an eloquent demonstration of modern construction technology 
and modernist abstraction in the service of religious symbolism, Akshardham Is a 
diametrically opposing response - dogmatically Insisting on the dominance of 
traditional language to override its contemporary function. Kanvinde's personal 
journey is unique in that he encounters the politics of Hindulstic symbolism from 
the position of a modernist, seeking, as it were, a happy union between the two. 

The association with ISKCON extended to other temple projects, but these 
remained on the drawing board. With these works, a chapter comes to a close. 
They mark the beginnings of a critical shift in the ethos of nation building and the 
vision of nationhood. With liberalisation and the opening up of the economy, the 
landscape of development is being determined Increasingly by business and 
enterprise. And as globalisation becomes the handmaiden of development, the 
culture of institutions and entrepreneurship wears the mask of the transnational 
corporation. The Ideological edifice of modernism, which was built on the 
platform of a democratic state that would deliver a new world of well-being with 
dignity, appears to have lost its ground. 

Inner Equations 

When one returns to one's home, one tinds the space for expressing one's inner 
self, unencumbered by the world of public responsibilities and expectations. 
The authenticity of the designer finds its expression in the sheer joy of crafting 
and nurturing places for the intimate rituals of day-to-day living. It Is. surely, In the 
design of his own house that we come close to what Kanvinde might have meant 
by ’human values', a phrase he used often but did not elaborate. Could ’human 
values' simply be a celebration of our everyday rituals of living by providing for 
them an empathetic and vibrant setting? 

The plan of Akar is based on a pinwheel arrangement of rectangles around a 
central square. The generic volumes and surfaces that the plan generates are 
clipped and modulated according to the need of each activity space. The 
orthogonal frame Is animated further by the angularity of the stairs and the 
diagonal of the central roof rising to the periscope over the flight of stairs to the 
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Front view, Akar. 


roof terrace. A triangular rooflight over the stalr-supportlng trunk creates a glov/ 
In the dominant Inner volume of the house. Externally, the building reads 03 a 
dynamic composition of rectangular planes, enlivened by the diagonal of the 
stair and the central roof as well as the incidental presence of projections for a 
spout here or a window-shade there. 

The chosen material palette for the home - exposed brickwork on the exterior, brick 
and white-painted walls alternating In the Interior, deodar windows, matt black 
metalwork, terrazzo floors. Kota stone paving - spoke of building with commonly 
available materials; no ostentation but workmanlike care and attention to their uso, 
The ethic of tasteful yet truthful expression of a ‘commonplace' materiality may 
have bourgeois roots - and suggests a belief In their universal validity Irrespective 
of class or occupation. Indeed, this value was Implicit In the acceptance of this 
language amongst a whole generation of architects of the Chandigarh, Delhi, 
and Ahmedabad schools. 

The play and animation of volumes and surfaces, and the chosen material 
palette, together sum up Kanvinde's aesthetic predilection. 


The ground floor is piarmed for modular/g m p-*/enow, //tthtr/j '/ 

opening up generously through trie < to fry sf/jce ard fra guest /corn /A//, 
ft 10 occasion so dornar/Js, Ofh&v/bo, rrieois were a Pro for no forr>/ v> # 
togolher, In relative seclusion, wfion v/'/v ar/J office w>/d r///er t/i a fjX/f/A of 
conversation, Bedrooms and a gerrerous study ore located upstate. In accost 
tho bedrooms are secluded, Introvert or/) sorrawhat tew &t eacfi tatfrg 
Independent oflorrtatlon, 

As a visitor, one ascends a for// gerrtle steps of no entrance oriy to 
again along ttto length of the If/Jrig room, to be dra//n m a /Sgxag rr/r/or 
towards Kanvlndo's fcivourtto alcr//o, WfCr/Jt fog the garden, TW$ //as tre pace 
v/horo Kdnvlnde v/ould recede his personal g»josts, It ts a step remo/ed from the 
oxpanso of the central space. ire scale Is KrfJmofo arid appreciate far a srrar* 
conversation group, ar/J you can let your ga/e wonder towards rr/? garden, //fife 
tho fireplace wall, v/ftn a built-in ovaporofr/e cootfrg system to hoot ^/e$ rt a 
secure anchorl V/tien tho tea service arrived, Karr/lnde //oAd, y/Wh /s4r/e alacrity 
and delight, pull out Tils favourite set of nesting K&shrrtf v/oirat tabes and Pace 
thorn before each guostl Atlthf Drt/o Bhrj/rj, 

To conclude, an excerpt from an Inter vie*// of Karr/lndo by f kjrendra Derive; 

ND: What do you see yourself as? 

APK: It b difficult, This question I cannot onsv/or. (Everyone Very OtfvJt 

question I But I see myself learntng, searching, ft is a y/orfc of art. 

Life must bo conducted v/tth sincere/, grace, ar/J dignity Acb/ut ftxr/c&Ji //as 
one such life. 
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Architecture is the crystallised physical expression of culture, projected into space and form. 
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1950-1960 


1 View from west with the rhythmic sunbreakers 
of the Research Mill in the foreground. 
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Achyut Kanvinde akar 


1 Entrance canopy. 

2 Entrance roof under construction. 

Facing page View of the west facade -jail screen 
wall, stylised chola roof for canopy 
and chajja. 





ENTRANCE CANOPY 




SECTION AA 
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1950-1960 


1 Reception oreo 

2 Interior view of the staircase 

3 Staircase and Jail screen. 





' Ufttv/fcirgfty f 

*<**' CjHNPt-r.UnV 
"“wiMpUfU. Ah,rtWb a0 


Built area : 4,200 sq. m 

Structure : Beacons Pvt. Ltd 

Electrical : Llrlo Lopez 

Contractor . Oriental BuHdtng & Furnishing Co. Pvt. Ltd 
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LEGEND 

1 LABORATORY 

2 LABORATORY 0 

3 LIBRARY 

4 WORKSHOPS 

5. CARPENTRY SHED 
6 OPEN STORAGE YARO 
7POOI 

8 CYCU PARWNG 
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1950-1960 




1 External view of the Laboratory, phase I. 

2 The articulated curvilinear stairwell. 


Phase 1 

Structure 

V.H. Shah 

Contractor 

Gannon Dunkerly & Co. 

Phase II 

Structure 

Phatak and Damle 

Public health 

S.G. Deolalikar 

HVAC 

Dalip Singh 

Electrical 

S.N. Mathur 
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SOUTH ELEVATION 



V 



LEGEND 
1 IMNG ROOM 

2. OMNG ROOM 

3. Of FCE 

4 SERVICE 

5 WICHEN 

6 BEDROOM 
1 OUT 

8 COURIYAWD 

9 VERANDAH 

10 WATER BOOT 

11 GARAGE 


<S) 


GROUND FLOOR PLAN 
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1 Water body in the internal court. 

2 Living room verandah. 


Built area : 1.400 sq. m 

Architectural detailing : Y.D. Mathur 
Structure : P R Phatak Engineering Consultants 
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Achyut Kanvinde, a S ilent Modernist 

Miki Desai 


Known simply as Kanvinde, a man of few wads, he never came across as a 
flamboyant architect. His architecture bears out this observation. It Is well-known 
that he believed In strengthening the profession itself while devetoping an 
exemplary practice. The number of young students, architects, and institutional 
bodies he has encouraged and supported is highly appreciable. He quietly gave 
away pro|ects to promising young architects and Inspired talented ones to express 
their skills and thinWng on architecture. Kan^nde. Rai & Chowdury Is one of the 
oldest practices in India (over 50 years), of which Achyut Kanwnde and Shaukat 
Rai remained together till their end. Morad Chowdury continues to be a partner 
of the film with San|ay Kanvinde and Tanuja B.K. They were a practice who knew 
the balancing act while bringing their own professional strengths to projects. Able, 
engineer Shaukat Rai not only designed the structures but also keenly attended to 
contracts and supervision, and Kanvinde ottered a public face in the professional 
context by way of his association with Indian Institute of Architects. 

In the late sixties and early seventies, we were students of the avant-garde school 
of architecture in Ahmedabad, started by architect Balkrishna Doshi and the likes 
of Bernard Kohn. Architects Balkrishna Doshi, Kanvinde. Charles Correa, and a 
few others were the protagonists and contributors to the Indian modernist era 
between 1950 and 1980. It was also the period when not only Kanvinde but also 
Le Corbusier as well as Louis Kahn designed landmark buildings in Ahmedabad. 
It was the uncontested Mecca of this generation besides Chandigarh. Bauhaus, 
early modernism, and brutalism were keywords that they breathed day in and out. 
It was a euphoric era marked by a concerted push to ring out the old and bring 
in the new. Years 1950 to 1970 were a dynamic period for modernist architecture 
especially in Ahmedabad. Balkrishna Doshi, Gautam and Giro Sarabhai, Hasmukh 
Patel, Charles Correa, Anant Raje, Arvind Talati, and others were active during this 
time while Le Corbusier and Louis Kahn were seen as the prime influences. Achyut 
Kanvinde was part of this illustrious coterie, though, temperamentally, he had little 
in common with most of them. 

During his education, between 1935 and 1940, he was impressed by Claude 
Batley and later at Harvard by Walter Gropius, who were his teachers and mentors. 
Batley talked about the contextual modern buildings that were possible in the 
mild deco, leaning towards the International Style, while Gropius was a Bauhaus 
thinker and had a purist mode of early modernist thought, seeing architecture as 
a tool to change the medieval mindset for the industrialised world. Kanvinde was 
terribly conscious of Batley's concern for the Indian context. However, when he 
and Shaukat Rai started their practice Kanvinde & Rai in 1955, he had Gropius on 
his mind. Concerned as he was about the directionless Indian architectural scene 



Children's Hospital, Ahmedabad. 


of the mid fifties, he had selected moderate and problem-solving architecture 
as one of his paths. Later on. his modernist ideas grew out of the Gropius mode 
and became a modernism a la mode brutalist expression, where again he was 
a moderate who kept the user and behaviour central to his design. This is why we 
see three personas of the same architect - one emerging from industrialisation 
(pharmaceutical industries, dairies, etc.) and research (his thesis at Harvard) 
and institution-oriented buildings (education and banking), the second coming 
through the health facility, and the third through residential architecture, where, 
especially in Ahmedabad, he works with aristocratic clients with aspirations for a 
modern lifestyle after stepping out of a traditional, old city living. All three were 
important to the Intellectuals of the day, influenced by the Nehruvian thought. 

During this period and for almost two decades hence, architect Achyut Kanvinde 
designed hospitals, dairies, banks, research institutes, and residences in Gujarat, 
and predominantly in Ahmedabad between 1950 and 1980. It would not be an 
exaggeration if one said that his Illustrious career couldn't be narrated without 
the works that were executed here. At the same time, he became an Important 
player In the trinity of modernist thought, buift environment, and patronage that 
was playing out In Ahmedabad then. Perhaps that fervour and commitment of 
the mahajan and industrialist tradition of benevolence was seen for the last time. 
He was their trusted architect, like his teacher Claude Batley was for the upper 
class in the forties and fifties of this great city. About 15 buildings, some of which 
are campuses, spelt his understanding of modernism in and for India. 
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Achyut Kanvinde. a Silent Modernist 


Among nearly 20 of his works, 15 are worth studying to understand his acumen 
in architectural thinking. A closer look at his dairies, AURA, Physical Research 
Laboratory (PRL), Bank of India Limited. Darpana Academy, and the Balkrishna 
Harivallabhdas residence would summarise his architectural thinking and skills. 

Dairy farming became a new concept in the agrarian world of Gujarat in the early 
sixties. Actually, in the absence of images of silos that epitomised agriculture in 
the west, through the dairies, a unique silhouette came up on the horizon of large 
and small towns alike, redefining their progressiveness. For the farming community 
it was the new icon of the time. In those days, urban and rural students and 
citizens were given special tours of the dairies. He became the dairy architect of 
Gujarat because of his ability to convert a flow chart of a product into a rational 
plan. Ramps and towers were juxtaposed with large volumes and blind surfaces 
were composed into a compact and discernible architecture that was kept at 
its simplest. In formal terms, the architectural image took essential cues for the 
control of microclimate that a building required - cooling and ventilation - giving 
rise to shafts and towers. It was a mission accomplished and he called them 
purely functional buildings, where the process dictated architecture. 

Ahmedabad Textile Industry's Research Association (AURA), Ahmedabad 
(1950-1958), became the measuring stick of modernist architectural thought in 
Gujarat. The fact that he was awarded the Physical Research Laboratory (PRL). 
Ahmedabad (1955), project in the same period hints at Kanvinde's abilities. In 
ATIRA, the facade - defined by long bands of windows and plastered masonry 
with maroon-and-white paint, juxtaposed with a modernist car porch at one 
end fronting an expanse of open space - became an iconic expression of a 
modern building at the time. In fact, it can be suggested that this building paved 
the path for modernist architecture in Ahmedabad. The auditorium (art deco 

.. 



ATIRA. Ahmedabad. 


flooring) on the left and the workshop on the right completed the composition. 
The organically shaped fountain and water pool in front of ATIRA brought about a 
new urban open space in the then outskirts of the city. The foyer space with free¬ 
standing column of the main building, floor-to-ceiling windows on the north and 
east corners spelt the nuances of the new idiom. The fixed as well os movable 
furniture in the foyer buffeted the concept of newness. Looking back at it today, 
two things can be said to have happened. Typologically speaking, a practical 
solution of a doubly loaded corridor building became a crafted object and a 
germ of thought for future buildings based on this concept. Secondly, the simply 
kept large front space with a small water body became coveted by hundreds of 
morning and evening walkers. This is one of the most remarkable examples of a 
private property allowed for public use. 

Bank of India, Ahmedabad (1956): On the other hand is a project in the thick of 
the old city of Ahmedabad on the south-east comer of the erstwhile Maidan- 
e-Shahi. The recessed double-height free columns not only define the entry to 
this important bank but also the base volume of the banking areas, on which sit 
the cubically rendered main offices. Once again, as he selectively plasters and 
paints the facade manifesting recessed square windows, it is clear that he is not 
a brutalist a la mode Le Corbusier. In the hub of everyday traffic, the banking 
floor is like an oasis for public transaction. A free-standing termination band at 
the terrace level is well integrated while also framing the facade. The northern 
facade Is like an accessory to the volume while the western and the eastern ones 
are inherent to it. A simple application of golden proportions is effective in the 
rendition of windows and storage spaces. 



Bank of India, Ahmedabad. 
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Darpana Academy of Performing Arts, Ahmedabad (1963): A dance academy for 
Mrinalini Sarabhai, it was one of those projects that was to serve varying functions, 
with spaces for small studio apartments, practice studios, a music room, storage, 
an administrative office, and a group-practice space. It has turned out to be 
one of those timeless projects where the practice space is shaped by rooms 
for functions related to dance and apartments above. While being free and 
weightless, this becomes a linear space for group practice. This space forms the 
centre where puppet shows, rehearsals, and small performances also happen. 
It is a thoroughfare; quiet, restful contemplative in the mornings and busy in the 
evenings. The community of artistes living above feel as though they are nestled 
in a village around the main chowk. Being open-to-sky, the branches of neem 
trees provide shade here and there. A detached office-cum-large studio serves 
as the main office and meeting room. This one is perhaps Kanvinde's first project 
in exposed brickwork and concrete in Ahmedabad, and has survived very well. 



Darpana Academy of Performing Arts, Ahmedabad. 


Balkrishna Harivallabhdas Residence (1962): In his houses, Kanvinde gave a 
variety of design solutions suited to the socio-cuftural needs of the residents. In 
many ways this house was a modern response to a tradition-conscious, wealthy 
mill owner whose ancestral house was in the old city of Ahmedabad. The feeling 
of living together like in an old city neighbourhood, yet preserving individual 
independence seems to have been attempted here. It was a house under a 
long and continuous parasol roof with a central cut-out representing a traditional 
chowk. (In GCMMF, Anand, 1986, one can see the entire upper volume as 
though a parasol bridging two playful entities below it). The Balkrishna house had 
living functions on the ground and the private areas nestled in different volumes 
under the roof. Some rooms have large terrace balconies under the parasol and 
some look into the cut-out over the garden. The grid of columns Is architecturally 
manipulated in this project. Only some selected columns go up to touch the 
bottom of the parasol while defining the volume of balcony and terrace spaces. 
The main staircase ends near a water pool and acts like an address where 
different family members could casually meet. 



JJT 


Harivallabhdas Residence. Ahmedabad. 


Time and again. Kanvinde seems to first solve the sequence by composing 
functions in plan and then convert them into volumes that are composed by 
linking or delinking a group of functions. Functional composition, volumetric 
play, simplicity in the choice of materials, and avoidance of unnecessary 
articulation are normative in his work. In-between spaces, bridge-like volumes, 
free columns, compositions of function-wise detached volumes, a space where 
or through most people would pass or may casually meet hold his architecture 
together. Based on the merits of his work in Gujarat and elsewhere in the 
country, Kanvinde's rightful place in the history of Indian modern architecture is 
undebatable and needs to be asserted. 
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Learning is a continuous process... My designs are changing over the years. 
In tact, I am like a young student learning the ropes. 
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Indian Institute of Technology 
Id. Kanpur 

Catholic Bishops’ Conference of India Centre 
CBCI. New Delhi 

Gandhi Memorial Hall 
New Delhi 

St. Xavier's School 
New Delhi 

Balkrishna Harivallabhdas Residence 
Ahmedabad 

Darpana Academy of Performing Arts 
Ahmedabad 

Akar - Kanvinde Residence 
New Delhi 

National Dairy Development Board Campus 
NDDB. Anand 

University of Agricultural Sciences 
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Indian Institute ot Technology 


IIT, Kanpur 

Phase I 1959-1966 


In 1959, Kanvlnde was p wsrts d the unique oppoftunlty lo 
design the campus for a new Indtan mstitule of Technology 
OT) al Kanpur, one of five such institutes built m ditferenf 
parts of the country to Impart quality technical education 

This protect not only tested his own Ideology regarding the 
direction Indian architecture ought to take but also played 
a pivotal role In the development of its modem heritage 

The 420-hectare, generally flat site, located on the outskirts 
of Kanpur. Is accessed via the Grand Trunk Rood, with an 
Irrigation canal running across one side The first phase 
was planned for 2,500 students, with matching faculty and 
technical support staff 

Within the campus. Kanvlnde was responsible primarily 
tor the academic complex that Included lecture hcSls. 
laboratories, a library, faculty offices, a computer centre, 
workshops, an auditorium, and other support facilities 
while the Housing and Hostels were assigned to M/s Kothari 
and Associates 

Responding to the visionary Ideas ot director PK. Kelkar. 
pro)ect coordinator Norman Dahl, and programme 
architect Russell Wood. Kanvlnde created a campus 
where the notion of Isolated acodemic departments was 
replaced by a new concept of different disciplines working 
together to provide an Integrated curriculum, marked by 
interconnectedness and flexibility This approach marked 
a paradigm shift in campus planning. It was also to be the 
precursor to several Institutions that he would design later m 
his career 
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1960-1970 
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The 'structural skeleton 1 Is the frannework of buildings. 



The ‘muscles' are the ordered sequence of linked spaces. 



The circulation system 1 consists of pedestrian ways and roads. 


Like an organic entity, the HT-Kanpur academic campus exhibits a hierarchy of 
elements that manifests In a comprehensive form. These integrated systems, 
as in an organism, are part of a hierarchy where the structural skeleton' Is the 
framework of buildings while the 'muscles' are the ordered sequence of linked 
spaces, both static and dynamic. The 'network of nerves' is a metaphor fo, 
the service systems and the circulatory system' consists of pedestrian ways 
and roads. There Is an administrative 'brain centre' at a convenient location, 
identifiable from Ihe campus entrance, and a heart or core of centralised 
activities comprising a central plaza dominated by the library, around which the 
campus functions and grows. 

The academic zone. 500 m X 450 m. located centrally with respect to the site, is 
based on a five-minute walking distance concept. Planned as a singular entity, 
it is supported by an infrastructure of buildings, spaces, and service systems. 
The underlying concept attempts to scale the sizeable mass of the project into 
smaller, comprehensible clusters, unified by a circulation spine - a two-level 
connecting corridor system with an underground tunnel providing for services. 
These walkways, while providing climatic protection, also facilitate movement 
between the various faculties, encourage student interaction, and allow for future 
expansion, prompting Kanvinde to refer to them as 'ever diminishing corridors'. 
The layout provides spatial variety within an ordered unity. Pedestrian and vehicular 
traffic are completely segregated to keep the core of the academic complex 
free from traffic. The buildings are harmonious in character, with ample places for 
interaction outside of the built space. 

Although adhering to the planning principles learnt under Gropius and influenced 
by Corbusier and Kahn, Kanvinde's work marks a departure from the cubic 
volumes and surfaces of the International Style by instilling a human quality and 
scale to the language of brutalism. 

The IIT-Kanpur campus is an architectural expression that reflects the culture and 
aspirations of a young, independent India. 
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Library 

The landmark structure of the campus - the library, located at the heart of the 
academic complex. Is a four-storey structure with its floors projecting outwards at 
successive levels. A central court ensures light and ventilation to all parts of the 
building. Reading spaces are placed closer to the perimeter with the bookcases 
located further inside. A two-level walkway system intersects the double-height, 
stilted ground floor, marking the entrance through an Impressive flight of steps. The 
large, stilted area at the entrance, with the adjoining water body and landscape, 
provides for informal interaction. The hollowed out cubic form and the projecting 
floors give the library an identity, while the skylights and roof structures, housing the 
services, provide a distinct skyline. A five-metre-square grid, based on an efficient 
layout, is used throughout the building. 

Lecture Hall Complex 

The two-level lecture hall complex comprises a series of fan-shaped lecture 
halls of varying capacities. The tiered halls, with capacities of 120, 240, and 
450, are arranged in pairs around a central support facility in an oblong layout 
linked to the walkway system. The elevated form of the structure keeps the 
ground floor free for interaction and accommodates service areas such as 
air handling units and toilets. A series of exposed concrete shafts carry the air- 
conditioning ducts to the lecture halls above. A common structural system of 
folded slabs and diaphragm beams for the large-span roofs imparts a unique 
visual characteristic to the complex. 

Faculty Building 

The six-storey faculty building, which integrates the functions of laboratories, 
classrooms, and offices across different disciplines, occupies a strategic 
location within the campus. The irregular, H-shaped plan is comprised of a 
series of square modules, with doubly loaded corridors that are linked by open 
walkways. This alternating system of large and small grids, providing 'served' 
and 'service' spaces respectively, lends a structured rhythm to the building's 
facade The elevation treatment reflects the verticality of the modular blocks, 
offset by the horizontal character of the intermediate floors through the use of 
strip windows and sunshades. 


Southern and Western Laboratories 

The typology of the two-storey southern laboratories consists of an independent, 
doubly loaded corridor linked to the laboratory spaces by a series of bridges, with 
cut-outs ensuring light and ventilation for both corridor and laboratory spaces. A 
double-height stilted entrance facing the main plaza and water body creates a 
sense of entry Into the complex. Curved concrete sunbreakers on the east and 
west faces as well as the horizontal louvre give the building a definitive character. 

A similar plan typology of rectangular and L-shaped blocks connected to a 
covered walkway system is used for the western laboratories. In both the southern 
and western laboratories, some surfaces are finished in plaster in addition to the 
predominant combination of exposed concrete and brick. 

Computer Centre 

The computer centre, a two-storey structure, utilises a dual-entry system - one at the 
end of the elevated walkway network and the other at the opposite side towards a 
vehicular drop-off. The plan consists of a large space for computers in the centre 
with research spaces distributed around the perimeter. Stilted areas mark the 
entries, while the strong form of the staircase and its skylight contributes to its image. 

Workshops 

The earliest structures to be built on the campus due to ease of construction, the 
workshops are essentially large-span steel structures with light trusses on the north 
and built-up purlins. Splayed end walls in exposed brick provide additional light 
from either side. 

Finishes 

The structures are generally designed on a repetitive, modular concept, taking 
advantage of available technology and local materials - primarily a reinforced 
exposed concrete framestructure in combination with high-quality local brick 
for infill walls. The Introduction of louvres and sunbreakers as well as the use of 
covered walkways and stairways exemplify the architect's approach to climate 
control. Minimal landscaping is done, in the form of mounds at strategic points, 
exposed brick paving, and selective tree planting, complementing the strong 
built form and the walkway system. 
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Faculty Building 

1 Typical elevation with changing fenestration at various levels. 

2 Spiral staircase as a feature. 

3 A cluster module with bridges and the strong form of the sunbreakers. 
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Western Laboratory 


1 The front facade with its recessed 
ground and second floors. 

2 Semi-enclosed corridors 
connecting laboratory spaces 
and services. 

3 Model of the Computer Centre. 

4 Stilted ground floor with vertical 
fenestration. 
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Computer Centre 



east elevation 
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Built area 
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Programme architects 

Architectural detailing 
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Contractor - Electrical 


41,820 sq. m 
Norman Dahl 
Russell J. Wood 
Roger Vogler 
Ashok Srivastava 
V. Pingle 
Ajoy Choudhury 

P R Phatak Engineering Consultants 

Mahendra Raj 

Kanwar Krishen 

Lirio Lopez 

S.G. Deolalikar 

V. Nerikar 

Amamath Charanji Lai 
D D Ahuja & Bros. 

Sahajram Rahandmal 
Bharat Electricals 
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P R Phatak Engineering Consultants 
Lirio Lopez 
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1 The exposed concrete-and-brlck facade. 

2 The project during construction. 

3 Interior view of the Auditorium. 

4 Entrance lobby with staircase leading to 
the Auditorium. 
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basement floor plan 
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1 The staircase with the swimming pool below. 

2 Exposed concrete sunbreakers. 

3 The house rests on stilts, 

with the garden flowing through. 
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Built area : 600 sq. m 

Structure : V.H. Shah 

Contractor : Gannon Dunkerty & Co. 
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1 Kanvinde at the site. 

2 The pergola over the entrance steps, 
leading to the front door. 

3 Pramodinl Kanvinde supervising the 
construction. 
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The front pergola framing the entrance to 
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1 The old Office Block, linked to Administration 
across the road. 

2 Contrast of the multi-storeyed old Office 
Block in mass and fenestration to the low-rise 
Administration. 

3 The stepped form of the new Office Block. 
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Farmers’ and Trainee Hostels 


1 The form of the Trainee Hostel with stepped 
terraces and high side walls. 

2 The texture of the wrinkled plaster accentuates 
the changing profile of the structure. 

3 The low-rise Farmers' Hostel offset by the 
multi-storey Trainee Hostel. 
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The Farmers’ and Trainee Hostels use a similar design rationale - a low-rise linear 
block offset by a multi-storey tower, both manifesting a unified visual character of 
stepped terraces with high side walls, lending a distinct identity. The three-storey 
Farmers' Hostel has two independent staircases serving a set of four rooms on 
each floor, with two rooms sharing a common toilet. A lounge and dining and 
recreational spaces are provided at the ground level. The multi-storey Trainee 
Hostel embodies a cruciform layout with six rooms and a suite on every floor. Each 
arm of the cross is divided into two rooms, located on either side of a service 
bay. with individual toilets. Projecting balconies and terraces form a common 
characteristic feature that unifies the two blocks. The residential development of 
staff housing is planned as a series of clusters along a linear street, modulated to 
create a human scale. 

The academic, office, and hostel buildings are designed as reinforced concrete 
frame structures with brick infill walls while the residential complex is in load-bearing 
brick masonry. The external finish of the entire complex is in wrinkled plaster, a 
textured finish developed and used extensively for a majority of NDDB buildings, 
almost as a signature style. 
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Library 


1 Interior with study cubicles at mezzanine 
level overlooking the reading area below. 

2 Detail of sunbreakers in exposed concrete. 

3 The stepped form of the building 
contrasting with the back volume 
storage tower. 

4 View of the library from the 
Administration Block. 
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Structure : S.V. Damle 

Public health : S.G. Deolalikar 

Electrical : S.N. Mathur 

HVAC : N.C. Gupta 
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Architectural Education - An Observation 

Achyut Kanvinde 


The sudden emergence of large architectural Institutions In the country and 
the manner in which they are managed, also their influence on the profession 
demands a critical survey and understanding, in order to establish the clarity 
of approach appropriate to the country's needs. Our cultural endeavour with 
architectural historical continuity, unlike other countries of the world, has been 
disrupted becduse of 200 years of foreign rule before Independence. Our 
national planning programme, has given rise to urbanisation followed by growing 
needs, to set up architectural Institutions to train professionals. 

Although, one observes a good record of endeavour in the educational 
programme, one also sees the shortfall. It is essential to understand what best can 
be achieved, based on the needs and resources of the nation, considering the 
peculiarities of cultural and climatic background. Though our country was broadly 
following a classical European approach before Independence, there was a 
time when efforts were made to evolve an Indian architectural style in some of 
the urban centres of the country. Certain endeavours were also attempted even 
after Independence and the Central Government at one time, even thought of 
introducing a bill in Parliament to control architecture in the name of a national 
style. However it did not materialise because of the strong opposition from 
professionals and public at that time, in the late fifties. 

A record of civilisation throughout the historical past shows that architecture and 
quality of habitation have been the subject of evolution and change, depending 
on the needs and knowledge of technology of that time. Although climate and 
cultural identity have a place in shaping architecture, equally important are 
the social and political forces of the time. The architecture profession has to 
recognise such a thing in the pursuit of quality of education and to equip Itself 
towards the goal. It is observed through past periods, that the master builder 
played the role of on architect, engineer, artist, sculptor and also embodied 
himself as an Institution, where the best trained could occupy his position, in 
course of time. 

This is not possible in the present time because of specialisation in every field 
of endeavour, which demands architects role as collaborator and coordinator. 
However an equally important part of his training lies in his ability to transform 
programme through visual vocabulary so that his endeavour results into an 
artistic ensemble of form, space, colour, and light. Architectural capabilities and 
conviction is a part of gradual cultivation on the part of a young architect, where 
maturity cannot be attained Immediately after obtaining degree but Is essentially 
a result of genuine interest on the part of the young budding architect. It is not 


possible for any school to make young architects proficient with a mere degree 
alone and the role which schools essentially have to play, is to expose students to 
various situations and train them to cultivate and appreciate values, so that they 
can experience and sharpen their senses through observations and practice, 
in order to achieve the needed level of capability in course of time. It is neither 
rational nor practical to impose a standard syllabus for all schools in the country 
in a regimental manner. The speciality of every school emerges out of the calibre 
and expertise of faculty. A school therefore ought to fall under three distinctive 
categories i.e. oriented to either a philosophical and artistic goal, or a social and 
philosophical, or the technological one. 

Duration, quality and content of the course is often left to the Institute. In the 
US, the Cranbrook School started by architect Eero Saarinen was traditionally 
considered art oriented. Harvard philosophically and socially oriented and MIT 
socially and technologically oriented institutes. The accreditation of schools is 
normally done by respective states where one is expected to practice. Licensing 
and registration of an architect is not granted automatically as is being done in 
India. The Registration Council of each State conducts an examination, to check 
if the intending architect is conversant with professional practices in terms of 
safety, health and welfare of the public. The most important role which a school 
is expected to play in training students. Is that while they are expected to bring a 
product with care fitted into professional need, the other equally important one 
that they break the barrier and limitation at the same time. Several government 
schools have problems and these are understandable, as often Schools promoted 
by State Governments such as those under Regional Engineering Colleges, where 
the Director happens to be a non-architect, the Department often has limited 
autonomy to function. Often the recruitment of faculty presents problems when 
the Department Head himself is not clear and not assertive enough to pursue the 
right direction. 

The mete education of young architects is not adequate, unless education about 
architecture and Its awareness is created in public. One of the best tools being 
folbwed by the Management, Is that they present architecture and opportunities 
to young students in high school. It may be. that some with a high IQ get attracted 
and make the grade. Equally important Is to propagate, preferably through the 
press. Such a thing can carry a message to the concerned authorities as presently 
architecture has become a sort of technical education, where architects are 
not well represented and often equated with or subordinate to an engineer. 
While there are tremendous opportunities and possibilities for the future, there are 
also complexities and problems to be resolved. It Is observed that many schools 
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of architecture have been presently started in the country with a commercial 
motive and are often deficient in quality performance. Many such schools have 
been started by developers, though there are exceptions. 

The education of an architect does not end within the four walls of school alone, 
but continues even after his leaving school, when he cultivates himself through 
observations and learning through practise and experience. Schools also need 
to explore the possibility of bringing alumni after five years of their completing 
courses, as part of continuing education and expose them to specialisation 
through workshops. Sometime, they bring out experience which acts as a 
feedback to help school in their functioning. The problem in India presently is 
extremely complex with no clear government policy. India had only two schools, 
one at Bombay and the other at Baroda. the third school was added in Delhi 
immediately after Independence. In the mid 70s, the country had more than 40 
schools and presently they have grown to 90. Barring small numbers which can be 
handpicked, most of the schools are handicapped with respect to faculties and 
physical facilities, it is the quality of faculty, which brings about quality in education. 
It is not necessary to have permanent staff alone, but Visiting Professors, who can 
stir students' minds and kindle a fire in them. The system of visiting professionals 
ought to be part of the school system. 

The Director plays a pivotal and vital part in a school, though it is not possible for all 
schools to have the Director as a person of very high qualification and one who 
is an equally creative architect. What is most important for the Director, is that he 
ought to command respect of the profession and be a friend of all professionals, 
so as to enable the school to create a wide platform to attract people of varied 
experiences to participate, to which the student community can be exposed. The 
key to architectural education basically depends on dedicated faculty members, 
who initiate programmes of extension work as is done in other institutions and 
demonstrate in the context of community need. It may be worthwhile, to try and 
bring schools closer, backed by like-minded faculty and to demonstrate through 
actual work if possible, such as promoting social programmes like primary school 
or children's creches for working women or Community Centre with people's 
participation. This may be either in urban or semi-rural region, if necessary. It 
should be worthwhile, if spirited young group of like-minded architects organise 
activities, of teaching in the premises and even working after school hours on a 
voluntary basis for mid-level courses and also organise to prepare for institute 
examinations and imparting knowledge on the basis of an idea to learn first and 
pay later. This is possible where getting endowment is scarce to run school and 
willing members are enthusiastic. 


Quality education will emerge, if the same Is backed by political will with a clear 
government policy. Political involvement is extremely important for backing any 
good programme. Akbar and Shahjahan had no formal education but they had 
involvement which brought about complexes like Fatehpur Sikri and Shahjanabad. 
The work of Jal Singh in the design of the city of Jaipur is equally significant. In the 
recent past in Paris, it was General de Gaulle in the early '60s as also Mitterrand in 
mid- 70s who created enthusiasm with their contribution to Paris on the occasion 
of the bl-centenary year of the Revolution. National leaders essentially, have to 
recognise that work backed by architectural projects, enhances their image, 
while serving the needs of the community. 

The country has high hopes, about the new generation of professionals and their 
talent. What is important is that they ought to organise themselves so that they 
can be heard at the highest level. There has been no example of significance 
in India which has made a mark, after the city of Chandigarh in Punjab which 
basically was the contribution of foreign architects. Architectural education is a 
link between the profession and the people and it is one that infuses confidence 
between profession and decision makers and leaves a mark of their endeavour 
through the record of time and civilisation. 
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Quest for Quality Architecture and Urbanisation 

Achyut Kanvinde 


Introduction 

Urban environment in a given situation is the product of continuity in the pattern of 
human settlement, utilising available resources in a way that it tends to develop 
structure of form fulfilling human aspiration. 

The present time has made advancement with respect to technology in terms 
of mobility, communication, industrialisation, commerce and marketing on one 
hand, as well as a progress with regard to recognising values associated with 
human environment in terms of customs and culture, associated with regions 
and heritage of faith and values. It goes without saying that a community needs 
to maintain its possessions meaningfully with purpose. In the present situation, in 
spite of the progress of technology and changes in the physical pattern, the urge 
to recognise human values becomes the need of the time and is a challenge 
before urban designers. 

Cities of the Past 

Historical examples show that settlement like Shahjahanabad. Jaipur city, Fatehpur 
Sikri and several others did not exceed a population of forty to fifty thousand as a 
city of more than that scale was not possible to support with the technology of the 
time and resources at hand. However, modern technology shows the possibility 
to establish an urban fabric and form that can support a population of more 
than ten million and this already exists in our major urban centres. While several 
progressive nations are utilising knowledge and resources meaningfully a country 
like India, in spite of technology and a cultural base, has somehow not been able 
to make a mark, which can be seen from the functioning of our cities presently. 
It is demonstrated time and again that right ideas initiated at the highest level 
backed by political will and patronage have achieved results. Shah Jahan, 
Akbar and Jai Singh could demonstrate this by building cities in their time with 
determination and personal involvement. The same can be said about western 
examples like that of building the city of Paris by Louis XIV. In present times, there 
are three countries In the world where there is a positive patronage to architecture 
and work of art. These are France, Spain and Finland. Mitterrand, former President 
of France, while organising the bi-centenary event of the industrial revolution in 
the early seventies, a 20 billion dollar project, went out of his way to personally 
invite and commission important projects to internationally acclaimed architects, 
achieving outstanding results. 

Contextual Design 

In the context of India, the professional role of the architect, planner and urban 
designer is not primarily recognised amongst political leaders, government 
administration, as also public in general. Although we see development authorities 


exist in most of the cities in India, one would realise that their work broadly ends 
with a road pattern layout and distributing land through auctions thereafter. One 
would expect to see some important projects worked out in three dimensional 
urban form as significant statements before land is disposed off. It is time that 
authorities think of attempting processes backed by ideals that will be rewarding. 
A picture of urban development in all major cities of the country shows that no 
efforts have been made to recognise essential values emerging out of the site 
that could give a deeper meaning of achievement to the development, it was 
possible in the case of Delhi, in the early sixties, when its population had not 
touched the two million mark and when the Town Planning Act had just come 
into force, to think of introduction of a system of open spaces linking the Yamuna 
river and the ridge, embracing important monuments within the framework of 
spaces, around which the city design could have been conceived. The Ring 
Railway, which was proposed during Pandit Nehru's government around the mid 
fifties, could have located district centres along the rail loop, with a radiating road 
system, which would have contributed to easing city traffic. However such a thing 
was not envisaged and a great opportunity was lost. 

Mumbai, likewise, had the possibility of introducing a system of openspaces in form 
of fingers, linking the sea front and the land mass in the east west direction which 
could have become places of leisure and recreation for people. Instead, the sea 
face is walled up with land speculation to serve the interest of a selected few. In 
the case of New Bombay, likewise, with the landmass lower than the high tide sea 
level, there was the possibility of introduction of a canals and water bodies similar 
to Amsterdam in Netherlands and Venice in Italy. Instead, these water collection 
bodes have been kept in the backyard of the development. The story of several 
other towns and cities associated with rivers, lakes and national assets is no different. 

Product of Time 

Architecture sometimes is misunderstood ond particularly so omongst countries 
hoving a long history and cultural background. For a country like India, a 
question often raised, is about its traditional approach to architecture. Historically, 
architectural evolution was the expression of that particular time. Good architecture 
did not merely emerge by imitating a so-called style of any particular period, 
but an honest expression of time backed by human need and knowledge. 
Architecture all along has been a product of time, place and occasion, whether it 
was a feudal or democratic period. If we are sub)ect to intemotional cooperation 
like Industrial development, marketing or technology, it will have its logical effect 
on architecture as well. Technology of steel, concrete or gloss is a resource 
available at the present time and the way architects Interpret it though their design 
vocabulary Is a product of their personal cultivation and calibre. 
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Quest for Quality Architecture and Urbanisation 


Historically, world cultures were isolated in some way and western, eastern and 
Indian development came about in an independent manner and was expressed 
in that way. Now, countries are being influenced instantly with information impact, 
there is no doubt in recognising that modem materials like glass, for example, 
opens up many options and avenues of expression through design, backed by 
a visual vocabulary. 

One of the most important things that give essence to urbanisation, which 
professionals have to recognise, are those associated with the public areas. 
Several examples of temple architecture, mosque and spaces of celebration 
and their characteristics need understanding. The festival at Pushkar in Rajasthan, 
the Dassehra festival in several towns in northern regions. Ganesh immersion 
and congregations that pass through Mumbai city and large congregations of 
people singing and dancing through streets of Pune, on the way towards Alandi 
and Pandharpur as well as the congregation around the Golden Temple at 
Amritsar and several others are events which create a strong impact where they 
complement the setting and vice versa. These are experiences to observe and 
such events should be related to urban planning and design. It needs no mention 
that Eid congregations at Jama Masjid and the Dassehra festivity in Delhi ought to 
have created notable pubic spaces. What really gives meaning to urbanisation is 
something beyond immediate matter of fact needs and that, events mentioned 
above with building setting and resulting urban form become memorable life 
forces and values associated with the habitation. 

Pubic Acceptance 

ft has been observed in the recent past that a work of architecture is often 
received with great admiration initially but people lose interest over time and 
sometimes develop prejudices in course of time. It was sometime in the early 
fifties when Corbusier designed Unite d'Habitation at Marseilles. It influenced the 
younger generation of architects. Yamasaki, - a well-known US architect, designed 
a mufti-storeyed development known as Prurtt-lgoe to accommodate low Income 
dwellers in St. Louis, US and another complex named Killingworth Tower in London 
was designed on the pattern of Unite d'Habitation. Based on the subsequent 
findings of the Social Sciences Department of Washington University, such buildings 
lock spaces for movement of children and result in juvenile delinquency amongst 
children and develop prejudice in people. Both the above projects were dynamited 
sometime in the early seventies. The Habitation project designed by Corbusier at 
Marseilles, so also the one in West Berlin is presently occupied to one-third of its 
capacity, though they were popular when they were newty built, when people 
were willing to pay more than double the amount to possess an apartment. 

Simiarty, the famous Lake Shore Apartments in Chicago, designed by Mies van 
der Rohe were received with great celebration when they were new. However 
there was resentment of people for its unfriendly design qualities after some 10 


years and in case of the Pavilion at Barcelona designed by him in the early thirties, 
though It had the needed publicity by the media, it was not taken note of by 
people. However, it became famous after 30 years, in the early sixties and was 
considered as one of the most important projects of this century. 

When I happened to meet Corbusier, sometime during the early fifties, he 
asked him about the kind of city he was contemplating for Chandigarh. 
Without answering the question directly he began describing qualities about St. 
Marks at Venice, with its places like, positioning of the church. Doge's Palace, 
Campanile, shopping areas and restaurants etc. and the manner in which it 
attracts people from morning till late night. St. Marks complex is a development 
of about a thousand years of work of generations of rulers and their architects, 
working together in an organised manner. Each generation that came into the 
picture contributed to the future while complementing the past in a harmonious 
manner without disturbing the unity of the Complex. Ten years later, when the 
Chandigarh Complex took form with respect to the Capitol Complex, consisting 
of the Secretariat, the Assembly, the High Court and also the Business District, it was 
observed that based on the observation of Social Science Department of Punjab 
University, the complex seemed to be devoid of people and the town spaces 
presented ghost like qualities. 

It is interesting to know from the US findings that F.L. Wright's projects of 
Fallingwaters, Guggenheim Museum and Robie House continue to be popular 
and attract tourists and visitors, so also Villa Savoye, designed by Corbusier 
in Paris. The above projects are preserved as national monuments by their 
respective countries. However. Gropius' House built sometime in the '30s, near 
Cambridge, Mass., US, though very popular initially, currently remains locked up. 

Architecture and Democracy 

Analysing architecture with respect to fulfilling basic physical functions, though 
an Important part of design, an equally important aspect of function is the 
psychological and biological needs and environment associated with it. Spaces 
create a sense of association as well as a sense of pride and prestige. Though 
such a thing is a product of feeling and sensitivity of the user, there is no rigid 
formula for interpretation. For a sensitive mind, its assessment is not different from 
observing any work of art. It should be noted that any work of art or architecture 
or urban design depends on recognising the underlying essence of values for 
its fulfillment. However, interpretation of such values, is a part of the role of the 
designer and part of his personal cultivation. A course of study in architecture 
may lead to a degree successfully. However, this is not an end in itself and the 
essential role of education is to give direction primarily where the entire life of 
the professional is directed towards his personal development. For all the above 
things to happen, education needs someone to charge the minds of students 
so that students learn to search for themselves In their pursuit towards cultivation. 
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Achyut Kanvinde dkdr 


Architecture has been in a process of evolution all through the historical past. In 
the present time, backed by new technology and democratic constitutions, its 
focus is to essentially serve the community. In this situation there Is no place for 
imitating the past in the name of tradition and whatever had existed In the past 
was the modem of that particular time. The present is different where the goal Is 
mainly to serve the needs of the masses. The functional needs now, are those 
that in addition to meeting normal physical function, also aim at embracing 
psychological and emotional needs as well. The goal of the professional in our 
time is to evolve architecture and democracy. 

Role of the Professional 

In India, the situation after Independence and the government policies towards 
architecture are not conducive to the development of architecture. What was 
prevalent before Independence, although initially introduced by the British 
government and subsequently abandoned in their own country, is still strangely 
being followed in India. The present practice in the government does not give the 
architect, responsibility and authority as a leader of the team. As a result, his role is 
limited to paper work only, without contact with the site or acting as a coordinator 
of the team. Under the situation, he is denied feedback from his endeavour. 
Public Sector working is not particularly different from above mentioned practices. 

So far as development authorities are concerned, barring some exceptions, there 
are no possibilities, which can offer opportunities and challenges to professionals 
within the organisation backed by the bureaucracy. The present working of the 
government, generally dwarfs the personality of a creative mind. 

Institutions 

As far as Council of Architecture (COA) and the Indian Institute of Architects 
(IIA) is concerned, their role needs to be defined, although they both have a 
positive role to play. Logically, COA being a statutory body, has to issue licenses 
for registration and practice. This is important, considering the safety, hygiene 
and health of the population with respect to buildings. Practices in advanced 
countries like the US demand that professionals pass through a test before they 
are given registration and the qualifying tests are very difficult to get through in 
one attempt. The professional Institutes of Architects abroad have responsibility 
of giving accreditation to educational institutes and grade them. Presently, the 
COA is dominated with eighty per cent members who are non-practitioners. One 
would expect reorientation of the Council to make an effort to help the architect 
achieve the needed position of responsibility and authority for fulfilling his role 
effectively similar to those in other parts of the world. 

In Post-Independent India, architecture was bracketed with institutions of creativity 
like painting or sculpture and this is so in several progressive countries of the 
world. Lalit Kala Academi was embracing fine arts like painting, sculptures and 
architecture initially. When the government organised a seminar on architecture, 


sometime in the mid fifties, where Nehru himself had participated, it was organised 
by the Lalit Kala Academi. However, in course of time, following the practice in 
communist countries, COA came into existence under the umbrelld of Technical 
Education, although such a thing is not a European and American practice. 

It has been observed time and again that when government controls organisations 
associated with creativity with a bureaucratic approach, they keep falling in 
standards and in course of time become a liability. If the government desires to 
give patronage to architecture, the right thing would be to have an independent 
organisation supported by them, where majority of the members ought to be with 
an outstanding professional achievement, together with others who represent the 
government. The role of such a council is not merely a formality and a ritual, but 
something that will create enthusiasm and confidence amongst professionals of 
the country generally. 

Architectural level of proficiency in the country seems to be of questionable merit 
primarily because of lack of patronage from the government. The real role that 
a professional institute and knowledgeable professionals, in the present time, are 
expected to perform is to communicate with people, press and the government, 
in relation to collective endeavour and physical environment. It is essential for 
the professional institute to act on important issues forcefully and create public 
opinion and awareness, as is happening amongst the successful countries the 
world over, essentially to serve the community needs. 

Education 

Education of an architect for all times to come is an important endeavour. One 
cannot expect students to come out of college as professional products. Also, 
It is incorrect to lay down a rigid opproach. merely by laying down standard 
curriculum of studies for the whole country and expect results on an all-India basis. 
Whereas students have to learn some subjects which are mandatory, in case of 
certain subjects like design, they are expected to get the right exposure, resulting 
In their personal cultivation and development with deeper involvement. The key 
to the education is essentially the quality of teachers. A creative talented teacher 
is not expected to be with a school on full-time basis. However, his association 
with the school can contribute to steering and charging minds of the students 
such that, they take direction In life and flower, which is most important. Schools 
of the world over, have grown around personalities, rather than the stipulated 
curriculum of studies. Appointment of faculty, curriculum of studios and physical 
facilities, although are an essential part of an institute, but rigid rules associated 
with Institutions do not contribute, unless there Is some flexibility The important 
thing to recognise Is that real educational qualities grow around a personality 
who commands respect of the profession and whose knowledgeability cannot 
be questioned and that such a person should be left alone to perform to the best 
of his judgment. The school environment ought to create enthusiasm amongst 
students and faculty and be a place to be proud of. 
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Effect of Visual Art on Architecture 

Achyut Kanvinde 


Contemporary architecture is commonly understood these days as functional 
architecture. It is functional in character though this character alone does not give 
it the necessary qualities so as to be included in the fine arts, unless the function 
is articulated in a formal order, the grammar of which is the visual language of 
communication. Art is defined, as a creation of mind manifested by means of 
sensation and perception. The words sensation and perception mean many things 
that make art expression. In the case of architecture it embraces social, political, 
technical, human as well as visual considerations. It is the visual consideration 
which is the most important and vital in architectural expression and it needs 
greater clarification and realisation in order to convey the true meaning of this art. 

Post periods produced styles of architecture, both in Europe as well as in India. 
These were organised objectives towards visual satisfaction and several imperial 
methods used through the geometrical relationship of form and space in its 
attainment with the results, they produced systematised practices in the handling 
of building forms in all times in the past. Some of the examples of works of art 
of those periods have a high place even in the present time, because of their 
successful achievements. 

A survey of all outstanding examples of the past periods showed that in addition 
to physical, technical and other related qualities, the work of art was guided by 
considerations where they attained visual and spiritual satisfaction which gave 
certain buildings distinction over the other. This is found in Greek. Roman and 
Medieval periods in the west as well as in the historical periods in India in which 
Buddhist as well as Medieval examples are outstanding. 

The degradation of architecture during the last 200 hundred years and the 
readymade rules of formulae towards art consideration resulted in the general 
deterioration of architecture. This is true both in painting as well as in architecture. 
The Beaux Art way and the academic approach to these arts reduced this activity 
to a regimental pattern. The introduction of machine, particularly, the camera— 
and the scientific inventions also the growing technology of the last hundred years 
have brought about a new revolution in the art concept, so far as its manifestation 
goes Artists, architects, philosophers and scientists tried to experiment with new 
materials and methods which revealed and established in greater precision the 
significance and realisation of problems connected with art. These activities clearly 
explained the considerations of visual presentation pertaining to any form of art. 
The emphasis was given on space-time as the essence of visual communication. 
The work of Albert Einstein on the theory of relativity further explains scientifically 
the space-time as a new dimension. 


Artists, architects, scientists and industrial designers collaborated basically on a 
theme of creating a human environment through form, based on space time 
considerations, in the Bauhaus, an institution established by Walter Gropius. The 
work of Bauhaus opened up a new avenue for visual presentations of all subjects 
connected with art and established a sound footing on which the present-day 
philosophy of contemporary architecture Is based, as their synthesis was on 
human environments and visual art—an effort which Is recognised by modern 
sconces—such as psychology and social sciences. 

This language or grammar of art is universally accepted for all visual presentation 
including industrial art, architecture, sculpture as well as painting and establishes 
non-objective art on a footing on which all physical presentations are based. It 
also embraces town planning and landscape architecture as well. Space-time 
has become a key-note in all branches of art today. Its significance, however, Is 
in the human considerations—namely visual communication registered through 
the medium of the eye. 

The factors connected with visual art today are space, form, colour and 
texture and to meet certain visual demands through which It Is communicated 
requires rhythm, tension, contrast and mobility. Artists, architects and sculptors 
today are working with this tool through the medium of visual communication 
as the basic consideration on which art Is being practiced today. These 
considerations are often producing presentations which are abstract In quality 
or non-objective in character. 

Visual grammar is a very important root of architecture and it cannot have its 
existence without it. It is this consideration which makes modern art universal 
in character as it is based on human values. This grammar of art is accepted 
and understood by all countries of the world and has found a basis on which 
the expression of architecture of the countries are shaping through a common 
language of vision. Our country cannot, therefore, be different to this science. 

The study of visual grammar is an integral part of present-day architectural study 
in the world. It is with this study that we can master art in our times. It Is with this 
knowledge we can create a livable environment fulfilling the physical as well as 
psychological demands of the community. 

Seminar on Architecture. 1959 
Lalil Kala Akademi 


Scanned by CamScanner 







My Journey 

Morad A. Chowdhury 


My introduction to Kanvinde & Rai was through Shaukat, with whom it was the 
Doon School connection. He had joined the school when it started and was now 
on the board of governors. He was very involved in the controversy over whether 
the four houses should have separate dining facilities or whether there should be 
a central dining hall - an issue some of us opposed. Finally, a decision was taken 
to build a single dining hall for financial and administrative reasons. On one such 
trip to Doon, Shaukat mentioned that Kanvinde saheb needed assistance on 
projects in the office in light of his teaching assignments abroad. 


Shaukat came from a diversely different background. He was the grandson of 
Sir Ganga Ram and had an aristocratic finesse about him. He spoke with utmost 
respect even with the peons in the office. 

The two complimented each other perfectly. Charles Correa refers to Kanvinde 
saheb 's sensitivity, the unique position he occupies in the history of contemporary 
architecture in India, and the partnership between him and Shaukat as that of 
high ethical professional standards unparalleled in our times. 


The development plan for the School of Paper Technology at Saharanpur 
was prepared by Kanvinde & Rai. Considering Kanvinde saheb 's yearly 
assignments in the US as a visiting professor and since we knew them well, he 
had decided to involve the Design Group in this project. The Design Group 
was to associate with the project due to the urgency for a students' hostel and 
staff housing. 




Keeping in mind other workload in the office, some urgent decisions were required 
to be taken. Work was also on at the Malviya Regional Engineering College in 
Jaipur and more work had been committed to. Kanvinde saheb and Shaukat 
decided that I could be of help. They felt it was necessary to have continuity 
and so made me an associate for two years (1969-1970). In 1971, I became a 
partner in the firm. 

Fortunately for me, the art school at Doon had all the available facilities. My 
teacher Khastagir, although a sculptor from Shantlniketan, encouraged me 
to use water and oil colours on large canvases and prompted me to take up 
architecture. The eight years I spent in London (1954-1962) exposed me to the 
transition of the Modern Movement. 

Shaukat Rai had been a very bright student. He was methodical and had a very 
sharp mind. All agreements and contracts were framed by him, thereby relieving 
Kanvinde saheb of this burden. He was of invaluable help and there was a mutual 
understanding between them. Kanvinde saheb remained completely engrossed 
in designing his projects. He would come to the office with his sketches. He had 
an innate sense of scale even In planning large campuses. 

Kanvinde saheb came from a humble background with his roots in the 
village and managed to study architecture at the J.J. School of Art. He was 
never known to raise his voice In anger or be rude to people. His humility 
was legendary. 



Kanvinde with Morad Chowdhury and Sanjav 
Kanvinde in Tehran. 1976. 
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Architecture is not a museum of architectural elements. 
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Achyut Kanvlnde 6kdr 


1 The Administration Block 


2 A view of the Powder Plant. 
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EAST ELEVATION 



SECTION AA 
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Achyut Kanvinde akar 



1 A view of the complex, with the ventilation 
shafts creating a distinct skyline. 

2 The Milk Reception Block with 
Administration Block In the background. 

3 The elevated deck on the first floor, 
for receiving milk. 
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1970-1980 






3 



Client 
Built area 

Architectural detailing 
Dairy consultant 
Structure 

HVAC 

Contractor 


Mehsana District Co-operative 
Milk Producers' Union Limited 
6.000 sq. m 
Virendra Mason 
V.H. Shah 

Vrthalbhal Patel, Gannon 
Consulting Services 
N.C. Gupta 
Parishram Builders 
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Hotel Broadway 

































Achyut Kanvinde 6kar 
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TYPICAL GUESTROMM FLOOR PLAN 


LEGEND 

1 SHOP WITH MEZZAMNE 

2 SALON 

3. GYMNASIUM 
4 CHANGING ROOMS 
6 BAH 

6 SWIMMNGKXX 

7 RECCPIION 
a Of FCE 

9 LOUNGE 

10 TJESTAURAN1 

11 BANQUET 
12. KJICICN 

13 SEIIVTCE QUA/ilERS 

14. GUEST ROOM WITH AIIAO*D TOTLET 


SECTION AA 
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Site : 8.500 sq. m 

Structure : Phatak and Damle 

Public health : S.G. Deolalikar 

Electrical : Lino Lopez 
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ground floor plan —_ ~ _ « ?■ A Contractor : Gammon India Ltd 
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Achyut Kanvinde dkar 


The two-storey housing typology is planned as linear blocks oft a 
pedestrian street, punctuated by courts. The hostel cluster is planned 
in the form of linear S-shaped blocks with singly loaded corridors and 
toilets located at either end. creating a series of linked, common 
courts between them. The structure of both hostels and housing is 
load-bearing random rubble masonry with balconies and sunshades In 
exposed concrete. 
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GROUND FLOOR PLAN 
AGRICULTURE FACULTY 
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1970-1980 




1 Splayed beam profiles define the 
character of the academic cluster. 

2 Intimate, semi-enclosed courts In the cluster. 

3 Library 

4 Elevated walkway connecting various faculties. 


Structure 


Electrical 


Public health 
HVAC 


; Engineering Consultants India 
Phatak and Damle 
: Lirio Lopez 

Kanwar Krishen Associates 
: S.G. Deolalikar 
: N.C. Gupta 
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1970-1980 


1 The living areas fronting on to 
the garden at ground level with 
bedrooms above. 

2 Twin bedrooms located above the 
entrance porch. 
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Nehru Science Centre 
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3 ENTRANCE 
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1970-1980 




1 Cutaway model of a typical cluster 
showing the structural system. 
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1970-1980 





1 View from the rear with the 
ventilation shafts defining the skyline. 

2 A bridge connecting typical 
modules, at the third floor. 

3. 4 Window openings with vertical fins 
and louvres. 

5 Structural cores serve as 
ventilation shafts. 
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1 . 2 
3 



Terrace gardens as 
wortespoce re*ef at all levels. 

Model hlghSghttng the 
c*sttnct stepped facode. 
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FIFTH FLOOR PLAN 






IEGENO 

I, RECEPTION 

2 ENTRANCE HAU 

3 WAITING AREA 

4. DIRECTORS ROOM 

5 VISITING DIRECTOR'S ROOM 

6 CONFERENCE HAU 



a 


Built area 
Structure 
Elec Weal 
Public heaim 
HVAC 
Contractor 


2.700 sq. m 

Engineering Consultants India 
Konwar Krishen Associates 
S.G DeotaiKor 
N.C. Gupta 
Gurbaksh Smgh 
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St. Michael’s Church and Primary School 


The SI. Michael s Church project, initiated by the Calhoic 
Bishops' Conference of India, was assigned to Kanvwvle as 
a repeat commission. This compter, comprising a church, 
a primary school, and a priest's residence, is sited on an 
irregular. 1 4-hectare comer plot accessed from a major 
collector street The three components are placed as distinct 
objects at each comer of the site and are connected by a 
circulation network, thus creating a consoidated. common 
space tor the campus. 

The 350-seater church is located to the rear of the plot, 
providing adequate congregation space in front. Seating 
is partly tiered, the level difference negotiated by a broad 
(light of steps, covered by a generous canopy, at the 
entrance. The 20m x 20m single-storey structure, chamfered 
at the comers, is spanned by a pair of diagonal twin portc* 
beams. The intersection is capped by a central skylight with 
four triangular segments further resolved as tolded-piate 
roofs. The form of the building is a direct expression of its 
structure. Acoustic wooden skat panelling and ceilng is used 
on the perimeter wafls and between the pair of twin beams 
respectively. The Boors me a combination of pofished Kota 
and marble. A suspended, diagonal, steel fighting gnd. 
proposed as a contrast to the structural e xpression of the roof, 
was not implemented. 

The parity stilted, three-storey, redifinear primary school block 
Is located closet to the access rood. Its floor layout follows a 
straightforward, doubly-loaded corridor typology. 

A modest, two-storey priest's residence, with its own 
independent access, is equipped with a sacristy, a pariour. 
and meeting rooms. A smcfl service block with a garage and 
quarters for service personnel is also located in the vicin«y. 

Externally, the complex, including the sloping roof of the 
church, is finished in marble chip aggregate piaster 
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1970-1980 



Architectural detailing 

Structure 

Public health 

Electrical 

Contractor 


RB. Kalkar 
S.V. Damle 
S.G. Deolalikar 
Urio Lopez 
Singh Contractor 


191 


Scanned by CamScanner 























Q 

$ 

Q 

Q 

3 

3 

a 

3 

a 

D 

1 

© 

3 

8 

Q 

S 

§ 



Q 

5 


c 


s 


eg 

o 

3 

(Q 

•< 

■o 


-< 9 a r -= 


3 a 
8 * 


5' 3 2 

§ S a 
I 1 a 

_ co © 

* f f 


a a 

I * 

§ 5 

Q D 

i I 


Q 

c -• 
O © 

eg § 

q © 


Q 

9 ° 

o 

I 

fj 

c 


a § 

® 3- 


5 

© 


O © 
© Q. 

co 

-• 3= 
O | 

o 3 

I I 

3 8 

3 O 



Q 

<5 

D 

a 

—* 

Q 

O 

(D 

D 

(Q 

(D 


s > 

° 5 - 
a < 
2 t 

if 

= i 

as 

Q Q 
=: 
a 


■U 

Q 


” (Q 


3" o 

Q. -< 


o 
© © 


Q. 

3 2 


o- a (Q 

i & 5 

eg © © 

-r Q 

o 


1 8. 


I 2 

Q — 


O CD 
-o Q 

O § 
Q 

=> O 

zr a 

£5 

-< -n 
U O 

I 

a © 


© 

p 

a 

© 

© 

(Q 

Q 

5‘ 

eQ 

© 


g 

I 


<Q 

© 

Q 


© © 
Q 

O 3 

< a 

9 Q 

2 3 

§ I 
a o 


I 9 
£ I 


3 ® 
— © 
O CQ 

i I 


=; ^ 
/r\ r± 


8 * 
5 D 
D 3- 
eQ ^ 


g “ 


2 8 
9 o 

3 $ 

-*■ co 

3 a 

v> © 
rr CL 


n g 
c ® 
Q 9 

2 £ 

I 8 


£ Q. 
fD © 


< © 


co 


i | 

Q • 

- > 
IT — 
co' O 

I I 

CJ ® 
© Q 

I - 

© =* 

O 


O Q 
=fc D 

o a 

© -4 

O © 
D _ 

© o 

^ PO 

I S 

<6 S' 
Z. D 

§ 3 
< © 
14- D — 


© 3 

9 a 
a; 


eo 
2 © 


r =• 8 5 


2. D 
© 9 


g H c © 


© ® 
<Q 8 


^ § 
■q ® eo 
© < 
© $ o 


I 0 

IT O 
© © 

® © 


Q 3. 
D 

a ? 
©' p. 

eo © 

i ^ 
© -• 


I & 

© CO 


o ^ - 

I § I 


CT 
© co 


Q 

D 

Q 


=> - .1 

/o ~r ^ 


© 
O 

z © 

® 8 
eo eo 
Q g 

© S' 

Q Q 

8 I 

2- 5* 
O % 
3 

Q 
o 
< 
o 


(Q 

Q 


O <D 

If 

£ <D 
O o 

— C 
P 


a 

■o 

o 

3 

CO 

□' 

eo 

Q 

o 

I 


I 


y a ■< 

3 1 o © 

o 3 § 

o © i 

g; 
© 


? o 

I 3 
! & 


■o <: 

^ o' 9 

§ la 

ill 

^ a i 

3 ? E 

3 £ I 
2. J 2 


3 - Q. 


C Z3 d 


r n i 


© 

© 

(Q 

D' 


ep Q 

1 

2 


eo q 


D 

a 

© 


TD 

Q 

O 


|§ 

$ a I 


Q _. 

II 


Q CL Q 

3 3 O 

Q © 

Q a o 

Or O Z 


8 a 

2 S 
<D o 


o 

3 
© 

8 S 

© eQ 

"■ g. 


£• 3 


6 £ s 

3 . -o a 

1 1 1 

< a © 

$ © © 

© a o 

© ? O 

1 

o 

Q 


3 3= 
© © 


Q 

© 

D 

Q 

D 

a 

a 


5 ^ 

I 5 

II 

3 Q 

? *9 
« 8 
a & 

Q © 

o' 3= 


S a 


=4 ^ =i © 


eg 

o 

3 

© 


| | 

<. CL 

Q 3 
© © 


a ^ 

I s 


— © 

i.i 

5 2 


§ I 


Scanned by CamScanner 






] 


Q. Q 3 

O CD Q 

0 Q 0 


'4 =L U j 

| ‘ 

55 - 

0 


? a 


3 

<D 


| ® 
§ 5 

3 S 

ll 

3 . T 3 
S3. 4g 

<Q 3- 
0 


8 a 

15 

0 

l i 


!? 

i a 


i 

3 

(O' 


I 8 


« M U ® < — 

§ ? Q _ I- 3 


_ Q 

& s 


<8 


_ $ p 

Q 

O <« O 

Q % => 


Q 0 

_ Q 


i|8 


o 

E 

O 


w o 
c ? 
0 g 

£ 2- 

O a 


I 5 § 

Q 2 


=)' Q 
CD 3 

a g 

o a 

% § 

If 

11 
8 8 
3 o 


2 

CO 

§= 

o 

2 

o 

a 

0 

3 


” Q - 


i § i 


■6 ® 
® CT 

I ° 
0 0 


a 

0 

o 

f( 

ZT 

0 

a 


o ® 
r- 3 




o 

CJ 


a 

Q 

13 

E 


■Q 

C 

? 

% 

e 

13 ' 

0 

Q 

D 

□ 

Q 

C 

a 

0 

Q 

1 

Q 

a 

0 

D 

c /3 

c 

0 

3 

0 

o 

C 

a 

5 

& 

D 

O 

3 

8 

o 

a- 

Q 

3 

Q 

o : 

z 

Q 

3 

0 

< 5 ‘ 

co 

2 

3 

a 

D 

C) 

0 

3 

g 

O 

0 

3 

2 

O 

0 

D 

O’ 

Z 

:*r 

o 

3 

0 

*o 

2 

0 

CO 

0 

2 

ZJ 

D 

Q 

o 

zr 

Q 

a 

3 

CD 

O 

E 

a 

3 

0 

g; 

o 

g 

< 

Q 

zr 

3 

0 

•o' 

r 

2 

2 

O 

Z 

o 

o 

C 2 

co 

O 

I 

e 


3 O o O 


?|8 


zr 
a 
3= CD 

0 Q 


Q 0 


Q = =? 

a =* -r 




° $ 
o o 

§ ff 

< zr 
Z Q 

Co Q_ 

<£ O 
Q 2f 

3 D 
T3 (Q 


O 

& 

0 

1 



Scanned by CamScanner 


Achyut Kanvinde and Modernism in India 








<3 





> 

O 

=r 




Q 


CQ 



i 

I 

p 

X 

(D 


Scanned by CamScanner 











Estate, New Delhi. Sindhudurg District 
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I am dead opposed to pretentiousness and falsity of expression in architecture, 
as often expressed in the profession. 
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National Institute of Bank Management 


The campus for the National Institute ot Bank Management, 
initialed by the Reserve Bank ot India and other nationalised 
banks, is located on a 19-hectare. Irregular plot on the outskirts 
ot the city ot Pune. According to Dr VA Pal Panandiker. the 
imitator ot the project: I persuaded Kanvtnde. with his highly 
acclaimed design of the first l(T campus In Kanpur, to design 
the National Institute of Bank Management m Pune - NIBM in 
the late 1970s. I maintained a close relationship with him. while 
working on the large campus.' 

The undulating site slopes inwards, towards the centre, as 
a seasonal nuHah bisecting the site. This physical constraint 
facilitated the zoning for the plot, giving the advantage ot I he 
nullah as a green resource tor all users. The larger parcel is 
earmarked for academic spaces and hostels while the faculty 
and staff housing are accommodated In the smaller segment 

The academic complex is designed around a senes of 
interconnected, landscaped courts, within which functions 
such as administration, the faculty areas, a library, lecture 
hats, cafeteria, and the executive training block are grouped 
m accordance with the site topography Stilted sp«<xjl spaces 
and terraces lend a human scale to the development 

A three-storey, l-shaped block with an individual semt 
enclosed court forms Ihe typology tor the faculty and 
administration buildings. The two-storey Sbrary consists ol tour 
similar mockiles in a pinwheei layout around o central, double¬ 
height space marked by a cxcular staircase and a sky lit 
pyramidal tool. Each L-shaped module. In turn, is integrated 
visually by Its internal double-height space. The lecture had 
complex is planned as a combination of larger classrooms, 
with Indoor and outdoor sp*ou1 spaces on the ground floor, 
while the smaller classrooms are located above the stilled 
ground (loot 
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Achyut Kanvlnde akdr 


1 Administration entrance canopy. 

2 View of Faculty cluster around quadrangle. 

3 Pointed, coursed random rubble masonry. 

4 Typical modules of Faculty cluster. 

5 Stilted floor under faculty lounge 
facing Library 
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1980-1990 


The student's residential area is planned as a series of three-storey, 24-seater, 
linked clusters around a common green space shared by a single-level dining 
and recreation block. The hostel typology is based on a pair of single rooms 
with a shared toilet, off a doubly loaded corridor. A double-height common 
lounge at the ground floor, with the first floor corridor overlooking it. provides 
visual connectivity. 

The exterior finish of locally available basalt in coursed random rubble masonry 
bands, with exposed concrete bands and sunshades, influenced the choice of 
a composite structural system using load-bearing stone masonry walls on the 
perimeter with the interior in reinforced concrete frame and brick partition walls. 
To reduce the load on the beams, some walls are in brick finished with local 
stone aggregate plaster. 

The landscape, with the use of Shahbad stone paving, basalt stone pitching, 
and extensive planting, has transformed the once barren site to a green lung for 
the concrete sprawl that has since enveloped the campus. 
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ACADEMIC BLOCK & HOSTELS 
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Achyut Kanvinde dkar 


Library 


1 A typical module with skylight. 

2 Windows framed by exposed concrete 
sunbreakers. 

3 Circular skylight staircase feature 
within atrium. 
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1980-1990 


Lecture Hall Complex 
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Achyut Kanvinde akar 


Hostel Block 


1.2 Views of the Hostel cluster. 

3 Dining and Recreation Block 
facing the central green. 

4. 5. 6 Residential clusters. 
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1980-1990 


Housing 




5 


Built area 

Architectural detailing 

Structure 

Electrical 

Public health 

HVAC 

Horticulture 

Project management 

Contractors 


25.000 sq. m 
Sanjay Kanvinde 
Sharad R. Shah 
Kanwar Krishen Associates 
S.G. Deolalikar 

Spectral Services Consultants 
Rajwade 

Sharad R. Shah. S.D. Puranik 
Shapoorji Pallonji 
Kanetkar & Associates 
Dinshaw & Dinshaw 
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Institute of 
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The Library and Faculty Blocks. 






SITE PLAN 



LEGEND 

I.ACADEMIC AREA 
2.STUDENT 
ACTIVITY CENTRE 

3. HOSTELS 

4. KITCHEN - DINING 
5-OPEN AIR THEATRE 
6 HOUSING 


216 


Scanned by CamScanner 















































217 


Scanned by CamScanner 
































































































Achyut Kanvinde akar 


Library 


1 Detail of a typical skylight above the 
Library atrium. 

2 Library entrance from the lecture halls. 
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Auditorium and Lecture Halls 






















Achyut Kanvinde akar 
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1980-1990 


Executive Training Centre 


1 Strong form of ffio on franco canopy 



2 A ryplcol modulo with public oroos at 
ttvo ground lovol and guost rooms with 
baiconios above. 
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Achyut Kanvinde akar 


Hostels 


1 

2 

3 

4.5 


Interconnected hostel clusters 
a central open space. 


with balconies facing 


Provision of verandahs and terraces at various levels. 
Framed view of a typical module, 
temi-detehed residential units with spill-out spaces 


Except for the library and the executive training centre, which are 
centrally air conditioned, the campus relies on an evaporative 
cooling system. 

The three-storey hostel is designed on a module of twin rooms 
sharing a toilet, with a common lounge and spill-out terraces on 



each level. Several such clusters are grouped around a common 
open space, in proximity to the dining and recreation block. A 
sunken garden, harmonised by the undulating character of its 
landscape, is sited between the academic and hostel areas; the 
student activity centre and cafeteria are located along the garden. 

The reinforced concrete frame structure and brick infill masonry 
walls are uniformly finished in rugged wrinkled plaster with exposed 
concrete bands, thereby providing a strong visual texture to 
the campus. 
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1980-1990 


Housing 




Built area 

Architectural detailing 

Structure 

Electrical 

Public health 

HVAC 

Teaching block 

Hostels 

Housing 


26,000 sq. m 

Y.D. Mathur. Virendra Mason 
S.V. Damle 
Lirio Lopez 
D.V. Mawkin 
A. Omandu 

Gannon Dunkerly & Co. Ltd 
Himmatbhai Patel 
R.A. Patel, RJ. Parikh 
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High Court and Legislative Assembly 

























Achyut Kanvinde akar 



1 The central skylit atrium. 

2 Structural order of the High Court 
modules expressed on the facade. 

3 Model showing the stilted entrance 
and pyramidal skylights punctuating 
the skyline. 
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1980-1990 



High Court Complex 


SECTION AA 




GROUND FLOOR PLAN 


□ O □ 

La 


LEGEND 

1 CURRENT RECORDS 

2 OLD RECORDS 
y CANTEEN 

4. ENTRANCE HAU 

5. LAW REPORTING 

6. ADMINISTRATION 
7 LIBRARY 

e KXEIS 
9 IOTOCN 

\o. guard house 
11 light shaft 


(D 


227 


Scanned by CamScanner 









































































































Legislative Assembly 
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The legislative assembly complex is designed with four three-storey. L-shaped 
office modules placed in a diagonal fashion around the central structure. 
Entries for the chief minister and speaker are kept separate from the members' 
entry as also that of visitors and the press. The concourse accessing the 
assembly is located at the first floor level and is negotiated by a flight of steps. 
The complex's main functions include chambers for the chief minister as well 
as for the ruling and opposition parties, ministers' rooms with supporting offices, 
and a library. Each module is flanked by a pair of service cores. 

The roof of the assembly was originally planned as a folded-plate system by 
the structural engineer, utilising a complex geometry of triangular segments, 
resolved into ridges and valleys, capped by a central skylight. The project 
progressed slowly till 1989. when work stopped completely due to militancy 
in the Valley. Work could only resume a decade later but at a slow pace due 
to the paucity of funds and a limited working season. This has meant serious 
compromises with respect to design, specifications, and finishes proposed by 
the architect. 

The intricate concrete folded-roof was finally executed as a simple geometric 
steel structure. The external facade was also changed from stone cladding to 
a plaster finish. 



1 Model showing the stepped form of the 
Assembly. Council Hall, and High Court fronting 
onto a public plaza with a water body. 

2 Cutaway model of the Assembly. 


Architect 

Architectural detailing 

Structure 

Electrical 

Public healih 

HVAC 

Acoustics 

High Court Interiors 

Contractor 


Achyut Kanvinde and Morad Chowdhury 
S. Hertekar. RB. Kalkar. EnviroDesign 
Engineering Consultants India 
Lirto Lopez. Kanwar Krishen Associates 
Deolalikar Consultants Pvt. Ltd 
Gupta Consultants 
Suri & Sun 

Archigroup Architects 
Aggarwai (High Court) 

JKPCC (Legislative Assemby) 
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Sher-e-Kashmir Indoor Stadium 



Initialed by the government ot Jammu and Kashmir this 
indoor stadium, located in the heart of the city, is designed to 



The cruciform-shaped plan evolved out of the need tor a 
stable structural torm spanning the large playing arena ot 
38m x 26m and seating lor 4.500 spectators m a column-tree 
space. Close interactions with the structural designer, otter 
examining various alternatives, resulted in a singie tayered 
space structure. Although visually similar in appearance, it is 
unlike the double-layered space frame of the Hal ot Nations 
In Delhi. The shape ot the structural frame first tapers outwards 
with a reverse taper as it rises, providing an inherently stable 
structural torm while creating additional seating at the upper 
level. A public concourse on the perimeter at the ground level 
provides lor ticket booths and refreshment counters. Practice 
halls and warm-up areas are provided in the basement, under 
the tiered seating. Supporting facilities like changing rooms 
and toilets are located outside, adjacent to the main structure, 
in the torm of pyramidal modules. 

The roof is designed as a steel space frame, enclosing the 
configuration of the main structure. The concrete elements of 
the structure are prefabricated and manifest the same form 
and dimensions but with varying reinforcements, while the 
joints were cast in situ using post-tensioned members. 

A post-tensioned system in the foundation supports the 
entire structure. 

The external frame is in exposed concrete. The triangular 
panels at the top provide light to the interior volume while the 
opaque panels below are finished in slate. The internal lace of 
the structural grid accommodates woodwool panelling. 
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Achyut Kanvinde akar 


1 Model of the stadium and ancillary structures. 

2 Part-detail model of the stepped seating and structure. 

3 Detail of the sttucture with Intetsecting concrete 
elements on a triangular grid. 

4. 5 Views of walkways on the upper level. 
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Project architect 

Architectural detailing 

Structure 

Electrical 

Public health 

HVAC 

Landscape 

Contractor 


Morad Chowdhury 
S. Herlekar 

Engineering Consultants India 

lirio Lopez 

S.G. Deolalikar 

Gupta Consultants 

Ram Sharma & Associates 

Tlrath Ram Ahuja Pvt. Ltd 
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SECTION AA 



SECTION BB 


B 1 



GROUND FLOOR PLAN 
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1980-1990 


1 The varying profile of the Guest House. 

2 Pergola framing the connecting bridge 
to the Guest House. 



Two other projects, facing the quadrangle, are the administration 
block and the guest house, both of which utilise the sloping terrain 
to partially sink the buildings into the ground, thereby imparting 
a sense of scale to the enclosed space. The guest house is 
accessed at the first floor level by an elevated bridge placed 
over a landscaped garden. The L-shaped plan comprises public 
functions such as lounge and dining at the entry level with the 
guest rooms located below and the suites above, all maximising 
on the view. The administration building similarty relies on the sunken 
site to create a basement for storage and services, accessed from 
the rear. A stepped landscape garden towards the adjacent dining 
block utilises the sharp level difference between the two buildings 
as an extension of the central quadrangle. 

The 400-seater auditorium, as an extension of the development 
around the quadrangle, takes advantage of the sloping site. 
Seating is planned on two levels with a balcony. The building is 
accessed through a glazed foyer with supporting facilities like 
conference and meeting rooms placed off it. The sloping roof is 
modulated to allow for features such as skylights. 

The director's bungalow, located elsewhere on the campus, 
optimises on the footprint of the structure. It is designed using 
a similar vocabulary of sloping roofs and large bay windows, 
maximising the view. 

Lastly, the National Research Resource Centre located outside 
the campus premises negotiates the tight, undulating site by 
creating a stepped arrangement of similar clusters connected by 
a circulation system. 

The structures are generally designed as reinforced concrete 
frames with sloping roofs, finished with galvanised pre-coated 
sheets. The buildings being centrally heated, cavity walls as well as 
roofs are insulated. Externally, the buildings are finished in Dholpur 
stone aggregate plaster while the flooring is in a combination of 
Kota stone and marble. 
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Architectural detailing : 
Structure 


HVAC 

Landscape 


RB. Kalkar. Tanuja B.K.. 
Sanjay Kanvlnde 
CPWD, Engineering 
Consultants India. 
Planning Design Bureau 
Gupta Consultants 
Shaheer & Associates 
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Hostel and Housing 

1 Community centre. 

2 A typical hostel cluster. 
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Housing 




Client 


Phase I 
Built area 

Architectural detailing : 

Structure 

Electrical 

and public health 

HVAC 

Contractor 

Project management : 


Phase II 
Built area 

Architectural detailing 

Local assistance 

Structure 

Electrical 

Public health 

HVAC 

Contractor 

Project management 


1 semi detached housing typology- . 
maximising on terraces and gardens. 

2 Multi-family housing cluster accessed 
from a common open space. 


Life Insurance Corporation of India 


15.000 sq. m 

Sanjay Kanvinde. Kusum Bansal, 

Sandeep Yardi 
Sharad R. Shah 

United Technologies Consulting Engineers 
Spectral Services Consultants Pvt Ltd 
Singh Contractor 
Project and Construction Mgmt. 
Consultantancy Services 


11.620 sq. m 

: Sanjay Kanvinde. Tanuja B.K. 

: The Audi Group 
. Sharad R. Shah 
: Bahulekar & Associates 
: Subhash Deshpande, S.G. Deolalikar 
: Concept Aircon Consulting Engineers 
: Classic Construction 
: The Image Group 


259 


Scanned by CamScanner 

















Scanned by CamScanner 






Scanned by CamScanner 
























Achyut Kanvinde akar 



264 


Scanned by CamScanner 


















1980-1990 


T^e visitor traverses the entrance plaza and up a flight of steps leading 
to the first floor, where the concourse with ticketing/security is located. 

An escalator moving through a multi-level display space takes the 
visitor through a three-storey atrium to a smaller atrium on the third 
floor. From this level, the visitor moves up another floor, through exhibit 
areas, and then descends gradually to the ground level through 
various spaces, replacing an arduous five-floor climb by a relatively 
easier movement. The auditorium, seminar hall, and conference rooms 
are located at ground level with an independent access. Material 
movement is from a separate, rear access to the basement through 
a service lift. The topmost floor has been designed to house the 
observatory, which is yet to be realised. 

The six-storey reinforced concrete structure with a basement is 
supported on an in situ pile foundation. The underlying modular 
structural order is governed by an alternating grid of 12 m and 2.75 m, 
creating relatively large, interconnected, column-free spaces. 

This structural system allows for flexibility in a combination of similar 
modules. A 1 m x 1 m waffle slab of 45 cm depth is used for the 
structural floor, with solid plate cores providing stability against 
earthquake forces. 

The cores have a provision for cut-outs to accommodate services 
including ventilation ducts. 

The auditorium, requiring larger spans, has been created without 
altering the general structural system by eliminating one central cluster 
of columns and providing full-height wall elements, connecting two 
upper floors above the auditorium, as transfer girders. 

The building is finished in aggregate plaster using local blue quartzite 
stone with bands in Dholpur stone. The flooring used is predominately 
maintenance-free polished Kota with Jaisalmer stone bands. The coffer 
ceilings and walls have generally been left neutral to suit the interior 
display. Coloured anodised aluminum windows and wood-panelled 
doors are used along with wooden panelling in the auditorium. 
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1980-1990 



1 Large, column-free spaces with a waffle slab 
construction, allowing flexibility in Its use. 

2, 3 A view of the interior showing the escalator 
rising through the central atrium. 





Client 
Built area 

Architectural detailing 

Structure 
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Public health 
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Fire safety 

Landscape 

Contractor 


National Council of Science Museums 
17,000 sq. m 

Kanwaljlt Singh, Radhika Viswanathan 
Engineering Consultants India 
Kanwar Krishen Associates 
S.G. Deolalikar 

Spectral Services Consultants Pvt. Ltd 
Suri & Suri 

P N Ghosh & Associates 
Shaheer & Associates 
Bridge and Roof Co. 
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SECTOR STRUCTURE DRONAGIRI 



ACCESS ROAD 





SOCIETIES 



RESIDENTIAL SUBDIVISIONS 




LOCATION OF FACILITIES 


Residential 

The three residential communities are unified by a North-South activity 
spine comprising various public uses, intersecting the railway line, the 
arterial road, and the water bodies in a perpendicular fashion. 

The integration ot a railway station, a commercial centre, a recreational- 
cultural zone, and a central water body creates a focus for each 
community, which is further segregated Into two residential areas with 
related facilities supporting a population ot 50.000, representing an 
intermediate planning unit. The smallest unit is the sector, approximately 
25 ha, accommodating a population of T 0.000 wilh Its supporting 
infrastructure. 

The size and configuration of a typical sector has been designed on the 
basis of a low-rise, high-density development with a balanced social mix 
and a basic sector size of approximately 500m x 500m. Each sector is 
bound by collector roads, with residential access roads in the form of 
loops and cul-de-sacs serving the two halves, separated by a central 
water channel that effectively discourages vehicular traffic. Pedestrian 
movement is facilitated by a linear, open-space system across the 
water channel dividing the sector, resulting in four neighbourhoods. The 
provision of various facilities helps infuse vitality into the predominantly 
residential sector, with options for commercial centres. The monotony 
and rigidity of the sector layout has been mitigated by shaping it to the 
site topography, which, along with other constraints, resulted in a varied 
yet legible structure. 
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TRANSPORTATION 


LANDSCAPE 


The water channels are utilised as pedestTian movement spines 
while vehicular access is peripheral. A unified development with 
limited controls in terms of envelope, colour, and materials has 
been proposed. 

Commercial 

The hierarchy of commercial centres ranges from local centres 
In each sector to high level district centres located along railway 
stations and important arterial roads, as well as those related to the 
waterfront or the landscaped corridors. 

The commercial zone Is proposed as a high-rise development 
contrasting with the surrounding low-rise residential fabric, thereby 
accentuating Its location and providing a focus for the community. 

Industrial 

The large Industrial and warehousing zone has been organised 
Into smaller, comprehensible clusters, each with its own support 
facilities. The overall composition of the development reflects 
an optimal synthesis of elements that supports a strong and 
clear visual identity of the 'whole' in the form of neighbourhoods, 
commercial areas, industries, and public spaces in a 'thematic' 
interrelationship. 

Transport Network 

The transportation system of road and rail networks provides a 
framework for the location of different activities and gives the city 
its form. 
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1980-1990 



The network comprises major longitudinal axes of road and rail corridors and two 
minor transverse axes/loops art two ends. The intTa-city road network is designed 
In a hierarchical manner that includes arterials, sub-arterials, collectors, 
distributor roads, residential access, and service roads. 

Landscape Structure 

The landscape structure of the city serves as a framework for the integrated 
development of open spaces in a hierarchical manner with facilities at the 
regional, nodal, and sectoral levels. It attempts to respond to the landscape 
context of the site by establishing and articulating significant linkages, through 
relationships between the proposed open space system and the prominent 
features of the existing landscape. 

The system comprises regional parks, city parks, and waterfront landscapes; 
sector open spaces, water bodies, and city entrances. 


The form and shape of the holding ponds, together with the treatment of the 
waterfront edge, offers options such as ghats, islands, jetties, piers, promenddes. 
and waterside wdlks. The area adjacent to the holding ponds serves as a focus 
for informal recreational activities. 

The entry points of the two arterial roads from the east, because of their visual 
importance, are a key component of the city's image and are reinforced 
through dense planting and earth-shaping. 

Phasing and Implementation 

The development exhfarts a sense of completeness and balance at all stages of 
growth and the key issue n the implementation of the project is its phasing strategy. 

Another important aspect is to minimise the cost of infrastructure for transport 
and public utilities. To mitigate any disturbance caused by ongoing growth, the 
phasing of development is usually planned from the centre to the periphery. 



Client 

Coordinators 

Consultants 

Landscape 

Planning 

Environmental planning 

Transportation 

Put*c health 

Electrical 

Financial 


D.G. Parab, Chief Planner Architect. CIDCO 
Achyut Kanvinde, Morad Chowdhury. 
Sanjay Kanvinde 

S K Das Consultants. S Ghosh & Associates 

M. Shaheer 
Saved S. Shafi 
Ashesh Maltra 

N. Ranganathan 
S.G. Deolalikar 

S. Bahulekar 

Gangadhar Jha, Rakesh Gupta 
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In His Own Words 

Achyut Kanvinde 

After graduation from Harvard In 1947 and my return to India, I Joined the Council 
of Scientific & Industrial Research (CSIR) In 1948, where my work was to help the 
organisation in the design of Research Laboratories. The main projects I handled 
there, in addrtion to ATIRA and Physical Research Laboratory Ahmedabad, were 
the Central Institute of Electronic Engineering Research Pilani; Central Building 
Research Institute Roorkee; as also National Botanical Research Institute Lucknow. 
The above projects were very much Influenced by the training at Harvard and 
mostty in the International Style. 

When I started my practice in 1955, with Shaukat after leaving CSIR, the projects I 
carried on were more or less in continuity of the same ideology/approach. During 
this penod I was associated with Dr. Vikram Sarabhai's organisation at Baroda and 
carried out projects connected with Pharmaceuticals and Chemical industries 
mainly in Baroda (Gujarat). It was because of my Involvement with Dr. Sarabhai in 
the design of ATIRA that I could continue with his association. From ATIRA. which 
was in the early '50s, I continued to associate with every project he had initiated 
till the time he passed away some time in 1971. Other projects were Housing 
at Kota In Rajasthan for Atomic Energy establishment and also Space Research 
Laboratories in Ahmedabad. 

When I look back to the early period, I find that I was somewhat trapped in the 
so-called International Style since early works from 1950 onwards. In the design of 
research laboratories, offices and residences In Ahmedabad. Although several 
of our projects had many common factors, there was one project which was 
different and that was the Azad Bhawan In Delhi. It was initially designed, when 
I was with CSIR and it was completed few years after I left CSIR I remember the 
time we were invited to attend a meeting with Maulana Azad, who was then the 
President of Indian Council of Cultural Relations and also the Minister of Education 
and Culture. Participants included in the meeting were Gandhian Kaka Kalelkar, 
Humayun Kablr, Secretary of Ministry of Education and Bahadur, Secretary CSIR. 
While discussing the project, no mention was made about the requirements, but 
Maulana started describing about the physical aspects of the building In the 
name of culture. He mentioned that the building has to have dome, arches, turret 
etc. and everyone in the meeting including Kaka Kalelkar kept quiet and blindly 
supported him, while as the young CSIR architect, I started commenting, saying 
that the characteristics of historical architecture Is the product of knowledge and 
technology of the past period and way of life that time and that while we may 
have association of the past, present day architecture has to have expression 
of technology of present time. While some of the members did not support me 
on my comments, Maulana Azad reacted saying 'What you have said Is also 
correct and con be adopted. My boss. Bahadur, Secretary CSIR did not like my 



Pandit Nehru at Azad Bhcrvan, New Detv 


countering Maulana Azad and indicated to keep quiet. The project ultimately 
was delayed because of funds but completed and Inaugurated by Pandit Nehru 
with C.D. Deshmukh. the then President of ICCR. The building was well received 
with appreciation for good design as there was no trend to design building with 
traditional characteristics. Though it was published in the Design magazine that 
time, I did not attempt similar approach in other works. However, after roughly 15 
years, i.e. early 70s, there had been a wave of change in the approach to design 
with context to past period In the name of post-modernism. My second attempt 
at departure from the earlier work of that time was the design for Balkrishna 
Harivallabhdas residence at Ahmedabad. 


There has been a sudden change of direction in my work after 1965. Balkrishna 
Harivallabhdas Residence was completed In 1964 and my house was 
completed in 1967. Both above have a theme and strong expression of purpose. 
The Harivallabhdas house emphasised the solar envelope against heat and 
landscape at various levels Including a sunk garden. My home had a central 
atrium around which all activities are organised with transparency, by expressing 
Inner and outer spaces, including landscaped areas. 



Baiknshna Hortvaiabhdas Residence. Ahmedabad. 
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In His Own Words 



Konvmde Residence - Aior 


With the passing of lime and experiencing architecture, I was not content 
with the so-called modem style of architecture that I was practicing and was 
dominant that time Reflecting on my earlier experience. I had a feeling that I 
was surviving on earfcer knowledge gained in Harvard and that there was a sense 
of stagnation m my approoch and a feeling of dissatisfaction. I had to search, 
for setting my own direction, by coming out of the clutches of so-called modem 
architecture This was the time I started assessing my work independently, also 
trying to search for deeper meaning and values associated with architecture. I 
was also observing the works of some senior established professionals including 
my contemporaries in the US and reading provocative articles by recognised 
authors Some of the works of known architects and writers led me to realise the 
deeper values and meanings associated with physical and also psychological 
needs that contributes to the evaluation of form. It was a constant search for 
a deeper understanding of values associated with the human environment to 
architecture rather than merely following cliches in the name of modern also post 
modern architecture as a pattern. 

Dr. Kelkar. Director of the Indian Institute of Technology, Kanpur, was initially a Project 
Officer at IIT, Bombay and was invited to head the organisation. He was a well read 
and scholarly person. Wrth him, there was an American team leader, Prof. Norman 
Dahl - originally professor of Mechanical Engineering at MIT Prof. Dahl was well 
acquainted with architecture because of his association with several senior partners 
of Waiter Gropius in those days. His association was a great encouragement and 
help. While designing IIT, we were given the report of the Principal of Technical 
Education in the US. It helped me understand problems of Technical Education. I 
observed and realised the failures in the design of IIT, Kharagpur, at that time, based 
on the approach of so-called monumentally without any objective or Ideology 
whatsoever. Dr. Kelkar and Prof. Norman Dahl set up the programme of the Institute 
based on curriculum of study, recognising the working of an Ideal Institution. This in 
a way, helped In orienting and getting away from so called monumentality and 
pre-conceived modernism. I tried to search for human scale and values using 


local materials for its effectiveness associated with the region. Unlike Kharagpur, 
I emphasised the scale of the complex by breaking large masses, dissected into 
smaller units and connected by corridors allowing expansion and growth. 

Unfortunately, all growth which was thought of initially, could not be achieved. 
Because of the war with Pakistan in 1965, the growth of technical education 
infrastructure had to be curtailed. The Government under Lai Bahadur Shastri 
about the same time decided to set up agricultural research as a national need. 
My association with Prof. Norman Dahl was a rewarding and learning experience. 
Prof. Dahl continued to maintain his association for several years after leaving 
India. Dr. Kelkar subsequently shifted to Bombay IIT as its Director for a few years. 
Though Dr. Kelkar Is no more, he is still remembered by IIT Kanpur students and 
faculty members for his dedicated and scholarly contribution to the Institute. 

When the design of IIT Kanpur was assigned to me, I was faced with new problems 
and challenges and overtaken partly by the desire to depart and search for 
solutions peculiar to the programme. The need to depart from the earlier rigid and 
large mass to meet functional needs on one hand and the search for a human 
scale, led the complex to be resolved into cluster formation creating greater 
transparency of landscape spaces. During the process, three things influenced 
my thinking which was ultimately incorporated in the design. These were- 
The whole programme was dissected and broken into a clustered form to 
establish a human scale. 

Building activities were dissected and connected with corridors allowing two levels 
of movement ensuring expansion of all activities. 

Service distribution using an underground corridor to serve various establishments 
of the campus. 

In doing the above, the so-called core of the Campus consisting of Library, 
Lecture Halls and Faculty buildings were centrally placed around which other 
activities were organised. The introduction of exposed brickwork as a proven 
material introduced to express indigenous characteristics and gave it a distinctive 
identity. Building activities in the complex were segregated to allow for expansion 



IIT-Kanpur 
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Achyut Kanvlnde GkOr 


and therefore connected by corridors, which resulted In movement at two levels. 
HT s basic concept focuses on cluster of Lecture Halls and Library with Faculty 
building as a core around which all activities such as Laboratories, Computer 
Centre and Workshop etc. have been grouped. Basically, this happens to be a 
departure from the earlier works. 

After 10 years of my experiencing and observing architecture, backed by 
international exposure observation and influences of several forces associated 
with project, as also the peculiarities of local and regional situation reinforced 
by personal observation and Interpretation, It lead to a greater understanding 
of values. The use of appropriate technology also became a concern and 
search for expression of form. The above concern, gave me more clarity with 
greater conviction for my pursuit towards the goal, leading to new avenues for 
every job I handled. The objective to search for new avenues and exploration 
became an ongoing process. In the process my aim was to resolve complexity 
of programme Into a simple system with clarity. I believed in the power and 
universal appeal of geometric form, as also the application system, which does 
not end in regimentation but maintains variety to the point that my architecture 
remained transparent, backed by freedom of expression and was not based on 
preconceived notions. I had been searching for forms emerging mainly from either 
humanistic, technological or dominating regional qualities and past association. 
All the above together with continuous outside Influence and personal observation 
helped towards self cultivation. I am dead-opposed to pretentiousness and falsity 
of expression in architecture as often observed in the profession. 



NDOB Campus. Anand 


Projects I carried out for Dr. Kurien for the National Dairy Development Board (NDDB) 
at Anand, which grew, in stages, has a strong departure from the earlier projects. 
The project has a greater freedom; the whole project Is in a cluster form to meet 
Indoor and outdoor climatic needs at all levels. I carried out number of dairies 
in Gujarat and Rajasthan - according to their need. The Dairy at Mehsana for 
Dudhsagar Is based on observation while the mechanical system of dissipating 



Dudhsagar Dairy. Mehsana 

heat associated with processing generally failed In the past, the introduction of 
duct to create convection current introduced as an alternative seems to work 
effectively, both for plant processing areas and powder making areas. This 
makes the Mehsana Dairy project different from the rest, because it utilises the 
simple resources resulting in energy saving. In this project, the milk tanker Is on 
the roof and milk Is fed by gravity thus saving energy. The project of significance 
associated with the dairy organisation completed in 1982, is the Institute for Rural 
Management at Anand. Though worked out with simple specifications, the project 
has a strong Impact as an expression. 

A project undertaken around 1972 for the Delhi Cloth Mills (DCM) when the Textile 
industry was in a boom, is the Textile Mill project at Dasna near Ghaziabad. It was a 
project having two halls with a span of 50 metres and 300 metres long and a fully 
air-cooled system. Span of such dimensions was conceived with twin reinforced 
concrete arch structures with suspended box girders, maintaining a clean roof for 
air cooling, needed for production purposes. The project was executed in one 
year by Gammon India Ltd, a well-known construction company in India. 

The other project handled about that time was the Medical Institute for the 
Government of Kashmir; I was exposed to hospital designs and health planning 
requirements for Government of Gujarat and Bihar. With the personal involvement 
of the Chief Minister, Sheikh Abdullah, none including the PWD officials could 
Interfere with the project which resulted In its smooth functioning. The project had 
the benefit of good inputs from the best consultants associated with the project. 



DCM Hlndon River Mills, Dasna. 
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In His Own Words 


Distinctiveness of the project lies in the ideals associated with it. An important 
thing to note in the Indian context, is that in case of a hospital, an average of 10 
relations normally visit a patient in a period of two-and-half hours, l.e. 500 patients 
attract 5,000 visitors and if they are not controlled and catered to. it results in 
misuse, vandalism, pilferage etc. Second point is the introduction of the Idea 
of a lifeline concept for emergency patients, so that the Emergency can work 
effectively with respect to taking care of a patient immediately after admission, 
investigation with diagnostic need, as also the operation in a quick sequence 
without loss of time. The project was well received by all. 

About this time. Sheikh Abdullah wanted me to design the Legislative Assembly in 
Srinagar. After completing the project planning and detailing, when the project was 
under construction, it got affected by militancy in the State. This resulted in disruption 
of the project and work. About this time Sheikh wanted me to visit a special place 
which he had fancied as a place for his would-be mausoleum on the banks of the 
Nogin Lake in Srinagar. I prepared the concept, he approved it and felt happy and 
expressed to me that he would rest happily in peace. He did not live more than a 
year after that and the project did not take off for various reasons. 

Another project which I had designed, but not carried out, is the Tantra Museum 
in Delhi, initiated by Ajit Mukherjee, an expert in Tantra art and was to come up 
near the Jawahar Lai Nehru University Campus in Delhi. However, the project did 
not materialise. 

A project carried out after 1982, namely the Nehru Science Centre, sponsored by 
Council of Museums at Bombay has characteristics which are not the usual ones. 
The need to use forced ventilation and artificial light, resulted in the introduction of 
structure using columns as ventilation shaft, which gets reflected in the expression 
of the building with its own peculiarities. 



Nehru Science Centre, Mumbai. 


The second Museum project designed at New Delhi for the same client is the 
National Science Centre located In the heart of the city in association with the 
Trade Fair Authority of India. This project has distinctive qualities unlike the other 
projects, though the site seems a bit cramped. The project presents a building 
as a large size crystal, with facilities for Indoor and outdoor exhibition areas at all 
levels. It introduced vertical shafts to serve several purposes such as for elevators, 
ventilation needs and also unforeseen future services. The project started in 1986 
and was completed in 1990. Circulation Is introduced in a way that the public 
rises to the top level through escalators and descend down gradually to the 
lowest level, while observing the exhibits and finally return to the entrance area 
before they depart. 



National Science Centre, New Delhi. 


It is important to recognise the central idea in the case of both the above jobs. 
Since a museum Is a centre of learning. It is essential to have an environment in a 
building which can set a mood and generate excitement and interest that helps 
in the receptivity of mind. While meeting all building considerations, an effort is 
made in these projects that while fulfilling the need, it can also become symbolic. 
The basic idea behind the museum design is to use elements of repetitive 
modules which in their application would be expected to create regimentation. 
To overcome such a thing, modules are made of different volumes while using 
a common structural denominator. At the same time they are twisted and 
connected to each other in a varied manner creating variation of interest yet 
maintaining commonality and integrity. 

Though both the projects have a common ideology their form of expression is 
different in terms of quality and spaces and overall visual appearance. One of 
the things which a designer experiences In the pursuit of design is that, when 
he does get himself caught In an old solution, then backed by the intensity of 
search he arrives at an answer which is appropriate and befitting the need and 
peculiarities of the problem. 

The other projects which are significant and which are a departure from the earlier 
work, is the National Institute of Bank Management (NIBM) which started in 1980 
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and completed In 1984 and the project of the National Insurance Academy (NIA), 
which started around 1986 and completed In 1989. Although both the projects 
were located In Pune. NIBM, the first one was inspired by use of traditional local 
building material l.e. trap stone and the complex has taken a form with spaces, 
to create humanistic and Intimate environmental qualities. As the complex has 
normal training at junior level and also one for executive development with a 
small number of participants, it was thought desirable to create a condition of 
environment which is not awe inspiring but Intimate and friendly. NIA Is made 
essentially more like a traditional Ashram - a seminary where participants work and 
live at one place. In the above complex, participants are separated by a corridor 
in the form of a bridge that connects hostel and academic areas together. The 
bridge meant to be a meeting place overlooking landscaped garden spaces 
and also with the movement close to the Library, makes access to it inviting. 

In case of every project which an architect attempts to design, though he may 
try to explain in his own way the criteria and objective associated with it, mere 
explanation however does not explain values and essence but the real strength 
lies in how it gets recognised and accepted by knowledgeable people and that 
Is what really matters. 

In 1990 I was invited by City & Industrial Development Corporation (CIDCO) of 
Maharashtra State Government to take up the design of Dronagiri Township 
located in New Bombay in association with the new Nhava-Sheva Port. A part 



National Institute of Bank Management, Pune 



National Insurance Acodemy, Pune. 
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of the site overlooks Gateway of India, Bombay harbor and also Elephanta 
Island. The land parcel is about 2,500 hectares and Is about a metre below high 
tide level. The township was to meet the need of industries and warehousing 
associated wiih the port in addition to a population of 3,50,000. The peculiar 
site conditions of the place and its important position in relation to Bombay city 
had to be planned based on the ’Dutch' system with dykes, holding ponds and 
water channels with the land mass having a backwater-like quality. It presented 
a challenging problem of converting the site with adversities into envlronmentoi 
assets, as a water dominant development, actually representing a town on water- 
probably the flrst-of-lts-klnd In India. 

The work of connecting rail link to Dronagiri is progressing, so also the other 
development with respect to road system together with water channels. Site 
conditions lend Itself into two spines of commercial development with water 
bodies, crossing each other and opening towards the sea-front. The site provides 
opportunities for cultural centres and possibilities of a hotel town overlooking the 
bay. A typical neighbourhood has been planned with the association of green 
areas as well as water channels. 

In the context of the Indian situation and professional attitude, as seen generally, 
while an architect looks to the individual building problem, essential values sustaining 
the living have somehow been overlooked and ignored collectively at city level. If 
one has to study the development of Bombay or Delhi together with other important 
cities of the country, city administration has lost sight of the essential, like when it was 
possible for Delhi to recognise such intrinsic values associated with the place, such 
as the river and hilly ridge, with several historical places of conservation with large 
open spaces. Delhi had the opportunity of recognising a fabric of development in 
relation to these assets, so that the planning efforts would have developed a better 
living association in relation to the natural setting together within greater landmass. 
The story of Bombay is not particularly different. The best part of Bombay setting is 
the western seafront, as the eastern area is connected by harbour, warehousing 
and harbour based industries. Bombay could have recognized establishing open 
spaces penetrating into the body of landmass from west to east so that the larger 
population could have taken advantage of this opportunity. Such a thing was not 
possible because land speculation has resulted in creating a walled-up situation on 
western front denying the entire population of their rightful association with the sea. 
The story of almost all cities is not particularly different. 

Unfortunately, the architectural profession cannot be blamed completely for 
the existing situation, as the political situation has given authority and position to 
engineers in organisations such as development authorities over architects. Such a 
lacuna has been in existence. Independence and the passage of time have seen 
no change in the situation so far. On the other hand the architectural profession 
has not organised themselves and created public opinion in this regard. 
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Sindhudurg District Headquarters 
Oros 

Sub-Central Business District 
Sub-CBD, Shahdara 

Anandalaya School 
Anand 

CIDCO Commercial Complex 
Navi Mumbai 

Centre tor Cultural Resources and Training 
CCRT, New Delhi 

Sri Sri Radha Parthasarthi Temple 
and Vedic Culture Centre 
ISKCON. New Delhi 

National Book Trust 
NBT, New Delhi 

Ikeda Friendship Centre 
Bharat Soka Gakkai, Manesar 

Banas Dairy 
Palanpur 

Indian Institute ot Technology 
IIT, Kanpur 

Sree Sree 108 Karunamoyee Kali Mala Mandir 
Lake Kalibari. Kolkata 
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The police headquarters is oriented away from the central plaza and employs a 
similar grid to the other clusters while also housing the district superintendent with 
support infrastructure. 
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1 Sketch by Kanvinde of the initial concept. 

2 A typical cluster court characterised by sloping roofs 
and skylights. 

3 Double-height entrance of the Zilla ParlshacJ with a 
conference room at the first floor. 

4 Serm enclosed court of the Zilla Parishod with stilted 
meeting room The tower, a symbolic marker, serves 
as a vantage viewing deck. 
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Associate architect : Envtrondesign 

Structure : S.V. Dannie 

Landscape : Shaheer & Associates 

Public health and electrical : Technogem 

Project management : CIDCO 

Contractor : Venkat Rao 

Chawla Interbuild 
Kalpana Structcon 


291 


Scanned by CamScanner 




































t to the site and c 




Scanned by CamScanner 


Sub-Central Business District 
























OPEN SPACE NETWORK 
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1990-2002 


Modular Design Approach 

The large quantum of built area necessitates its resolution Into a series 
of comprehensive clusters or modules. This modular approach Imparts 
a sense of scale to the entire development and facilitates phasing of 
the project. A typical module is an integrated mixed-use structure four 
to eight storeys high, consisting of offices and housing unified by an 
introverted retail spine. 

Vehicular public and service access remains predominantly peripheral, 
with a hierarchy of parking spaces - surface, two-level podium, and 
multi storey garages - catering to both short and long-term parking. 

The podium parking, with landscaped decks above, encourages a 
secondary level of movement and activity for surrounding housing and 
retail use, including the informal sector. 

Transportation 

The spatial configuration is circumvented by an internal loop road 
aligned with a number of desirable access points from both the 
peripheral roads. Along these entries are located the office towers, 
imparting a sense of entry to the development as landmarks, along with 
another high-rise tower located at the northern end of the spine. The 
circulation network consists of an internal loop road punctuated by drop¬ 
off points and inter-connected by two diagonal roads, facilitating the 
progressive growth of the Sub-CBD in a modular fashion. 


1 Site model. 



Landscape 

The proposed open space system comprises the central spine, designated 
as a park, and a series of connected spurs that link this central space to the 
periphery. The podlums represent the hard, intensively used, and predominantly 
paved component of the landscape while the central space is visualised with a 
softer character, offering opportunities for repose and relaxation. The landscape 
of each module Is tied by strong linkages to the central park. The central 
open spine Is conceived as three distinct spaces, each with Its own scale and 
character, providing a wide range of recreational and cultural uses so that it 
remains active even in the evening. 

Phasing 

A phasing strategy Imparts a sense of completeness at various stages of growth. 
It also minimises the cost of Infrastructure for transport and public utilities by 
optimising the provision of facilities. 
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1 Sketch of a shopping street with offices above. 

2 Preliminary model indicating a varying skyline with the 
iconic tower facing the existing green. 

3 Detail model of Phase I with mixed-use clusters and 
office towers fronting the central green. 

4 View of the landscaped podium over basement parking, 
flanked by retail, office, and housing. 




296 


Scanned by CamScanner 





























1990-2002 




Design coordinators 

Architectural detailing 

Transportation 

Planning 

Environmental planning 

Landscape 

Structure 

Public health engineering 
Electrical 


A. R Kanvinde. Morad Chowdhury. 
Sanjay Konvinde 

KirtDcant Chandna 
Jeewan K. Mittu 

B. G. Fernandes 
Ashesh Martra 
Shaheer & Associates 
Planning Design Bureau 
Deoiaftar Consultants 

Kanwar Knshen Associates Pvt. Ltd 
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GROUND FLOOR PLAN 





























































































1 Ramp - the main feature with pergola 

2 Typical comer window detail. 

3 Central interaction space of the 
Academic Block. 
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Architectural detailing : Radhika Viswanathan, Ravi Gavandi 
Structure : Associated Consulting Engineers 

Turnkey consultants : NDDB 
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1990-2002 


1 The stepped skyline of the complex. 

2 Typical cluster entrance marked by a pergola. 

3 Cluster module with alternating grids, terraces, 
and horizontal fenestration. 




Architect 

Architectural detailing 
Structure 

Electrical 

Public health 

Landscape 

Project management 

Site coordination 

Contractor 


Morad Chowdhury 
Radhika Viswanathan 
Sterling Engineering 
Consultancy Services Pvt. Ltd 
Bahulekar & Associates 
S.G. Deolallkar 
Shaheer & Associates 
Construma Consultants 
M P Koranne & Associates 
B.G. Shlrke 
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CLASSROOMS 


CLASSROOMS 


SECTION AA 


I 



FIRST FLOOR PLAN 


Scanned by CamScanner 












































































































1990-2002 



309 


Scanned by CamScanner 





















Scanned by CamScanner 


Achyut Karwinde akar 
























1 




Scanned by CamScanner 










































Scanned by CamScanner 























Scanned by CamScanner 


interior articulated into triangular 










GROUND FLOOR PLAN 
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National Book Trust 


1994-2008 


Promoted bv the Ministry at Homan Resource Development 
this project serve* as an office Putting lor the Motor** Book 
Trust, whose primary objective isto make books ovasabie to 
the people at affordable prices The complex comprises an 
office block, a permanent display area Inducing a bookshop 
and storage facWtes lor books and paper A end resident** 
component with staff quarters and a yiest house ts otto 
provided The total area ot the complex Is 10.000 sq m 

The one-hectare trapezotaal. undulattng plot is occessfcie 
from one «de and is choraclertsed by a natural six-metre 
depression in the centre Proximity to the aeport restricts toe 
netght ot the buttings to tour (toots, necessitating condrucflon 
below ground to tuffil the anowabfe area 

The design concept kites advantage ol the noluroi depression 
by siting tie semi-circutar. kxe-ssorey office blocfc roitad ». 
with terraces stepping down towards toe depression, which 
has been shaped »rto an amphitoeake The Oder tace ot toe 
block e characterised by protections at toe upper levee The 
office block reset on a central corridor wtto usable spaces off 
it The semi-ccdor torn • resolved Ido pie-toaped se^nenis 
on an demoting ghd wtto toe larger area teed as open office 
space and toe smaSer lor todfctdual offices and supporting 
service areas A parse* basement provides tor storage and 
services A two-level permanent deploy area roitad an 
octagonal, double-height space ■ Inked to toe office block 
with a conference hoi on toe second ttoor A separate block 
containing toe stores services, and da* Quarters ■ toccsed to 
the rear ot toe pfc* 

The concrete frame s*uch*e wlto bnck mffil wc* e Brushed 

to a combtoaeon ot red sandstone cloddtog and oenffic 

aggregate Itnidi flooring ■ predommaney to Kota stone with 
marble bands. wh»e granile flooring and dodo • used to toe 
lobbies Window flames are In aluminfttai Certan areas such 
as toe permanent deploy conference ha«. executive offices 
»id the guest house, are as-conditioned while toe remaining 
office areas are provided with evaporative cooing 
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Stepped form of tbe Pefmooent Display 
Bock creating teaaces at all levels. 
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1990-2002 


Computer Science Engineering - CSE 
1999-2002 

Located n close proximity to the computer centre, the CSE Is planned as a 
three- storey structure with an area of 3.000 sq. m. The building plan is resolved 
into two square modules, one segment comprising faculty offices round a 
computer laboratory and the other with Seminar halls and Clasyooms on 
the ground floor, and a reduced floorplaie above consisting of Research 
laboratories and Faculty offices in a U- shaped layout. One (module respects 
the orientation of the existing computer centre while the other Is purposefully 
tilted, thereby creating a landscaped, wedge-shaped court between them. 

A two-level entrance lobby, a circular staircase, and a pergola connecting the 
two squares at roof level frame the view from the central court. 


1 Arrival court sharod by CSE and the 
Computor Centro. 

2 Largo sp«-out area on tho first floor 

above the classrooms. 
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1 View of the western facade with terroces at 
the second floor. 

2 Skylit well of the circular staircase. 

3 Pergola framing the internal court. 
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SIDBI Innovation and Incubation Centre 
2001-2003 


1 Interplay of terraces, verandahs, and 
double-height pergolas on the foe ode. 

2 View from the approach road. 


The Innovation and Incubation Centre is planned to provide a modular space 
for young entrepreneurs and start-ups while also availing the research facilities 
of IIT. The centre is designed around a series of office/laboratory spaces of 
two types, supported by common facilities, meeting and conference rooms. 
The built area of 1.500 sq. m is resolved into a three-storey structure with an 
L-shaped plan, opened up to create an inviting court to the building. Terraces, 
stilts, and double-height pergolas add variety and intrigue to the form. 
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Overhead Water Tank 
2001-2003 

As a departure from the conventional form associated with utility structures, the 
architect sought to resolve the form into three independent triangular tanks. 
Supported by shear walls that are structurally tied at the upper levels. Its form 
creates a strong sculptural statement 


1 Concept sketch by Kanvinde. 

2 View of the structure. 

3 Central stairwell. 


GROUND LEVEL PLAN 


TANK LEVEL PLAN 
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Samtel Centre for Display Technologies 
2001-2003 

Located near the lecture hall complex and In close proximity to the western 
laboratories due to functional reasons, the 2,000-square-metre. three-storey 
facility takes advantage of an existing mound on site to create an arrival 
point at the first floor level, leaving the ground floor predominantly as a stilted 
interaction space. The L-shaped plan, with a circular atrium and staircase, 
acts as a pivot accessing the two wings. Splayed end walls, pergolas, a 
circular toilet block, and a ramp servicing the first floor laboratory spaces 
characterise the facade. 


1 Entrance to the centre. 

2 Access on the first floor from the landscaped 
mound; brick tile cladding on the facade 
Interspersed with aggregate bands. 
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Biological Sciences and Bioengineering - BSBE 
2001-2003 

I Introduced as a new discipline at the Institute, the three-storey BSBE 

comprising laboratories, and teaching and support facilities, with an area of 
5,600 sq. m, Is designed round a central landscaped atrium. A twin-corridor 
system services laboratories on the exterior and support areas in the centre. 
The form Is articulated by the use of terraces and projections, respecting an 
alternating grid of larg laboratory spaces and smaller office/support modules. 
The two-storey teaching block manifests in an opened-out L-shaped layout, 
creating a semi-enclosed court framed by a pergola that also unifies the two 
blocks. The building is also notable for being the first structure on campus to 
introduce a number of energy efficiency measures, Including the insulation 
of walls, roof, and glazing, as also the use of an earth-air tunnel, and Building 
Integrated Photo-Voltaic panels (BIPV) effecting a substantial reduction In 
energy consumption. 
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Lecture Hall Expansion, Part I 
2001-2003 

The lecture ha* extension, comprising six 90- and two 120-seater tiered halls, is 
planned in a rectilinear layout, and is connected to the open-ended, elevated 
walkway system of the existing lecture halls. The two-storey development is 
largely stilted at the ground floor, providing space for student interaction. A 
central, covered corridor accesses the lecture halls through bridges, ensuring 
light and ventilation. Pergolas at the roof level unify the structure. 

1 Aerial view of the Lecture Hall expansion along 
with the existing Lecture Hall Complex. 

2 Folded plate structure expressed externally. 

3 Covered wakway with pergola linking the 
Lecture Ha* Complex. 
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Girls Hall of Residence 
1999-2003 

1 Aerial view of the Hostel Complex. 

2 Hostel clusters spanning the central open 
space, creating smaller, Interlinked courts. 




The 350-seater hall of residence is located on a linear plot 
within the student residential zone and is resolved as an 
aggregation of three-storey, interconnected. 50-seater 
clusters comprising single and double rooms with 
common toilets. A hierarchy of spaces is achieved both 
at the cluster level and as a consolidated central green, 
which is articulated into distinct courts by the form of the 
stilted hostel wings spanning the space. 

A lounge/recreation block near the entrance and a dining/ 
kitchen block are characterised by pyramidal folded-slab 
roofs for the large-span structures. 


Architectural detailing : Tanuja B.K., Sanjay Kanvlnde 
Structure : Planning & Design Bureau 


Public health 

Electrical 

HVAC 

Acoustics 

Contractor 


: S.G. Deolalikar 
: Kanwar Krtshen Associates 
: Gupta Consultants 
: Suit & Suri 

: Oriental Civil Engineering Co. Ltd 
Skyline Engineering Contracts Pvt. Ltd 
Gupta Enterprises 
S T Advanl & Co. 


Omaxe Construction Ltd 

Project management : Institute Works Department 
Rajesh Rishi Associates 
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1 Concept model. 

2 Shikhara studies. 



%\'X 




//J//')J OvuJt'W* 

^TrCH. :. N*** 1 — ' 

5o><pf^ (2) cLIoaU J. wijf- 

“7 (^) y*ji ,Aj.A.A K*~ (£/) j*-+J-CCc 

/ynAtLt b 

(§) teSS^ JfUjUiu -3- axJ wwW 

4 V»vo>^/a44^m. Qj«A. , <2U* < flvjy, r , 

0 UMm~ 

g£aj) ^ u&qM- •nnjv*' 

^ < “^ ^ -^Jsr*. CL fcJs+-hjJU *£■ J<S**+Aj*^ \JbL+n 
^fa*jjCmX^y* |(W« fri*rU*lM~> 


MfTr 



348 


Scanned by CamScanner 
























































































1990-2002 



1 Form of the shikhoros visible through the 
framework of the Sabha Mondop roof, 
finished In white cement concrete. 

2 Aerial view of the structure under construction. 
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Architectural detailing 

Structure 

Electrical 

Project management 
Contractor 


Vlkram Hundekar. Anjan 
Mltra. Sanjay Kanvinde 
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Anecdotes 

Achyut Kanvinde 


Jawaharlal Nehru/Sir Shanti Swarup Bhatnagar 

I recall the inaugural of the Central Building Research Institute. Sir Shanti Swarup 
Bhatnagar was the Director General of CSIR. Somehow he was not particular^ 
rated high in the community of scientists in those days. However, his strongest 
qualify was his drive to establish research laboratories. He also had his own way of 
handling tricky situations spontaneously. 

When a building was to be inaugurated. Dr. Bhatnagar generally visited the place 
a day in advance, to make sure that everything associated with the function 
was in order. While going around the building with Dr. Billig, who was then the 
Director of the Institute, partly because of his attitude, he started finding faults 
in the building. Realising that it was unfair, I had an argument with Dr. Billig in the 
presence of Dr. Bhatnagar who did not like to take any side to avoid problems, 
although he was happy with the building design. Dr. Bhatnagar, briefed Pandit 
Nehru, the President of CSIR, an hour before the inauguration, about the work 
done by us as architects including other projects. Nehru in his inaugural address 
spent about 10 minutes praising the good work carried out by us and how we 
brought about a new rationale and fresh approach to CSIR buildings generally. 
Dr. Billig could not dare raise a finger against me after this incident. As Nehru had 
inaugurated several projects designed by me, he was familiar with my work. At 
the time of inaugurating ATIRA and PRL at Ahmedabad, during tea he jokingly 
asked when introduced to me. Have you heard how much I praised your work in 
my speech ?' One could not react, other than humbly thank him for his kindness. 

When I completed five years of service in CSIR, 1 thought of applying to CPWD for a 
better position and got selected for the position of Senior Architect by Union Public 
Service Commission in 1953. When this matter was known to Dr. Bhatnagar, he in 
turn briefed Nehru about my intention. At that time, Nehru wrote a personal letter 
to Swaran Singh, who was then the Minister of Urban Affairs, with CPWD, under his 
charge, saying that as I was involved with important works of CSIR, therefore my 
services can be shared by both organisations. 

Minister Swaran Singh did not accept Nehru's proposal and wrote to him saying 
such a thing was not workable. This showed that ministers had greater autonomy 
and freedom to take decisions during Nehru's time. They could even disagree 
with him, yet Nehru respected them, though the situation changed subsequently, 
when Indira Gandhi came to power. 


Dr C.V. Raman 

Another incident that I recall, is at the laying of the foundation stone of the National 
Chemical Laboratory, Pune. There was a distinguished gathering of scientists 
from the UK and the US, including the great scientist and Nobel Laureate Dr 
C.V. Raman. In his speech, Dr. Raman spoke critically against building pompous 
structures for scientific research when the country had no resources to support 
such work. Citing the example of Madame Curie, the French scientist, who had 
set up her laboratory in cheap thatch construction, he argued against the need 
for monumental buildings. A few years later, when Vallabhbhai Patel inaugurated 
the National Physical Laboratory (NPL), Dr. Bhatnagar shot back at Dr. Raman, 
giving credit to Dr. Krishnan, the director of NPL for Dr. Raman's Nobel Prize. I 
found a constant game of one upmanship going on between the two scientists. 

I remember taking Dr. C.V. Raman around the ATIRA laboratories, answering his 
queries and explaining the building to him, when he was very appreciative of 
the work. 

One remembers an instance of laying of foundation stone at the Physical 
Research Laboratory at Ahmedabad in 1952, where Dr. C.V. Raman was invited 
as the Chief Guest. Other important scientists, Sir K.S. Krishnan, Dr. Ramnathan, 
Dr. Shanti Swarup Bhatnagar, Dr. Homi Bhabha and others were present at the 
function. Atomic energy was in its infancy in those days in India and Bhabha 
rose to narrate advancement in the scientific spheres world over and the high 
investment needed to set up atomic accelerators associated with research, also 
other advanced equipment involving crores of rupees and demanding high 
degree of resources and organisational capabilities. After listening to Bhabha, 
Sir Raman rose to speak. While initially talking fondly about Dr. Vikram Sarabhai 
and acknowledging the complexities of the scientific world, he reacted to Dr. 
Bhabha's statement of high investment for atomic research and touching 
Dr. Bhabha s head he commented, 'If scientists possess brains, it is possible to 
organise research within the available resources of a country. ’ 

Dr. Raman could take liberties, as both Bhabha and Vikram Sarabhai were his 
students in the Institute of Science, Bangalore, where he was the Director. Dr. 
Bhabha subsequently became Director and Chairman of Atomic Energy and 
expanded the organisation extensively. His death in an aircrash in 1966 was 
a tragedy. 
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Anecdote* 


Dr Vikram Sarabhai 

Amongst my patrons and well wishers after Dr. Bhatnagar was Dr. Vikram Sarabhai. 

I was first associated with him in 1950 for AURA Laboratories and subsequently at 
Physical Research Laboratory, Ahmedabad, as also the High Altitude Research 
Laboratory at Gulmarg and Kodaikanal, including space research laboratories 
at Ahmedabad. Other projects I carried out for him were the Sarabhai Industries 
at Baroda such as chemicals and antibiotic plants like Squibs Pharmaceuticals 
and Streptomycin, as also the Sarabhai machinery project. Both Sarabhai and I 
had so much faith and confidence in one another that a stage came when we 
were not even exchanging letters of appointment for jobs entrusted to the firm 
and yet our bills were honoured without questions. It was in 1962, when I was ill 
with a thyroid problem for a few months, that Dr. Sarabhai visited me to enquire 
about my health, and decided to send me to Switzerland for treatment through 
his organisation. I was treated at Basel where the Sarabhai organisation was 
associated with industrial giants like Geigy. I realise that I benefited by Sarabhai's 
association, of observing problems with a scientific and analytical mind and I 
developed in course of time, sensitivity with good visual understanding and 
appreciation for artistic values. My association with Vikram Sarabhai in some way 
was an education and added to my confidence and vision. 

When Vikram Sarabhai became Chairman of Atomic Energy Commission, he 
had to disassociate with his industrial establishments although he was responsible 
for setting up most of the Sarabhai chemical complexes in Baroda. However, 
they were transferred to his elder brother Gautam Sarabhai. I happened to ask 
him that time as to how he is going to disassociate with the organisations that 
he had cemented and groomed; he mentioned in a lighter vein that it was 
only a formality and that he would continue to associate and work as usual. In 
reality, when it was once transferred to his brother, all those associated with Vikram 
including senior trusted staff were shunted out and I was not an exception to 
the situation. They demanded from us, all documents of appointment, also the 
money spent for my treatment in Switzerland and the same was adjusted against 
outstanding bills. We had no way to prove our case as I was working with Vikram In 
good faith, like a family member, without exchanging letters. In course of time the 
organisation lost market and came near to a point of disposing the assets. Vikram 
Sarabhai died under mysterious circumstances in Trivandrum in 1971, which was 
a great shock and loss to the country. Vikram's association was not only a great 
source of encouragement, but knowledge as well. 


Dr Homi Bhabha 

I initially came in contact with Dr. Bhabha sometime in 1953, while working on the 
design of Tata Institute of Fundamental Research. Mumbai, which was initiated 
by Dr. Bhabha. Although the main concept was prepared by M/s Holabird and 
Root, Chicago-based architects, the detailing associated with it was entrusted to 
me by Dr. Bhabha and execution and supervision to Mumbai-based architects 
Bhuta Associates. My association with the project went on for more than three 
years. Although, Bhabha was a great scientist and artist, by temperament, he 
was altogether different from Vikram Sarabhai. Whereas Vikram had humanistic 
qualities and was never seen losing his temper, Bhabha was full of ego. short- 
tempered and often Impatient. At the same time he was undoubtedly a great 
genius, and also had a tremendous quality of organising and attracting people. 
There is no institute of as high scientific standard and quality of performance of 
the level of Tata Institute of Fundamental Research, set up by him. It has also 
produced many outstanding scientists. 

Bhabha was also fond of dabbling in architecture. He was influenced by the 
Secretariat building at Chandigarh for its size and scale, which is about 1000 
foot long and while planning the establishment at Atomic Energy Laboratories 
at Bombay, he adopted Laboratory buildings the size of the Secretariat. He also 
adopted V-shaped columns introduced by architect Oscar Niemeyer for his 
project in the International Building Exhibition in Berlin, 1957. This seemed like a 
cheap imitation to those who were familiar with the architectural development 
of that time. 
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Achyut Kanvinde akar 


Seminar on Architecture, Lalit Kala Akademi, 1959 

I remember an instance in 1959 when India and China had a close relationship 
during Nehru's time and one could hear the country's enthusiasm and the 
political slogan. India China Bhai Bhai'. In those days, India was influenced by 
China's way of controlling architectural design in the name of national style, which 
was in practice in China at that time. There was a move by the Government of 
India, that all government buildings would adopt a design of a national style. 
The Minister of Culture then was Humayun Kabir, and Chanda was the Minister of 
Urban Development. Chanda was expected to introduce a bill in Parliament, but 
architects, artists and art critics came out in revolt against the government's idea 
and decided to organise a seminar on Architecture under the auspices of Lalit Kala 
Akademi, where I, as a member of the Governing board was made Convenor of 
the seminar. Nehru had agreed to inaugurate the same. Nehru invited me and 
Barda Ukil, the then Secretary of Lalit Kala Akademi, in order to acquaint himself 
with the situation and background. He also expressed politely to us that he was 
not equipped to speak on such a subject. I agreed to send him a copy of my 
introductory statement and a background with respect to present-day democratic 
ideology and practices followed by countries with a tradition simitar to India. 

During the inaugural function, Chanda talked at length about the need for 
national style while Humayun Kabir, Minister of Education & Culture talked about 
Indian heritage and his concern about the way Modern Architecture was being 
adopted in India with a western trend. When Nehru's turn came to speak, he 
talked about the change of social order of our time, backed by the technology 
of our time, also citing examples of architecture in West, where railway stations 
were built to look like churches with a pre-conceived notion. Pointing to the 
Chandigarh experiment, he mentioned 7 do not understand much about 
architecture, However, whenever I visited Chandigarh, I got a feeling that it hits 
me on the head and makes me think and that is the greatest contribution of 
modern architecture. ' In essence, two clear ideologies contradicting one another 
emerged from two leaders, namely Nehru and Kabir - one of imitating the past 
in the name of a preconceived style and the other that of recognising the forces 
of social order and technology as shaping architecture of our time. The seminar 
resulted in putting to rest, the government's idea of bringing out a bill through 
Parliament. No leader that time, other than Nehru could have made a statement 
which had a strong appeal. 


Pandit Nehru delivering the inaugural address, 17 March 1959, Lalit Kala Akademi. 



Inaugural Address by Shri jawaharlal Nehru, 
Prime Minister 


Mr Chairman and friend*, I have come here for a bnef whde .his monll 
ius. to wish .hose people attending this Seminar and spec,ally our younger archi¬ 
tects success in their talks here, meamng thereby a new fermcn.aUon .aking p| ace 
7,he minds of this generation leading to more su, table types of architecture 
LUh fit in w,“[ renditions today and ye. are things of beauty. 

Mr Humayun Kabir referred to the great temples of the South and the 
Tai Mahal Well, they are beautiful. Some of the temples of the South, how- 
cv r repel me ,n spite of their beauty. I jus. can’t stand them. Why? I do „ 0 , 
know I cannot explain that, but they are oppress,ve. they suppress n,y spin,. 

Thrv do not allow me to rise, they keep me down. The dark corridors-I like 


However architecture today can hardly be thought of, well, broadly speaking, 
in terms of the Taj Mahal. The Taj Mahal is, of course, one of the most bcauti- 
ful things anywhere and it is a delight to the eye and to the spirit to see It I, 
represented as all architecture represents to a large extent, the age <n which it 
grew You cannot isolate architecture from the age. from the social conditions, 
from the thinking, from the objectives and ideals of that particular age. In „„ 
age which is rapidly changing, like our present age. in fact since the industrial 
revolution came, that necessarily has a powerful efTcct on architecture. 

Mr. Kabir referred to the static condition in regard to architecture in India 
during the last two, three hundred years. That really was a reflex of the static 
condition of the Indian mind or Indian conditions. Everything was static,.not a 
question of architecture alone being static. Of course, that docs not. mean a 
country can ever be completely static—there, are bright individuals, and bright 
movements but taken as a whole India was static. In fact, India was static 
before that. Without being very accurate or precise, architecturally, for the last 
few hundred years, India was static, and the great buildings really date 
back to a considerable time. Even before the British came, we had become 
static. The British came because we were static. A society which ceases to 
change, ceases to go ahead, necessarily becomes weak and it is an extraordinary 
thing how that weakness comes out in all forms of creative activity. You see 
that weakness in our literature during this period. That again does not mean 
that big books were not written. Certainly some very fine books were written, but 
generally the Sanskrit language began to seed; a magnificent language, gradually it 
became more and more repetitive: long sentences, ornate, lifeless except tingling 
songs and rhymes and all that. Take the early period of Sanskrit. It is a thing 
which strikes you in the head with its vigour and strength, its brevity; and then it 
becomes long winded, sometimes sentences going over two pages. 


I think Milton once said that “Show me the language of a people and if I 
do not know anything about that people, I will tell you what they are, whether 
they are brave, or timid or adventurous, creative or not*’. The language, of 
course, is the most subtle medium of a people’s thinking. So also architecture, 
and all the creative arts. They really arc not something outside yourself, they 
represent something that is inside us. Either we have that in us or we have not. 
If we have not, well, you produce the copy of what other people have done. 
Architecture is influenced by a number of considerations but apart from those 
considerations, architecture like all creative arts is influenced, if I may use the 
word—it is often used and misused—by the life forces of a people. If they have 
that vitality in them it comes out in painting, in architecture, in poetry, in 
literature, in everything that they do, in life itself. If they have not got it then 
they are just pale copies of human beings, without the vitality of human beings and 
naturally their arts are pale copies too. And that is basic. You cannot produce 
by any school course or college course life forces in a people. That is there or it 
is not there or it may gradually grow. And quite apart from that basic considera¬ 
tion, architecture depends certainly on climate; it depends on functions : the 
functions the people living in those buildings or looking at them have to perform. 
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It depends on the state of technological growth, that is to say on the material 
we use and obviously on the state of scientific and technological growth and on 
other factors too. Climate more or less is a permanent factor though even there 
to some extent, it can be overcome—-not to a very large extent but internally, 
there has been always an attempt to overcome climate even in the olden days 
and those methods of overcoming it or, well, minimising the effects of climate 
have always been there. You may become more adept in doing it. The other 
factors, I said,—the function which a building is supposed to serve obviously has 
to govern it and the function a building serves depends to a large extent on the 
functions that society is serving. There is often a lag between, as always in 
architectural designs or indeed the social framework, it lags behind the changes 
taking place in the technological field. There is an attempt to copy. Mr. Kabir 
referred to the great Gothic cathedrals which, in many ways were truly represent¬ 
ative of the age in which they grew up. But in the early years of the Industrial 
Revolution, an age when the steam engine came and railway came and, when 
railway stations had to be built in later years, the architects of the day tried to 
make some of the big railway stations look as if these were Gothic cathedrals, 
which was perfectly ridiculous. They did not serve thut function. They arc not 
getting out of the clutches of the past. 

The past was good when it was the present, but you cannot bring it forward 
when the world has changed into a technological period and put a Gothic cathedral 
and call it a railway terminus. It is ridiculous. 1 gave that example because there is 
always that tendency to do that and there is likely to be more of the tendency in 
a country like India where we hold fast to traditions more than in other countries. 
Now, traditions arc good and specially when traditions are something unique and 
something elevating, but no tradition which makes you a prisoner of your mind 
or body is ever good, however good that tradition may be; you must accept 
tradition and not be coerced into it because every element of coercion, 
mental coercion ultimately, I am quite sure, comes in the way of development of 
the creative arts and virtues. Sometimes, coercion may be helpful in a small 
degree. If you press a boy to send him to school and all that, it is a different 
matter. But otherwise, this kind of development of the individual suffers by 
coercion, traditional or modern. 


Then, function governs. Of course, function has to. But perhaps the most impor¬ 
tant governing factor depends on technological advance in the material you use. 
Obviously you arc limited by your materials. If technology goes on opening out 
new avenues and gives you more and more materials or gives you more and 
more power to mould those materials, and to use them, obviously all kinds of 
new avenues appear before you. And it is the use again of these new materials 
in forms, which were used when the elasticity of the materials was not available 
to people. This does not seem to me to be quite right. It is trying to copy some 
thing, some form, some design which was suited to a particular material and which 
may be suited to that still but is not suited to the new material. It becomes out 
of place and disjointed. The main thing—and I am glad that you have met here 
in this Seminar—is to look at all these aspects, changing aspects with a mind that 
is open and adventurous and seeking and creative, because today I do believe 
very good work is being done all over the world by creative architects. It is a 
delight to see plans and designs and pictures of this new work being done > 
architects all over the world. 


At the same time, of course, there is another aspect of it which is rather 
painful to sec.-of pictures, designs of other works done by architects who seem to 
think that beauty can come only by mere size which, of course, is not at all a 
correct notion. So, it is good to discuss these matters and it would be good if 
you arc not afraid of innovations. Therein you have to come across solid thought 
in front of you and that is the PWD which has its own specification, its own 
ways. It is not the fault of the PWD. It is quite inevitable when this kind of 
thing is done by any official department on a large scale. They have to have 
specifications; they cannot possibly let loose everybody to do what they like. The 
result may be exceedingly good occasionally and exceedingly ba some tinlcs - 
Anyway the poor PWD has to answer in Parliament. But even the PWD can do 
two things: one is, of course, to revise the antiquated rules and bring them up-to- 
date. I use the word ‘•antiquated 1 * in the sense that they were drawn up when they 
dealt with not exactly the materials we use today or, even if they i . t icy ea 
with them in a different sense; secondly, it is not necessary always to aim at pul- 
ting up well, a normal building to last a hundred years. It is not necessary all. 


In fact it will be better for them to be knocked down and after a few yean 
abetter one to be put up. Anyhow it Is des.rable. that new rutes and 
regulations should be framed. It surpr.ses me. for instance, why some people go on 
putting up enormously thick walls when all over the world partition, are much 
thinner and stronger. In the old day. of coune-I have lived in house, in Uttar 
Prndesh built about 100 years ago-walls were IJft. thick, kacha walls. 

Now I have welcomed very greatly one great experiment in India, which you 
know very well, Chandigarh. Many people argue about some like .t, tone 
dislike it. It is totally immaterial, whether you l.kc it or not; it is the biggest job 
of its kind in India. That is why I welcome ,t. It .s the biggest because it hits 
you on the head, because it makes you think. You may squ.rm at the impact 
but it makes you think and imbibe new ideas and. the one thing that ndia requires 
in so many fields is to be hit on the head so that you may think. I do not like 
every building in Chandigarh. I like a few very much. I l.kc the general conception 
of the township very much, but what I like above all is this creative approach, 
not being tied down to what has been done by our forefathers and the like 
but thinking out in new terms, trying to think in terms of light and air an 
ground and water and human beings, not in terms of rules and regulations laid 
down by our ancestors. Therefore. Chandigarh is of enormous importance regardless 
of whether something in it succeeds or something in it does not succeed. As a 
matter of fact, even now many things in Chandigarh have spread, many ideas; 
In small ways and big ways. Chandigarh, as you well know, is more famous in the 
world than most Indian towns or cities excepting the well-known three or four, 
simply because it is a thing coming out, it is a thing of power coming out of a 
powerful mind and if you want anything of power, it must come out of a power¬ 
ful mind, not a flat mind or a mind which is a mirror, and that too not a 
very clear mirror, reflecting somebody else’* mind. There is no doubt that 
Le Corbusier is a man with a powerful creative type of mind Because he has that, 
he may become extravagant occasionally. He can produce extravaganza occasion¬ 
ally, but it is better to have that than to have a swelled head with no mind at all. 
Mr. Winston Churchill was once accused of having a swelled head. His answer 
was “It is better to have a swelled head than no head at all”. 


So l hope that your deliberations will not only profit by the experience of 
the past but rather be guided in terms of the present, the social functions of 
today, and of what we have to do. We cannot obviously, even if we have the 
capacity, build Taj Mahals now. It does not fit in with the society today. You 
make something lovely to look at, but just can't do it if it won’t fit m. It must 
have to do with function. Anything you build must be full of the beauty that useful 
things have. I do not suggest that all things that are useful are necessarily beautiful, 
not at any rate in the ordinary sense of the term. They may be ugly, but in the 
ultimate analysis a thing that fits in with its functions is beautiful, whether it is 
a human being or whether it is a house. Human beings today, for instance— I do 
not want to be personal—but let us take some of our princes or lords and 
ladies and the like. They performed some function, a couple of hundred years 
ago, which fitted them in society. Today they are functionless, they float about. 
And so long as they do not find some function as individuals, they float about 
and gradually become more and more, shall I say, ghost-like. So, in the 
same way, you can’t have buildings, ghost-like buildings because (hey resemble 
some past period. They have to fit in with the work and functions of today and 
have, of course, such features which may be called representative of India’s back¬ 
ground also. But remember that this business of European or Indian or 
Iranian and American architecture has certainly some substance in it but not so much 
as is made out. A modern European building, as you may call it. is a building 
coming out of industrialism- You may call it a building of the industrial age. 
If the industrial age comes to India, it will bring something like that but it will 
have to fit in with our function, climate, etc. So it is not European or Indian 
but something fitting in with the general structure of society, technological 
advance, climate, function, etc. The main thing today is that a tremendous deal 
of building is taking place in India and an attempt should be made to give it a 
right direction and to encourage creative minds to function with a measure 
of freedom so that new types may come out, new designs, new ideas, and out of 
that amalgam something new and good will emerge. 

March 17, 1959 f 

New Delhi 
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Achyut Kanvinde akar 


Le Corbusier 

The Modern Movement influenced o generation of architects, who were students 
studying in Europe and the US after the war. Gropius along ™th Aario, Mies van 
der Rohe and Corbusier were the key players both as architects and teachers. 
Gropius was teaching at Harvard and Aalto at MIT. Mies was practicing in 
Chicago and also teaching at Illinois Institute of Technology. In 1947, I visited 
Corbusier in Paris. I was able to meet him after much difficulty. His first reaction on 
seeing me wrih a camera on the shoulder was to reprimand me for not caring 
a sketchbook instead. He felt I could register my surroundings better by drawing. 
He showed me his design for the Marseilles Unite d'habitation. The complex was 
to be an 18-storey apartment block that would include shops, communriy needs 
of residents, cultural and recredtional needs. The flats were mostly duplex. When 
I mentioned having attended the talk that he had delivered at Harvard a year 
earlier, he remarked, 7 could hove spoken better at the function but I did not like 
the Dutch architect sitting by my side at the time'. Actually, the previous year, the 
UN had invited several known architects In New York to evolve the concept for 
the UN Headquarters where Oscar Niemeyer and Corbusier had worked together. 
Though their work was confidential, I was aware of it since I was working with the 
brother-in-law of Harrison, Rockefeller, the donor of the site for the project, Dudley, 
was the senior architect assigned to help the international team of architects. 
It was from him, that I gathered the intricacies about the UN Project. Corbusier 
was supposed to have evolved the concept, though the initial study came from 
Oscar Niemeyer. Corbusier accused Harrison of being an American gangster, 
denying him the project through political manipulation. While I was in his Paris 
office, he expressed his interest to visit India sometime in the future. At the time, 
he had not been offered the Chandigarh project. 

While I was doing the ATIRA project, Corbusier had three ongoing projects in 
Ahmedabad, the Shodhan House, the Manoramaben House and the Mill 
Owners association. When he was trying to understand the Indian way of using 
concrete and finishing, Vikram Sarabhai brought him to the ATIRA site when I was 
at Ahmedabad. When the concrete shuttering was opened, he photographed 
the ceiling and one of the columns, using my camera. He suggested that the 
concrete be left without plastering. He asked, if I could send the photographs to 
his Paris Office. I did not realise their significance for him, until a few years later, 
when I met him in Chandigarh at a UNESCO meeting, when Corbusier reminded 
me about not sending pictures to him. My friend John Parkin, President of the Art 
Council in Canoda, who was visiting then, asked Corbusier to give a message 
for Canadian architects. He wrote only one line, Be patient. At the time he was 
involved in projects like the Philips Pavilion at Brussels and the Ronchamp church 
in the south of France. There was a controversy about the design of the Philips 
Pavilion. It was believed that an engineer named Zenakis had actually come up 
with the design, based on a hyperbolic paraboloid. Zenakis raised an objection to 
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the authorities about authorship and fought with Corbusier. Subsequently, names 
of both were exhibited as authors of the project. 

When the Marseilles apartments were ready for occupation in 1950. they received 
tremendous publicity because of their novel style. They were in great demand 
and people were willing to pay more than two-and-half times the market price 
to possess them. At the time, the design for Marseilles apartment had influenced 
architects both in Europe and America. It could be seen in the 20-floor housing 
built for rehabilitating slum dwellers by architect Yamasaki, in St. Louis in the 60's 
Though the building was received with much fanfare initially, it was soon attacked 
for its design. The Social Science Department of the Washington University found 
the building claustrophobic for children and detrimental to their growth because 
of its lack of freedom, leading to juvenile delinquencies. It also resulted, in course 
of time, resenting in the architects and developed a prejudice in the minds of the 
people. The building was dynamited and destroyed during the early seventies. 
This act was a great eye-opener for people and professionals and was widely 
politicised, when Johnson was the President of the US. Something similar also 
happened in the UK when Killingworth Towers following similar design, experienced 
a similar situation of destruction. 

Corbusier had a strong impact in most countries of the world, through Schools 
of Architecture, for a period of 10 to 15 years. It was the age of new leaders 
emerging in the US and Europe and the Far East. In the US, Dean Luis Serf, who was 
Corbusier's disciple was Dean, Harvard Graduate School of Design. Architects in 
other countries in the mid-fifties followed in his footsteps. My Professor at Harvard, 
Hugh Stubbins (who in course of time went on to becoming the Vice President of 
the American Institute of Architects) mentioned to me of an incident when the 
AIA decided to award Corbusier with the Gold medal. It was a large gathering of 
architects and dignitaries, when Corbusier on receiving the medal, remarked that 
the medal given to him by the British Institute of Architects earlier had been much 
bigger. Though he said it in a low tone in the microphone, it was enough for the 
audience to hear. 


Unite d Habitation, Marseille. Philips pavilion, Brussels Expo, 1958. 

ft 
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Frank Lloyd Wright 

He was one of the earty architects who contributed to Modem Architecture and 
new technology in the 20 m century. His work had a strong element of originality 
and creativity with a poetic quality. His first project was a small house that came 
about when he was hardly 30 years of age, which made a strong mark on the 
architectural scene. He came into the limelight when a Dutch Professor published 
his work through a publication in 1927-28. There was a continuity of design 
exchange between Holland and the US since the beginning of 19 th century. His 
■nmol important projects were the Robey House, the Robert Parker House, the Trinity 
Church. Fallingwater. Johnson Wax Building and much later the Guggenheim 
Museum He was a believer in organic architecture and adapted his buildings 
such that there was an association of landscape and nature. While designing 
a project for the Imperial hotel in Tokyo, he had an argument with engineers 
regarding the foundation. Because of the marshy terrain and the soft soil, the 
engineers wanted to introduce piles. He strongly objected to this and constructed 
a floating raft foundation. In 1925. a few years later, there was a serious earthquake 
in Tokyo, where several buildings on piles collapsed. The Imperial hotel was the 
solitary building, which withstood the earthquake in that locality, despite the fact 
that it had a swimming pool on the fourth floor. 

In Harvard, as part of the government scholarship, Shaukat and I made a 
programme to visit laboratories in Wisconsin. At Springfield railway station, we 
thought of visiting the Taliesin settlement designed by Wright. We had been 
Informed earlier that Wright did not have good relations with the Harvard 
professors and had even insulted Gropius once. Also, he was unwilling to 
recognise the merits of the then known architects including Corbusier. When 
we rang Taliesin, we were asked to wait at the station and were received by 
his people. After being shown around the place, we had a good meeting with 
Wright in the afternoon where he showed us a proposal for a glass tower and 
spent more than an hour-and-a-half taking us through his studio. This was the 
time Ayn Rand (author of the Fountainhead) was busy communicating with him 
for material connected with the book. The book was in a way based on Wright s 
life without mentioning his name. 



TaHesm house 
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Sanjay Kanvinde 


The search for the path Kanvinde travelled was initiated a few years ago. However, 
ft was only about a year ago that the exercise started in right earnest. Sorting 
and sifting through innumerable drawings, sketches, photographs, and writings 
of Kanvinde has been an arduous yet enriching experience. This has bestowed 
a unique perspective to my observations - at the threshold, with a view inward 
out. The assimilated information has been processed and summarised under the 
following segments: 


Kanvinde. in his writings, was always critical of the educational system followed 
by Sir J.J. College of Architecture, then headed by Claude Batley. Barring the 
exception of some faculty, the school, he felt, was stagnant in its Beaux Arts' 
ideology. However, there is no denying that the rigour of the school, with Its stTong 
emphasis on drafting and rendering skills, obviously contributed to his capacity for 
hard work and helped develop his innate talent. 


Sangat 

Adhdr 

Tattva 

Akar-Prakar 

Baba 


people and places that influenced Kanvinde 

- the basis of Kanvinde's equations 

- the essence of Kanvinde's work 

- the dimensions of his practice 

- my father 


His experience at Harvard, though a major culture shock, was great exposure. Whiter 
Gropius and the Bauhaus school of thought undoubtedly made an impression on 
Kanvinde. Harvard also made him more aware of the work of the Modem Masters 
like Wright, Corbusier, Mies, Breuer, and Aalto, some of whom he met and whose 
work he visited, both in the US and Europe, on his way back from the US. Attending the 
CIAM Conference at Venice In 1955 was another experience that was instrumental 


Sangat 

While living to identify the primary influence that shaped Kanvinde's philosophy, 
the name of Walter Gropius, pioneer of the Modem Movement, immediately 
sprang to mind. But. in retrospect, there were a number ot other influences that 
also contributed to this process. 

Among the earliest influences on young Achyut Kanvinde must have been his father 
Purushottam, an accomplished artist specialising in watercolour landscapes and 
portraits. Kanvinde's drawing ability was probably imbibed from exposure to his 
father's work - a skill that he consistently pursued and developed over the years. His 
cousin Kashinath, now 100 years old, recalls Kanvinde's artistic skill apparent at a very 
young age. Drawings and chalk figurines made by Kanvinde would be sold by them 
fa a few pice, enough to buy themselves sweets on the way back from school. 



Walter Gropus 


Kanvinde with Louis Kahn. 




Watercolour by Purushottam Kanvinde. 


Sunder Narayan Temple, 
Nashik. by Achyut Kanvinde. 
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in shaping his ideology and thinking. Besides these major influences, there were 
his contemporaries at Harvard such as Harry Seidler. I.M. Pei. Henry N. Cobb, Paul 
Rudolph. Sid Barnes, and John Parkin, all stalwarts in their own right, most of whom 
he kept in touch with regard to developments in their parts of the world. 

Of the Modern Masters who made a lasting impression on Kanvinde, three names 
figure prominentty. He was in contact with Corbusier in Chandigarh, then in its initial 
stages, as well as through his projects in Ahmedabad. happening concurrently 
with Kanvinde's own work there, which may have prompted him to opt for an 
exposed concrete frame as also the use of the parasol roof for the Harivallabhdas 
House in Ahmedabad and subsequently in Gujarat Bhavan, New Delhi. Many 
years later, Kanvinde, being aware of Louis Kahn’s work, was possibly instrumental 
in Kahn's appointment for IIM Ahmedabad by the promoter Kasturbhai Lalbhai. 
His occasional interactions with Kahn in all likelihood influenced his ideology. 
Around the same time, Kanvinde visited Aalto's work in Finland on one of his trips 
abroad and was highly impressed by the use of natural materials and the human 
scale - qualities that he sought to emulate in his own work. 



Chancery, Embassy of Switzerland. 


In the late 1950s. when Kanvinde was retained as the local architect for the Embassy 
of Switzerland, New Delhi, he came in contact with Walter Ruegg, the young Swiss 
resident architect, who had trained under Hans Hofmann, the principal architect 
fa the project. Hofmann's untimely death meant that Ruegg had to interpret 
and execute the project with the possible assistance of Kanvinde, who was then 
independently designing the embassy staff quarters. Working with Ruegg was a 
great learning experience for Kanvinde, with exposure to European technology and 
detailing, including a parasol concrete roof over the chancery with a post-tensioned 
system, used for the first time In India. Some of the elements and details used at the 
embassy are evident in Kanvinde's work of that time. This five-year collaboration in 
the devetoping years of Kanvinde's career undoubtedly gave him self-confidence. 



Norman Dahl with HT Director RK. Keikar. 


Around the same period, while designing IIT-Kanpur, Kanvinde collaborated with 
the American project coordinator Norman Dahl and the programme architect 
Russell Wood, along with the director P.K. Kelkar. The educational ideology 
adopted for this project helped Kanvinde depart from the norm of monumentaiity 
and preconceived modernism. He attributed the introduction of a service tunnel 
under the covered walkway system connecting the buildings directly to their input. 
Norman Dahl, Russell Wood, and Kanvinde remained good friends, occasionally 
visiting each other and maintaining regular correspondence. 

Kanvinde had occasionally taught at the School of Planning and Architecture. 
Delhi, In the 1950s and 60s, but it were his interactions at various American 
universities in the late 1960s and mid 70s that gave him an exposure to the 
changing pedagogy prevalent abroad. His frequent travels also meant 
visiting architectural projects in several cities, giving him an overview of 
changing trends. 
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Another major influence was James Miller, who was based in India as a USAID 
consultant for various agricultural campuses that Kanvinde was involved with, 
including MPKV, Rahuri, UAS, Bengaluru, and GBPUAT, Pantnagar. Miller, In his 
capacity as technical advisor, often provided the necessary support and backing 
to Kanvinde in his interactions with clients. Their relationship further resulted In the 
book Campus Planning in India that they co-authored a few years later. Their 
interactions continued when Kanvinde later taught in the US, at Kansas State 
University, Manhattan, and the University of Illinois Urbana-Champaign, in the 
process firming up the theoretical underpinnings for his numerous campus¬ 
planning projects. They grew extremely close, keeping in frequent touch right 
through till Kanvinde's demise. It would not be out of place to mention here his 
interactions with several internationally known architects who happened to visit 
India, including Richard Neutra, Philip Johnson, Luis Serf, and Kenzo Tange, who, 
in fact, spent an evening in Kanvinde's studio presenting the Olympic Stadium 
project, Tokyo. 


Kanvinde with James Miller (extreme left) presenting the UAS. 
Bengaluru, to US Ambassador Kenneth Keating and Vice 
Chancellor Nayak. 


It is important to mention Kanvinde's strong belief in the synergy of collaboration, 
which resulted in his working with a number of architects, both established as 
well as young and upcoming ones, including contemporaries such G.M. Bhuta, 
Joseph Allen Stein, B.V. Doshi, Anant Raje, Ajoy Choudhury, Bruno Souza, Jasbir 
Sachdev, and Rajender Kumar, and many others. These collaborations helped 
him appreciate different points of view, often providing fresh insights, which 
ultimately benefited the project. 


Lastly, Kanvinde kept himself abreast of latest developments by subscribing 
to various foreign architecture journals including the Harvard GSD (Graduate 
School of Design) newsletter. There was also the constantly expanding network 
of the Kanvinde & Rai fraternity, who had migrated to various places in India as 
well as abroad, whom he remained in touch with, at least on an annual basis, 
and also occasionally met during his sojourns abroad. It was probably through 
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josepn Alien stein - Concept proposal for Bombay University, Kalina. 


Anant Raje, Indian Statistical Institute, New Delhi. 


Bruno Souza - Housing, Rajasthan Atomic Power Project, Kota. 
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these connections that he remained exposed to and up to date on trends in 
architecture globally. 


Adhar 

An important facet of Kanvinde's career were the numerous relationships with 
clients, consultants, and contractors that he forged and sustained over long 
periods. Many of his clients came to him with repeat commissions and some 
went on to become close family friends as well. For someone from a humble 
background, starting a practice was not an easy task. It was only due to his 
talent and perseverance that he was able to establish himself professionally. 
His partner Shaukat Rai, on the other hand, had a wider social circle, and, 
being reasonably well-connected, may have initially helped the practice. 
Kanvlnde, reserved by nature, had a calm temperament, a self-effacing 
personality, and was, above all. a good listener. He rarely lost his temper but, 
if the situation arose, could be quite firm and vocal in his criticism. Added to 
these was the combination of his quiet confidence, firm conviction, and, above 
all, honesty - all qualities that endeared him to clients, who more often than 
not entrusted him with further work or referred his name to other prospective 
clients. These recommendations helped stabilise the fledgling practice and 
later expand it. 



Kanvinde at CSIR Headquarters, New Delhi. 


While at CSIR, Kanvinde was fortunate to enjoy the patronage of Dr Shanti Swarup 
Bhatnagar, who, aware of Kanvinde's capability, not only encouraged him and 
allowed him to design several laboratories for CSIR independently but also 
recommended his services to Dr Vikram Sarabhai and Kasturbhai Lalbhai for ATIRA 
and PRL in Ahmedabad. as also to Dr Homi Bhabha for the architectural detailing 
of Tata Institute of Fundamental Research (TIFR). Mumbai. 


Kanvinde, having worked on several projects with Dr Vikram Sarabhai, 
established a unique relationship with him. He related to Sarabhai s warm and 
kind personality, resulting in a bond that was to endure till Sarabhai s untimely 



Administration Block for RAPR Kota. 



Broadway Cinema. Srinagar. 


demise. The level of trust and confidence that they shared was exemplary. 
Kanvinde designed several projects for Sarabhai both in personal and 
official capacities. In the early years of the practice, Sarabhai was probably 
instrumental in Introducing Kanvinde to several textile magnates, resulting In 
commissions for a number of residential projects in Ahmedabad. especially 
the Harivallabhdas residence. 

Learning of Kanvinde in the mid 1950s, Tirath Ram Amla, a Kashmiri businessman, 
approached him to design a modest hotel In New Delhi. The successful 
completion of Hotel Broadway led to a number of commissions over the decades 
from the Amla family. They shared an extremely warm relationship and remained 
close family friends till Kanvinde passed away. A member of parliament with good 
connections, Amla may have recommended Kanvinde's name for the large 
commissions in Kashmir in the 1970s, including a referral hospital, the Capitol 
Complex, and an Indoor stadium, all in Srinagar. The close ties continue with the 
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next generation, embodied by his children Krishan, Vijay Lakshmi, and Kiran and 
their families with ours. 


To quote Amla, 'When I was referred to Mr. Kanvinde, who had recently started 
his practice in Delhi, I was told that in a very short time he had earned such a 
flattering reputation in his profession, that Maulana Azad, had remarked that 
whenever Mr. Kanvinde offered to undertake a project there was no need to 
call for tenders. I found Mr. Kanvinde extremely polite and obliging and he 
prepared the requisite plans against a modest fee. My first contact with Mr. 
Kanvinde as a client soon grew and blossomed into a close friendship. After that 
all my important constructions including Hotel Broadway, my residential houses. 
Broadway Cinema and so on at Srinagar were the fruit of Mr Kanvinde's labour .'' 


Another significant and lasting client, and later close friend, was Dr Vergh ese 
Kurien. architect of the ‘White Revolution'. Kanvinde was introduced to Dr Kuri en 
by Vikram Sarabhai in the early 1960s as 'not only one of the foremost archite^ 
of India, but he Is also a humble man. a good man and an honest manp (n 
Kurien's words: 'Since that day, the entire work of all the institutions with which i 
was connected, like IRMA NDDB, GCMMF, Anandalayo School were all designer 
by Kanvinde.' 3 This marked an enduring collaboration over the next four decodes 
that resulted in designs for dairies of all kinds and related institutional projects for 
the milk industry, which proved to be a mainstay of the Kanvinde & Raj practice 
The client-architect relation blossomed as they shared a tremendous rappee 
Their mutual confidence and comfort levels were so high that often all Kurien 
required from Kanvinde was a rendering of the project in order to approve it! The 
details were left to the architect to subsequently sort out. On his visits to Anand 
Kanvinde made it a point to meet Kurien. who would only cursorily discuss the 
projects on hand and instead relate anecdotes in his inimitable manner. 

Another client, Dr V.A. Pai Panandiker, the eminent economist and institution builder 
knew Kanvinde since the early 1960s, when he was with the finance ministry 
A common cultural background enhanced their relationship and they soon 
became family friends. According to Dr Pai Panandiker: 'When, in 197Q, Prime 
Minister Morarji Desai sanctioned leased land for the Centre for Policy Research 
in Chanakyapuri to build its headquarters. I as its head, approached Kanvinde In 
1979 to design the new building. The basic concept was what I picked up from 
my visit to the ancient Takshashila University of'meditation ' rooms and 'interaction' 
rooms for the advanced students and the key faculty. Kanvinde helped us to design 
the building accordingly and the CPR building was completed in March i960. 
Kanvinde also helped me design my personal residence in Gurgaon. Interacting 
for many decades with A.P Kanvinde was a true privilege, both as an outstanding 
architect and as a person.' Satisfied with Kanvinde's professional approach and 



Kanvinde and wife Pramodini with Tirath Ram Amla. 



Kanvinde with Dr V.A. Pai Panandiker. 



Arun Shourie and Director S.G. Dhande at IIT-Kanpur. 


1. Soi, Bhim Sen. Tlrolh An extraordinary life through extraordinary times In Kashmir - The story of Tirath Ram Amla 

2, 3. Kurien. V (2001. May). His Contribution to the Modem Architecture of India. Journal of the Indian Institute of Architects 
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services delivery, Dr Pai Panandiker was instrumental in recommending Kanvinde's 
name for the NIBM-Pune project in 1979. In the early 1990s, he again approached 
Kanvinde for a small family project, but being occupied, Kanvinde suggested 
Sarto Almeida's name for the job. Further commissions included his house in 
Gurgaon in 1994. In the late 1990s. when a larger commercial project for the 
family was proposed in Goa, Kanvinde agreed to take up the work, carried out up 
to the development drawing stage. The project was then shelved due to lack of 
municipal sanction as the client, on principle, refused to pay the bribe involved. The 
close familial relationship continues even today, with the same project underway, 
though greatly reduced in scope. A subsequent project, also in Goa, consisted of 
several residential units for Panandiker's family. 

Yet another important relationship in the early 1970s was with the then vice 
president of India Gopal Swarup Pathak. for whom Kanvinde designed a residence 
in Delhi, possibly through Tirath Ram Amla. This led to contact with G.S. Pathak's 
family, who were devotees of Ma Anandamayi. The bond grew in the form of 
commissions for a Ati Rudra Yagnashala in Kankhal, Haridwar, and several houses 
in Kankhal and Delhi for G.S. Pathak's children. The connection continues with the 
subsequent generation as well. 

While handling government projects Kanvinde also had to deal with a number 
of bureaucrats, some of whom he established good working relationships with, 
leading to further commissions. In the case of LBSNAA, Mussoorie, Kanvinde was 
responsible for designing the dining-library in the mid 1980s to replace an older 
building destroyed by fire. The project progressed very slowly and was even 
stalled for a few years, until the director, Dr B.N. Yugandhar, with his dynamic 
personality, was able to revive and successfully complete the project. Kanvinde 
appreciated his efforts and established an excellent working relationship with 
him. Based on their equation, Yugandhar was also responsible for appointing 
Kanvinde for a number of new projects on the campus, such as the administration 
block, a guest house, an auditorium, a director's bungalow, and the National 
Research and Resource Centre. After the completion of Yugandhar's term, 
further work at the institute was commissioned, including a small hospital and 
staff housing. A few years later, Kanvinde also prepared concept drawings for 
Yugandhar's residence in Hyderabad. 

Working with the City and Industrial Development Corporation of Maharashtra Ltd 
(CIDCO) in Navi Mumbai was a similar experience, where K. Nalinakshan was 
heading the organisation. During the early 1990s, plans for various nodes for Navi 
Mumbai were taken up by CIDCO. Kanvinde was appointed the architect-planner 
for the Dronagiri node on the advice of Chief Architect Planner D.G, Parab. The 
working equation they shared led to further commissions for a commercial 
complex and housing, both in Dronagiri for the same client. Subsequently, 
Kanvinde carried out a project for the Sindhudurg District Headquarters at Oros. 


An extension of this relationship was his involvement as a jury member for several 
competitions organised by CIDCO. 

Lastly, one cannot help but mention the IIT-Kanpur project, commenced in the 
late 1950s, which had proved to be a major break for Kanvinde professionally. 
During this period, he developed an extremely good rapport with the director RK. 
Kelkar, as a result of which he designed a variety of academic buildings till 1975. 
In the late 1990s, when the second phase of the project was to commence, 
it was the foresight of the institute, through its then deputy director Dr Ashwlni 
Kumar, and Dr Sudhir Jain, that Kanvinde Rai & Chowdhury was approached 
once again, with the objective of integrating the new development within an 
existing landmark campus. Even after Kanvinde's departure, the firm continued 
to render services through empanelment during the tenure of then director Dr 
Sanjay Dhande, a design professional, facilitator, and visionary, whose proactive 
approach greatly augmented the campus infrastructure. Coincidentiy, two of 
these projects, namely the Biological Sciences and Bioengineering - BSBE and 
the Centre for Environmental Science and Engineering - CESE, were donated 
by Arun Shourie, member of parliament, through his MPLADS funds. Shourie, 
earlier known to Kanvinde, was extremely supportive through the course of the 
projects, both of which marked a paradigm shift in the way government institutes 
viewed buildings with respect to energy efficiency, thereby raising the minimum 
acceptable building standard. 
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Tattva 

never an easy task to analyse an architect's work as it is constantly shaped 
by many variables. But. if one were to attempt such an exercise on Kan^de's 
work, rt becomes evident that It Is not one single defining characteristic, rather a 
combination of hts ideology together with certain features, which can be defined 
as the 'essence'. While rt is true that his work constant evolved over time, thereby 

defying any logical slotting, certain principles and elements remained fair* 
consistent throughout his long career. 


explored, characterised by the use of chamfered comers, as seen in the hlBM 
Pune, and IRMA, Anand, campuses. In the late 1980s and 90s, there is a desire 
almost an urge to experiment with alternate or hybrid geometries by deviating 
from an otherwise orthogonal order and orientation. This results in freer more 
playful dispositions of form, often leading to variation and surprise in their spatial 
enclosure, as seen in Banas Dairy. Palanpur. CSE - IIT-Kanpur, and CCRT, New Delhi 
There also occasionally features a circular or other similar shaped elements in the 
overall composition, as seen in NBT and Videsh Bhavan. New Delhi. 


Foremost. I believe, was his steadfast belief in the modernist principles, imbibed 
from Gropius during hte Harvard days. His work progressed from me Bauhaus 
model to an indigenous, more humane version, evoMng even further in his 
later, temple projects. While his earty works exhibit large rectilinear forms, they 
gradually evolved into smaller, more comprehensible unrts over time. The nert 
stage ,n development occurs in me earty 1980s. wherein diagonal geometries are 


Kanvinde's work was essentially a coming together of structure, form, and space 
Throughout his career, he laid strong emphasis on form without compromising on 
function. His work, though often subtle and understated, invariably introduced a 
point of celebration, a sense of drama, an element of surprise in some prominent 
location, be it a porch, a feature defined by a glazed wall, the structure bridging over 
a double-height space, or a staircase/water tank form defining the building profile 
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One also observes a definite use of balance and composition, both in plan as 
well as in section, again attributable to the modernist ideology. This can best 
be seen in the composition of long rectilinear blocks juxtaposed with squatter 
ones, with variations in both plan and the third dimension, particularly in his early 
work, such as AURA and PRL, Ahmedabad, and later in NDDB, Anand, and UAS, 
Bengaluru, The arrangement of the built form around courts also contributed to 
the quality and scale of a spatial enclosure. A further extension of this principle is 
the use of more complex modules and the articulation of volume or massing, by 
the use of terracing. Another common feature is the use of repetitive modules or 
clusters to achieve an aggregation of form, which contributes to the sculptural 
quality of the work, such as in Nehru Science Centre, Mumbai, National Science 
Centre, and NDDB, New Delhi, and in the library and hostels at IRMA, Anand. 



Library, University of Agricultural Sciences. Bengaluru. 


Based on his long collaboration with and respect of structural engineers, 
Kanvinde's work naturally relied on a strong structural order. His strong belief In a 
modular system, starting with a regular grid In his early work to a more complex, 
alternating grid, essentially foltowed Kahn's 'served' and 'service' bay ideology, 
which also helped integrate the structure and services. It was this structure-driven 
approach that often created the form of the building. Although the modules 
seemed repetitive, they were never identical, thus making the task of the structural 
engineer never an easy one. 



National Dairy Development Board Office, New Delhi. 


The other consistent feature in Kanvinde's work is the use of nortural light either 
as fenestration on the facade or by light penetrating into the interior by the 
introduction of skylights over cut-outs and double-height spaces. This quality 
is present in almost all types of buildings that he designed, be ft institutional, 
industrial, or residential; only the scale changed based on the requirement. The 
skylights manifest themselves on the external face as well as animate the skyfine 
of the building, as evident in the library, IfT-Kanpur. 



Library skylight - National Institute of Bank Management. Pune, 



Library skylights - IJT-Kanpur. 
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Bunding fenestration was another aspect that Konvlnde was constant* Design Elements 

experimenting with HS ear* Dunaings exhibri a unitorih giaang aider, most* 



m the font at horizontal strip windows with continuous sunshodes. as h Am 
Ahmedabad. eventualv experimenting with recessed windows, both horizontal 
and vertical, with or without chqjjas. as at PRt. Ahmedobod. and HT-Kanpur these 
also changed in leans of size, proportion, and disposition from door to floor to 
relieve the repetitive monotony of o uniform elevation, os seen m CCRT New 
Deri There were also the typical W. t. or V shaped, deepset windows typical 
to many projects, including the National Academy of Sciences, indtt. Alahabod 


Sketch lor BSBE. Ill-Kanpur. 


Kanvinde's work is chaioctensed by the form and presence of the staircases, both 
internal and external, often circular or occasionally as a continuous straight flight. 
The staircase Is clearty articulated, both in plan and in section, highlighting its form 
to create a floating effect with the structure remaining discreet. The treads are 
often faceted into triangular panels so as to make the structure appear sleeker. 
Externally, the form of the staircase is frequently expressed on the skyline as a 
sculptural element. 


Sketch tor National Academy of Sciences India. Aflahabod. 
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me building entrance In Kanvlnde's work Is Invariably highlighted, either by a 
modulation on the external lacade as a recessed plane or as a double-height 
curtalnwall surface. Further accentuation occurs In the form of the entrance 
canopy, either pro|ected from the structure or as an Independent structure with 
supports. These are designed In many variants - simple or complex, plain or 
exuberant, and provide a sense of entry. 

In keeping with his Ideology of relating to time and place, Kanvinde adhered 
to a basic palette of natural and local materials, such as brick, stone, and 
concrete, ascribing a contextual reference to his work. While his early work is 
mostly finished In plaster, with some walls highlighted In natural brick or stone, 
this soon evolved into the use of natural material on the facade, especially if 
It was locally available. Hence brick, locally available, was used for IIT-Kanpur 
and his residence Akar whereas basalt was chosen for MPKV, Rahurl. and NIBM, 
Pune. To support his quest for form he utilised the rugged texture of the material, 
which showed its effect in the Interplay of light and shade. In keeping with this 
philosophy, he also explored a great variety in terms of textured plaster, from 
plain, sandfaced, and wrinkled plaster, as at IRMA. Anand, to aggregate plaster, 
as at the NSC. Mumbai, and NDDB, New Delhi. Similarly, floor finishes were limited 
to rough or polished natural stone and terrazzo. 

Also of mention Is Kanvlnde's constant endeavour to go beyond the purely 
programmatic requirements of the brief so as to provide that ‘extra' to every 
project - be It a pause space off a corridor or a stilted area under a building 
that could stimulate chance encounters or provide a place for repose and 
interaction. This was very much in consonance with his oft referred philosophy 
of the ‘measurable' and the ‘immeasurable', with the result that the structure 
invariably amounted to much more than just the sum of its parts. 
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Akar-Prakar 

When Achyut Kanvinde and Shaukat Rai returned to India after Independence, to 
resume duty with CSIR, their initial responsibilities included coordinating projects 
designed by other architects for various laboratories. With Kanvinde gradually 
enjoying the confidence of the director Dr Shanti Swarup Bhatnagar, they were 
also allowed to practice and assigned independent work for several CSIR 
laboratories. However, by the mid 1950s. with restrictions on private practice in 
government service being introduced, Kanvinde was in a dilemma regarding 
whether to continue in CSIR. Realising their talent and potential. Walter George, 
then based in Delhi, with whom they were then sharing office space, proposed 
a share of partnership as he intended to wind up his practice and leave India. 
Kanvinde and Rai. after weighing the options, finally declined the offer. With the 
promise of new projects, they decided to resign from CSIR. and, in 1955, Kanvinde 
& Rai officially came into existence. However, work that was expected did not 
materialise and the early years were extremely difficult, with running the practice 
becoming a continuous struggle. Shaukat Rai, with somewhat better connections, 
may have been responsible for bringing in some initial projects, like Sir Gangaram 
Hospital, Delhi, and Hindustan Machine Tools, Bengaluru (where his father was the 
managing director). They would have been in serious financial trouble had the 
Small Industries Service Institute commission for several locations not materialised. 
Further work through Dr Vikram Sarabhai in the form of research laboratories and 
residences in Ahmedabad brought stability and consistency to the practice. 



Shaukat Rai with Kanvinde in Shaukat Rai with Kanvinde, 1999. 

the US. 1947. 


In the late 1950s and 60s, government committment to support the setting up of 
infrastructure relating to science and technology resulted in the early work of the firm 
- various CSIR laboratories and other technical institutes such as Roorkee University 
and Aligarh Muslim University. Their growing reputation for institutional campuses 
meant that though the emphasis of the government changed to different fields, 
commissions did not entirely dry up but simply got re-channelised. Research 
facilities were followed by agricultural universities such as GBPUAT, Pantnagar, MPKV, 
Rahuri. and UAS, Bengaluru. More importantly, the ‘White Revolution' and contact 


with Dr Kurien meant design of various dairy processing plants, which remain a 
mainstay of the practice till date. The 1980s and 90s again witnessed a change in 
the profile of the firm's work, designing institutional complexes - science museums 
in Mumbai and Delhi, NIBM and NIA in Pune, IRMA. Anand. and CCRT, New Delhi, 
and hospitals in Srinagar and Goa. Concurrently, largescale planning and urban 
design projects were also being undertaken, such as the Dronagiri Node Navi 
Mumbai. Sub-CBD. Shahdara, and Sindhudurg District Headquarters. Oros. In the 
last phase of his career, Kanvinde undertook commissions for a number of temples 
on a pro bono basis, including the ISKCON Temple, New Delhi. 

The functioning of the practice was exemplary and one has always wondered 
how the partnership performed so well, surviving almost five decades. The 
primary reason was that the partners developed an exceptional relationship, 
each being a foil to the other. Though they were unlike each other in many 
ways, their equation was built on a foundation of trust, which only strengthened 
over the years. More importantly, there was a clear division of duties according 
to their respective strengths. Shaukat Rai, a civil engineer, was responsible for 
the administrative tasks of managing the office and jobs such as drawing up 
agreements, preparing estimates and tenders, billing, following up with clients, 
and execution of the buildings. Such were his exacting standards and eye for 
perfection that the common refrain among the staff used to be that even his 
acknowledgement of a task accomplished against all odds would come with 
the rider 7 heek hi ho/!'. No wonder Shaukat Rai could execute so many buildings 
successfully and was able to compile manuals and documents that served as 
models for government organisations. Parallely, a number of industrial projects 
done by the firm were probably handled by Shaukat Rai. with the help of senior 
architects in the office, with the minimal involvement of Kanvinde. This would 
help explain the large number of projects that were handled by the firm within 
a relatively short time. With this major burden of mundane and time-consuming 
tasks off his back, Kanvinde was free to concentrate purely on design and related 
issues. It also helped that Pramodini, his homemaker wife, was in complete charge 
of the house, allowing him more time to pursue his work at home. His sketches 



Kanvinde with Ajaya Bharadwaj and 
RB. Kalkar in the studio. 



Kanvinde & Rai staff, early 1950s (from 
left): Shrawan Krishna, RB. Kelkar, Kanvinde. 
Pawar, Patwardhan. Basambhoo. 

Ajaya Bhardwaj. Y.D. Mathur. 
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and doodles were legendary, often executed on a used envelope, which he 
would work on at home a on his way to work, to be drawn up the following day. 

One major difference between Kanvlnde & Rai and other contemporary 
practices was that the government, in spite of its bureaucratic method of 
working and the inherent hurdles involved, remained the primary client for the 
practice. This also meant that greater patience was required on the projects and 
often, with changing requirements, the projects invariably took much longer to 
be realised. This in turn involved further revisions as Kanvinde, during the course 
of the project, looked at it afresh, often with new insights. As the reputation of 
the firm grew. Kanvinde & Rai started attracting major commissions and were 
soon extremely busy. This was also the time when Kanvinde was invited to teach 
abroad; therefore the firm, to fulfil their professional commitments, decided to 
co-opt Morad Chowdhury. who was nearly 20 years younger to Kanvinde, initially 
as an associate and soon thereafter as a partner. The name of the firm, however, 
remained unchanged till the early 1980s, when it was finally changed to Kanvinde 
Rai & Chowdhury. The induction of Morad not only helped tide over the crisis 
over Kanvinde's absence from office, it helped the practice expand and, more 
importantly, provided a fresh and energetic outlook to the approach of the firm. 
By and large all the work executed by the firm was based in India, though Morad 
was responsible for carrying out work in Iran, Afghanistan, and the UAE. 



The success of the firm was due equally to the fact that the relationship between 
the partners, both Kanvinde and Shaukat, and later Morad, was based purely 
on the confidence and rapport they shared with one another. Lunch hour for 
the partners was a daily constitutional - a time not only for sharing food but for 
exchanging notes on the everyday nitty-gritty of the practice, as equally other 
Issues. It was also the time when acquaintances or consultants would drop by 

A similar situation occurred when I returned from the US In 1980 after an educational 
and work stint of five years. It was a gradual initiation Into the firm; almost 20 years 
younger to Morad, I was first appointed as a consultant, then an associate after 
five years, and finally, in 1990, after 10 years of joining, made a partner. Tanuja s 
induction followed an identical pattern, joining the firm in 1984, working initially 
with Morad, then with Kanvinde, and eventually becoming a partner in 2000. The 


pattern ol growth and change in the structure of the firm was probably a 'esult 
of Kanvinde's wonder af the longevity of firms abroad, beyond the lifetime of the 
principals. In fact, all the partners were open to inducting promising professionals 
as associates or collaborators. Kanvinde in particular enjoyed working with 
younger architects. 

Changes in the firm structure related to the type of assignments being handled 
were also gradually taking place. During the first four decades, supervision was 
often part of the services offered by the firm, resulting in a substantial increase in the 
engineering staff of the firm, but by the mid 1980s the firm was undertaking larger 
planning projects involving less supervision. Consequently, the firm's engineering 
set-up was drastically reduced to a skeletal one by the earty 1990s. Shaukat moved 
to Pune in the late 1990s but was still involved in the NIA. Pune, Phase II worlc 

The structure and working of the firm was that partners generally handled work 
independently while sharing administrative resources. The architects were 
associated with either 'Gurujr or *Ustad\ as Kanvinde and Morad were fondly 
referred to in the studio without either of them being quite aware of it. If a protect 
happened to be of a larger scale, as in the case of the Capitol Complex at 
Srinagar, the master plan for Dronagiri Node, and the Sub-CBD in Shahdara. they 
often collaborated while also availing the help of several consultants. It needs 
to be emphasised that neither Kanvinde nor Morad, as designers, believed in 
promoting their work as they felt that the work should speak for itself. A direct 
consequence of this was that there is very little written in terms of theorising 
their approach to architecture, although Kanvinde was often invited to speak 
on various design related issues. A lesser-known fact is that Kanvinde served on 
various committees and was able to, in his quiet unobtrusive manner, influence 
government policies to the advantage of the profession. 


After Kanvinde and Shaukat's demise in December 2002 and March 2003 
respectively, happening just two months apart, the firm naturally experienced 
an initial vacuum. It was a well-played innings - a partnership with both 
complementing each other perfectly. Kanvinde Rai & Chowdhury has continued 
with the firm's founding values of integrity and work ethic, while still broadly following 
the modernist idiom; and with appreciative clients, the firm has witnessed steady 
growth, although it is comparitively smaller in scale to that of the Kanvinde & Rai 
era. The legacy endures... 



Tanuja B.K., Morad Chowdhury, 
and Sanjay Kanvinde at the 
KRC Studio, New Delhi. 


369 


Scanned by CamScanner 




Achyut Kanvinde akai 


From Mr. Walter George, 
A.R.C. A. »F. H. I.Q. A. 


1 Sclndla House, 

New Delhi, April 28th 1955 


No. 03334. 


Dear yi c»r\un *oCt o* Rot 

I have been too much occupied to think much of my 

bUt i 15 tllne ' both 111 y QUr luter e8ts, and 
my own, that we should get down to business. 

On my own side, X have been lotting work z.q nanttwo 

Sn d w??h li ' 8b0 l^ ae T i S s : lt l b90aU9r ' 1 d i a n °t wish to ?le jyseir 
up with any big job that would keep me here for a year or 
more, and consequently I have been accepting snail Jobs 

h a lo Ju° f time * and not pay. That is 
°i i0y: J* ®eans that the practice is being allowed to 
face of vel *y aev ^e and unprincipled 
competition. That position should be checked, and from 

mi ' y0Ur 0Wn also 

point to the advisability of not letting things slid* but 
to come to some definite decision. 6 ’ 

L5y own position, though apparently comDlex haq 
certain simplicities. My n$eda, and my wish 7 0 90 

erDei w * th what m °ney I can get hold of or retain 
that ay practice should not merely cease; in the interests 

^ood^hlnds.^ ° lient8 ’ U 8h0uld con ^ue, Ld conUn^ S* 

x f? r tbe P 381 two years I have oonfined myself 

In ) he ^ e s f® obtain size-able jobs that will 

or but w by partB> durlns 


B ? t] ^ ^dy Irwin College and St. Stephen’s College 
£f ?>»!?£*«?• £e * out 8Chenes for the ‘full development 

of their siues, as the Ministry of Education may Drovide 

? ithin *? e neXt * W0 or three K Jart 

of the Second 5-year plan. F 

d to sc ^ eme s might run to anything up to Ra.lo or 

each * or more, but spent progressively, some 
or it soon. Another enquiry was brought to me a few days 
fnr !n + n ^ ^speeded ';? eCaUa « ° f site) for a Hall of Residence 
ror International Students, running into Rs.6 lakhs or so. 

, . /f? e8e are 80me of the l ar tfer clients on the Educational 
side,/there are other clients with smaller work 
but 

I have fo.und that lo make anything for myself, it i 0 
necessary that I should put through each year about fii. 7 lakhs 
worth of work, at full fees, a© at 6 % , the executive 
control is in the hands of an official agency. Provided 
that there is one such size-able Job in progress, ( or two 
medium-sized jobs) the balance can be made up of smaller Jobs, 
but to attempt to do Rs.7 lakhs worth of work per annum, all 
made up of small jobs running up to a lakh each or so, is 
not profitable. 


It is the bigger Jobs that pay, 
and I have been col^ehouldering them, 


and that must be kept on, 
and this must cease. 


- 2 - 


You have X gather been approached by Australia f or 
(■h lobworm here: that is primarily because I had told than 
T^would°enter into no commitment, for anything beyond th e 
Present three houses which X am buildln^ for them. Their 
Lin'scheme is in abeyance, because ox Laoour Ministry 
criticism in Australia, ini', iron the trend of many conver¬ 
sations I gather that at least those of the High Commission 
in Mew Delhi are convinced that the buildings should not 
be designed in Australia, but by someone here; that 1 3 a 
biggish job, and it couia be Kept, if we could come to an 

arrangement. 

aso I am asked to design an Institute to go on the 
same site as the All-Indian Medical Institute, and am told 
those in charge will have no one but myself 1 . They simply 
will NOT trust it to anyone else. 

which 


■ JJUX 01 US O AM U ---- 

Also there are enquiries for work at Chandigarh, 
or may not come to anything. 


All these projects should be kept alive, but I hesitat* 
to tie myself up. I am 74, my only eye is failing me, and 
I cannot work for ever. 

As for outstandings, things at the University are 
clearing up, and I 9hall I expect soon get some payment from 
that side. 

Also I gather, there is a fairly strong movement for 
my being called back to University work again. 

On Sobha Singh’s side, I have set things in motion 
to obtain for him the opportunity to get some money, and 
when he gets it, he promises to pay. 

Therefore, what I need, is someone to work alonside 
me, or with me, on the bigger Jobs, and gradually take 
over, so that I may give some time to these debtors. 

What would suit me, if you have fully decided to resign 
from your present appointments, is that you should transfer 
yourselves to this office, and not only do your own work 
from here, but take a share in mine, and so relieve me of 
aone of my administrative dutleo that take too much of my 

dSL-e Dd P a e i e ? t ? e ±rom giving time to chasing up my 
debtors, and bringing things to a head. & P j 

bas ie^bnth you m n lsht either c °“e In on a sharing 

to the OOQ Plete work of both sides, and a 
a Modified JfST 3 ? 3 - Pr° rata With the work handled, or on 

keep d yo^ d ofm™o?k If you 

etof, and SSliS »o£ o^s?a?? 38hare of reat 
hope that you would also^tnlc^ * be 30 * bu ^ ^ should 

equitable Lsil,. in ay on “ y 

It need not be "OMh^oJS concerned, I always told you that 
a t all, except potSblv^kJ ne f “?* indeed l « anything 
equipment etc, provided thn? I T, anaed valuat ioa on Office 
attention to myLork so that van Sawe sufficient time and 

-*»•* k: it s“. 

see next page 


Letter addressed to Kanvinde & Rai from Walter George, an architect 
practising in Delhi and the designer of St. Stephens College, Miranda House 
and Sujan Singh Park Apartments. 
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Wbat would^have to be made secure ia that a definite 
lease of the office would have to be arranged with Sobha Singh, 
and a reasonable arrangement a 9 to sharing of office exposes 
until I leave. 

One method l have known In England is for two or three 
men to Join in an office, obtain and bring in their own 
work, Keep one or two draughtsmen for themselves, whose 
salaries they paid, and share the general expenses of an 
odd draughtsman or two and clerical worlc etc. on a time basis. 

That appears to be what Hessrs Gre«soa 3atley and ICing 
seem to have drifled into by experience, although the work 
io all done under the name of the firm. There are diffi¬ 
culties in that, as it is not easy to tell whether a new 
Job is really the perquisite of one of the members, or 
whether it has come in because of the general reputation 
of the firm. 


These are questions we shall have to talk over. 

I have put my own position frankly and candidly 
to you. Could you now put your own position as frankly 
and candidly, and let us see what can be arranged ? 

The financial side of the question is not the one to 
go by. Whether you make much or little out of a Job, 
depends almost entirely on your own attitude towards your 
work. If you wish to commercialise your practice, it can 
be done, but if you wish to do decent work, it is neceseary 
to be content with a lower return per Job or per month 
than some in Now Delhi seem to aim at. 


It was interesting to hear what Neutra had to say 
on this point. I should have liked to get a little nore 
definition, but first at Joglekar’s house he said that all 
that remained to him personally was lOjo, and later at the 
meeting he mentioned 16^ to 20 ,j, but v.as this a percentage 
o£ fees received ? I presume it must have been. A figure 
of even IO 70 on the total cost of the work is high, and I 
do not suppose any client would pay him 20 ^ on the total 
cost of the work. 


The question of exactly what services ouV Profession 
should set out to provide requires re-consideration. 
Ideally, we ought to provide all services. 


Imaginative handling of the scientific side is as 
necessary as imaginative handling of the space requirements 
or of appears nee, and they cannot be divorced. The moment 
you depend on another man to get out your structure for you, 
you are finished, as an architect. 


Apparently Neutra provides some, if not all, ox both 
sides from within Ills own organisation, and I should very 
much have liked to have had half-an-hour's conversation 
with him on the precise machinery he provides for tnis, 
the fees he receives, and the financial result. 


In any case, what he could make American clients pay> 
and what we here can make Indian clients pay* are very 
different matters, but I am convinced that the pattern oi 
what architects can and should do in India needs immedia e 
and prolonged discussion. 


see next page 


T do not think that the profession exactly as 
vre kno*' it in the U.K. will ever be es ‘“ D H® h ' d f ii uolari - 
Tnriin. Yi'ith us, architecture is essentially a llaucia j 

of architects India hoe yet produced are act 
worthy of being trusted. 

evolv?d1or° r ild?r ItTa £?&t'JS wUX ha»e\o work 
out for yourSlkee, and it needs very clear and careful 


Yours sincerely. 
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Baba 

As I pen these lines, the image ot my father, Achyut Kanvinde or Bobo as we 
addressed him. looms in front of me. He was many overlapping roles merged into 
one - not only a father but also a guide, mentor, philosopher, and friend. Being 
the son of an illustrious father always had Its merits but carried with it the burden of 
having to live up to people's expectations. 

My earliest memories of him are simply those of an endearing father who gave us 
our little pleasures of life. Holidays were always something we looked forward to, 
when he had more time at hand for doing things together and I could observe 
him sketching and painting. I remember vividly my visits to his office and being 
fascinated by the models and perspectives in the studio. After my schooling 
when l had to decide on a profession, I realised that this Influence worked on 
me in a subtle manner. Although he did not, in any way, pressurise me to take up 
architecture, but by being exposed to slides and photographs of his projects, and 
of historical sites from his frequent travels, I had obviously been influenced. It was 
not until I took up architecture that I realised his reputation. 

In fact, he was the one responsible for sparking my interest in sketching. His 
unassuming nature meant he never dominated our relationship, allowing me 
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adequate scope for growth. His quality of being completely undemanding 
and his conscious effort to not be overbearing resulted in a balanced and 
beautiful relationship. I shall remain deeply indebted to him for introducing me 
to architecture. 

I was especially fortunate to share a professional association with him spanning 30 
years, a transition from a junior architect to an associate and finally his partner. In 
my formative years I was raw and needed a fair bit of guidance. After a gap of five 
years, on completing my graduate studies and a stint of working abroad. I rejoined 
the firm and worked directly with him. At this point of time, he would contribute 
the basic concept, establishing a broad direction, while I would develop the 
details, which, of course, still needed his final approval. But he was always open to 
ideas, and it was this constant search that sometimes prompted him to change a 
concept overnight if he was not fully satisfied with the three-dimensional result. In the 
course of time, we started working on projects separately, but there were numerous 
occasions when we used each other as sounding boards to test a concept or an 
idea. One could always rely on him to apply himself to a knotty problem, sleep 
over It, and come up with a fresh insight that invariably contributed to the project 
Even in his later years, he always wanted to contribute to the practice; the familiar 
phrase Is there something you would like me to do? still rings in my ears. 
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Baba and Aai 


Very much a family man, he maintained an intimate social circle. He had simple 
personal needs, being extremely disciplined and regular in his food habits but 
not averse to trying something new. He was a perfect host till the end. While 
all his energies were focused on the profession, he was seemingly detached 
when it came to household matters, where my mother remained firmly in charge, 
which gave him, after his daily walk, meditation, and dinner, that extra time to 
read, write, or grapple with a design problem. In the early 1990s, I remember 
him immersed in the sizable volumes of the Bhagvad Gita, as interpreted by 
Swami Prabhupada, while designing the ISKCON Temple. While he was interested 
in Hindu religion and philosophy, his attitude was spiritualistic rather than religious. 

He was fond of sketching and doodling, even while travelling, and many a 
concept was conceived on the back of an envelope or a notepad. His fantastic 
sense of scale was quite evident in his freehand sketches. Though he was 
fascinated by the results a computer could achieve, he had greater faith in his 
own drafting and freehand sketching ability. Coupled with this passion for the third 
dimension was his insistence on physical models, often spending a substantial 
amount of time with the office model-maker in the study. Another of his inherent 
qualities was his ’mechanical' bent of mind, which made him analyse and often 
improvise details for hardware that was not available locally. He spent several 


hours at the local workshop, personally getting Items fabricated for the house. 
Besides interest In sketching and photography, he also hod a deep Interest In the 
fine arts, especially art and music, which probably influenced my sister Sunrta to 
become an artist. In fact, he actively encouraged this aspect in his grandchildren 
as well. He was always enthused with the prospect of travel and had a great 
passion for going to the hills. One of his desires that remained unfulfilled was to 
construct a modest 20ft x 20ft cottage in the hills using locally available materials. 

His nature of having Implicit faith and trust In people - sometimes complete 
strangers, was often Intriguing. Despite having a positive outlook without 
preconceived notions, his judgement occasionally failed him, but that is what 
made him more human. 

Baba lived an active and full life. In his later years, it was his daily routine of 
spending half the day at office, interacting within the studio and with clients, 
the afternoons being at home, giving himself time to work on pro bono temple 
projects, sorting his photographs, meeting visitors, and taking a short nap, that 
kept him going. He was always accessible to architects and students, giving 
everyone a patient hearing and often a word of advice. He had touched a 
number of lives and it was only after his passing that we became aware of 
facets of his personality through incidents narrated not only by associates but by 
people from other walks of life. A lasting regret is being unable to compile the 
monograph on his work during his lifetime. 

In his later years, with his frail health and occasional forgetfulness, the one thing 
that perked him up at all times was any aspect related to design, not limited to 
architecture. His inherent passion for architecture helped him remain alert and 
totally focused on projects that he was involved with. His involvement towards 
work was worth emulating. His enthusiasm, motivation, and positive attitude were 
positively Infectious. 

With his passing, we initially experienced a great void in both our professional as 
well as personal lives. But his ideals continue to inspire us even today. Living up to 
his standards of work culture and human values in today's competitive world can 
be the ultimate tribute that one can pay him. 

Baba, may you continue to be our guiding spirit. 



373 


Scanned by CamScanner 









Postscript 

Sunita Kanvinde 


Things always fall into place at the right time. When the idea of bringing out a book 
on Baba came about, Tanuja asked if i would like to write about him. As I am no 
authority on architecture, let alone his work, I was reluctant to wield the pen and 
instead limited my role to the design of the tome. 

As the book took shape and went through several iterations, I felt the urge to fill in 
certain aspects of my father's life that had been left unsaid, and thus this postscript. 

A book on five decades of Kanvinde's work was not only awe-inspiring but also a 
voyage of discovery of his architectural achievements for all of us involved. The 
lessons held within continue to shape our lives to this date. 

During his twilight years, Baba would often drop In for a chat following his evening 
walk. For some time, he had been keen that a book be published on his work. I 
suggested that rather than limit it merely to a documentation of his work, he also 
intersperse it with personal recollections of his early life - from growing up in 
a coastal village in Maharashtra, to his time spent both at the J. J. School of Art and 
at Harvard, and finally his practice. I think he took my advice and this is perhaps one 
of the reasons why we have found his writings on architecture as well as various 
other topics. Alas, the book never came out in his lifetime, though with all his 
words at hand, it feels like he never left. 

Going through the enormity of his work and as I held his sketches in my hand, 
allowing myself to be re-drawn into a familiar world. I realised that an invisible 
thread runs through and links one generation to the next. 

My grandfather was an artist, and from him my father imbibed the interest in and 
flair for sketching, which was subsequently inherited by Sanjay and me. 
My induction into art began at an early age. I remember as a five-year-old, being 
asked to draw a princess as a school assignment. After fininishing the drawing, I took 
it to Baba. In his characteristic manner, he looked at it, smiled gently, and patted me 
on the head. A few days later, he called me and I noticed he had an assortment 
of small books with him. Books small enough for my fingers to thumb through. He 
sat with me, taking me on a wonderful journey through Impressionism as we looked 
at the works of Cezanne. Seurat, Rousseau, and Van Gogh amongst others, 
with him explaining what it had meant to each artist. Thus began my initiation 
into art and opened up a fantastic world of colour and light for me. Later, he would 
encourage me to pursue fine art, for which i remain forever grateful. 

His time at Harvard would have exposed him to the works of Mondrian, Kandinsky, 
and Klee, stalwarts of the Bauhaus. He admired their work and, upon his return to 
India, the work of the Indian modernists. He would collect books and prints on his 


travels abroad and our home was dotted with many such work* l i magine ^ ^ 
would have been fascinated with the digitisation of art, which has now taken pia^ 
and would have taken a deep interest In contemporary art. 

Baba has for a long time been well-recognised as an architect but perhaps few 
know about his deep-rooted love for all things related to design - furniture being 
a favourite. He would love to work out the minutest details and had an extremely 
hands-on approach to the same, from selecting the wood to assembling the 
piece itself. Visitors to our home at Pusa Road may recollect many a Sunday lunch 
gathering that would end with reclining in the verandah. What many may not 
know is that the pieces of furniture there - a sofa, a chair, and a table - were qii 
made by hand by him. He would, forever be thinking of newer ways of designing 
details of doorways and frames which would require less material. At one point, 
he designed hardware that Mr Kaushal later manufactured. In his later years, he 
would often be found with his model-maker/carpenter Rashid, fabricating various 
pieces of furniture such as a foldable chair or stool, or even a mobile commode 
that could be used while travelling. 

Similarly his interest in photography was not limited to him wielding a camera. He 
set up his own dark room and was interested in developing and printing his own 
photographs - at least till a growing family and lack of space prevented him. 
That said, he found a kindred soul in Mr Madan Mahatta and would enjoy going to 
the Mahatta Studio, where he would have long conversations with Mahatta 
about the latest cameras or techniques. 

Astronomy and astrology were also subjects that interested him; he would point out 
certain constellation* I remember being taken to Hoshiarpur in Punjab to look at 
old Bhrigu Samhita manuscripts. An extension of this was his love of nature, which 
resulted in many a visit for family picnics to parks, sanctuaries, and old monuments 
Now, when I look back, I wonder how he managed to fit in all these activities and yet 
handle the pressures of a professional life. 

It goes without saying that my parents immensely enjoyed going for musical 
concerts, and had august personalities such as Kumar Gandharva and Vasant 
Achrekar come over to Akar. 

Towards the end years of his life, Baba delved deeply into spirituality, which altered 
his philosophy. Those were, perhaps, his vanaprastho days of life that had been 
lived with unfailing simplicity honesty generosity of spirit, and delight. 



Scanned by CamScanner 




In India the search for a new architectural expression must continue and this must go beyond the 
satisfaction of matter-of-fact functional needs. I think the designer's sensibility here must become 
aware of the accumulated wisdom of generations, but this should go together with the idea of progress 

reflected in the evolution ot technology. 
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Competitions and Unrealised Projects 


City Hall and Square 
Toronto. Canada 
1 957 

Based on the objective of the core of the city 
as a meeting place', this proposal for an open 
competition uses a composition of an office tower, 
housing city offices, complimented by low-rise 
slab blocks on either side, accommodating the 
government and offices requiring public access, 
all facing a ‘City Square' on a raised podium. To 
facilitate movement and transparency, the ground 
floor of the three blocks is stilted, using a distinctive 
order of V-shaped structural columns. The facade of 
the tower block is characterised by voids in the form 
of skipped floors at various levels. The proposal was 
among those chosen for the final shortlist. 
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United Nations Headquarters 

Vienna, Austria 

1970 

This proposal entry for a competition relies on a form- 
based approach, using a series of square, large-span 
modules, each supported by structural cores at the 
corners. The aggregation of form is achieved by a 
combination of similar low, mid, and high-rise tower 
modules in a stepped configuration. The complex 
is largely stilted at the ground floor and interfaces a 
public plaza with a water body, thus creating a strong 
urban presence. 
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1950-2002 



Housing Studies 

l 960s 

In addition to designing housing developments, 
Kanvinde carried out several studies for both low and 
high-rise housing. 

In the high-rise prototype, structural cores support a 
series of modular terraced blocks in a pinwheel plan, 
creating double-height, stilted verandah spaces. The 
overall form expresses a strong structural order. 

The low-rise prototype relies on an incremental model 
with L-shaped units forming housing clusters that allow 
for future growth. 
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Indian Pavilion, International Expo 

Osaka, Japan 
1 969 

Designed ds an entry for a limited design competition, 
the proposal is based on the theme of a ’Himalayan 
Village' - both words conveying an image that is unique to 
India and easily communicable to international visitors. Rather 
than project technological achievements, the idea preferred 
was an image of Indian life and environment. The pavilion 
attempts to recreate a ‘Himalayan' scene using cascading 
waterfalls, undulating landscapes, and terraced cultivation 
complimented by music of the hill tribes. Circulation is kept 
unidirectional, starting at the entry court at the highest level, 
accessed by a flight of steps, and gradually descending 
down through the auditorium and display areas, around a 
water feature, to the restaurant at the lowest level near the 
exit. The bold sloping forms of the various segments, uniformly 
in timber, are evocative of hill architecture and express a 
sculptural quality in its overall form and spaces. 
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National Archives 
New Delhi 
1970 


As a response to the existing National Archives 
building designed by Lutyens, this limited competition 
project proposes a series of stepped low-rise 
L-shaped clusters, staggered in plan around internal 
courts; offset by multi-storey tower blocks to the rear 
in a staggered layout and with varying heights. The 
low-rise development respects the heritage structure, 
gradually reducing in height away from the existing 
building, a rhythm that is echoed in the form of 
the taller blocks, which, in the process, creates an 
interesting skyline. 


Taj Mahal Hotel 

Mumbai 

1970 

Planned as an extension to the historic Taj Mahal 
Hotel, the proposal aims to harmonise with the 
existing context yet create an iconic structure. 
Considering orientation and view, the extension is 
designed in a staggered-room layout off a singly 
loaded corridor, allowing a majority of the rooms to 
take advantage of facing the sea. The design for 
the tower block is in contrast to the existing structure 
and takes cues from the existing hotel in providing 
circular bay windows, arched vaults, corbelled 
brackets, and stone facing, thereby imparting a 
unique sculpted character to the facade. 
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Tantra Museum 
New Delhi 
1974 

This museum project was designed for the 
extensive art collection of Ajit Mookerjee. 

Inspired by the symbolism of Tantra art, the 
concept relies on an aggregation of form, using 
a series of repetitive clusters comprising circular 
modules around a central arrival court. The 
circulation system provides access to the topmost 
floor by a flight of steps, gradually descending 
down to the lower floors. The strong circular forms 
of the building create a visual statement and are 
a marked departure from the orthogonal forms 
of Kanvinde's earlier work. Though the project did 
not proceed beyond the design development 
stage, the ideas of this project were the basis of 
the designs of two science museums carried out in 
the 1980s. 




GROUND FLOOR PLAN 
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DCM Mandarin Hotel 

New Delhi 

1979 

Architect: Morad Chowdhury 

The concept for this multistorey hotel located in 
the heart of New Delhi was with guest rooms in 
a square pin-wheel layout around a central skylit 
atrium. The sections stepping outwards at the 
upper floors Is structurally stabilised at the top level 
by a set of cross-ties. 
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Bank of Baroda 

Vadodara 

1981 


The proposal was based on the bank headquarters 
to be shifted from Mumbai, but as this did not 
materialise, the project did not proceed beyond 
the concept stage. The project is planned as an 
interplay of forms - a low-rise block contrasting 
with a tower block, both connected at an upper 
level. The common entrance Is accentuated by 
a space frame. Functions requiring public access 
are located at the lower levels while the upper 
areas accommodate various office departments. 
The topmost floors are dedicated to executive 
offices and conference facilities. 



SITE PLAN 




Cultural Centre 
Gwalior 
1 984 

The Cultural Centre project proposal, located in 
a large urban park, comprises a 1,500-capacity 
auditorium, an exhibition gallery, a conference 
hall as well as a large 3.000-capacity open- 
air theatre. The concept for the auditorium is 
based on a fan-shaped plan, using a system 
of twin columns and diaphragm beams to 
support the folded-plate structure. The plan of 
the open-air theatre is conceived in a similar 
configuration as an extension of the auditorium 
in an arc. Other facilities such as conference and 
exhibition gallery are housed in a single-storey 
development fronting onto the basic form of the 
structure. The project did not proceed beyond 
the design development stage. 
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Sheikh Abdullah Memorial 

Srinagar 

1982 







Plcnned a memorial for the Kashmiri leoder. wrtfe he was St* alive, the modest- 
sized Structure is located along the edge of Nogm lake on the outskirts of me city 

The plan consists of four similar pavilions with pyramidal roofs, two of which are 
enclosed, accommodating a small lecture hall and a library, bom accessed 
from a common reception, fronting onto a stilted area in association with 
the water edge. The form of me building is characterised by its pitched roofs, 
distinctive skylights, and arched openings. 




GROUND FLOOR RIAN 


f W" 


2 \ 


\ ! 1 P 



/Tm 



1 . » 1 

1 -»S > >i •: 1 









* 


l 


385 


Scanned by CamScanner 













































Prime Minister’s Residence 

New Delhi 

1983 

This proposal for a limited competition comprises a 
residence, supporting offices, and public areas for 
official guests. Sited in a wooded area of the Ridge 
behind RashtTapati Bhavan, the project design is 
based on a low-rise structure zoned into four parts 
and is planned as a hierarchy of thresholds - public, 
semi-public, and private. 

A common reception block, accessed through an 
experiential winding road from the entrance gate, 
leads to the clusters of the office block and the public 
areas, with the residence cluster having a separate 
entry and drop off. A linear landscaped garden with 
a water feature is placed between the blocks and 
creates the required separation, providing privacy. A 
separate service block is located behind the office 
block away from the residence. 

Each of the clusters, based on an alternating 
structural grid, is planned around courts and spill-out 
spaces, creating a setting in the garden. 
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GROUND FLOOR PLAN 
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Birla Institute ot Management Sciences 
and Research BIMSAR 
Talegaon 
1 994 

The proposal for a campus outside Pune is zoned into three parts - 
academic, hostels, and housing. The irregular-shaped undulating 
plot has a nullah feature running across it. The academic area 
and hostels are located in close proximity, both accessed from an 
arrival court, while the housing is located across the nullah. 

The academic area, comprising administration, lecture Halls, a 
library, and faculty offices, is planned as a series of clusters with 
courts around a central quadrangle. The hostel area is based on 
clusters around semi-enclosed courts linked to each other around 
a common dining-recreation block. 

Located in a relatively high rainfall zone and respecting the 
context, the visual expression uses a pitched-roof typology. The 
project was carried out till the design development stage. 
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Videsh Bhavan 
New Delhi 
1 997 


Proposed as an entry into a limited design competition for a 
consolidated office complex housing the Ministry of External Affairs, 
the project is located on a strategic site on Janpath along the 
Central Vista. 

Respecting the programme requirement, the complex is planned 
as two distinct S-shaped blocks, one oriented along Janpath and 
the other deliberately fitted, creating a wedge-shaped open space 
linked to the greens along Rajpath. The two blocks are linked at 
the upper level and each block has an individual, semi-enclosed 
arrival court marked by a double-height portico. Water channels 
and pools visually highlight the axis to create its own microclimate. 
The overall mass of the blocks is modulated as a stepped 
development of four and six floors. The rigidity of the form is further 
softened by the introduction of circular elements such as the 
conference hall and the auditorium. A two-level basement provides 
for parking and services. 
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ISKCON Temple. Pandharpur 


Temple Studies 
Late 1990s 


Around the time thot the ISKCON temple at Delhi was executed. Kanvlnde 



ISKCON Temple, Varanasi 



ISKCON Temple. Mayapur 



Venkateshwara Temple. Indore 
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Chronology 


1950-1960 



Ahnnedabcxj Textile Industry's Research 
Association. Ahmedabad, 1950 



Council of Scientific and industrial 
Research, New Delhi, 1950 



Danish Minister's Residence, 
New Delhi, 1951 



Mulliclc Residence. 
New Delhi, 1951 


Advani Residence, 
New Delhi, 1951 


Central Building Research Institute, 
Roockee, 1951 





Hotel Broadway, 
New Delhi, 1954 



Ghaznafar All Khan Residence, 
Lahore. 1955 




Tata Pavilion. Trade Fair. 
New Delhi, 1955 
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Sir Ganga Ram Hospital, 
New Delhi, 1955 



Yunus Dehtvi Residence. 
New Delhi. 1955 



National Insurance Corporation, 
Kanpur, 1955 



Physical Research Laboratory (Phase I), 
Ahmedabad. 1955 



Central Electronics Engineering Research 
Institute. Pilani, 1955 



Master Plan. Aligarh Muslim University, 
Aligarh, 1955 



Boys Hostel, 

AMU, Aligarh, 1955 



Civil Engineering Department, 
AMU, Aligarh. 1957 



Staff Club, 

AMU, Aligarh, 1957 



Electrical Engineering Department, 
AMU, Aligarh, 1958 



Geology Department, 
AMU. Aligarh, 1959 



Zoology Department. 
AMU, Aligarh, 1959 



University Polytechnic. 
AMU, Aligarh, 1959 



Examination Hall, University Polytechnic, 
AMU, Aligarh, 1959 . 
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Bank of India, 
Ahmedabd. 1955 


Imperial Chemical Industries, 
Kolkata, 1955 (Unrealised) 


Azad Bhavan, 
New Delhi, 1955 



Tata Insitute of Fundamental Research 
Mumbai, 1955: Architect: Holabird & Root- 
Arch. Detailing: Kanvinde & Rai, G.M. Bhufa 



Civil Engineering Department, 
University of Roorkee. 1955 


Overseer School, 

University of Roorkee, 1956 



Afro Asian Hostel, 

University of Roorkee, 1956 



Overseer Hostel, 

University of Roorkee, 1958 


nm 




Shama Magazine Press and Office. 
New Delhi, 1955 


Maternity, Ophthalmic & Children's Hospital Hindustan Wire Products, 
& Diagnostic Centre. Ahmedabad, 1955 Patiala, 1956 



US Pavilion, Trade Fair, 

New Delhi. 1956; 

Res. Architect: Kanvinde & Rai 


Labh Chand Rode Residence, 
New Delhi, 1956 


Ramesh Chandulal Residence, 
Ahmedabad, 1956 


Diwan Balak Ram Residence, 
New Delhi, 1956 
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The Synthetic & Art Silk Mills' Research 
Association. Mumbai. 1956 




Atomic Research Centre competition. Tlrath Ram Amla Residence, 

Mumbai. 1956 (Unrealised) Srinagar, 1956 



Lucknow, 1956 



Prem Naram Residence. 
New Delhi, 1956 


Chancery. Embassy of Switzerland. 

New Delhi, 1956: Architect. Hans Hofmann; 
Res. Architect: Kanvinde & Rai 


Staff Quarters, Embassy of Switzerland. 
New Delhi. 1956 


Sarabhal Engineering, 
Vadodara, 1956 






Savitri Nath Residence. 
New Delhi, 1956 



Doctor Dispensaries. 
Ahmedabad, 1956 



King George Medical College Hostel. 
Lucknow, 1956 



Dr Wagie Residence, 
Pune, 1956 




Small Industries Service Institute, 

New Delhi. Mumbai. Chennai. 1956; 
Kolkata. 1959 





7**xt 


Suhrid Gelgy Factory, 
Vadodara, 1958 


Gandhi Smarak competition, 

New Delhi, 1956-4th prize 

Bal|nath Residence, 

New Delhi. 1956 

Administration, DGM Office & Canteen, 
Hindustan Aircrafts Ltd, 

Bengaluru, 1956 

Mental Hospital. 

Ahmedabad, 1956 

Purl Residence, 

Kanpur. 1957 

Sushila Seth Residence. 

New Delhi, 1957 
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Administration. Hindustan Machine Tools 
Bengaluru. 1957 



Officers' Housing, 

HMT. Bengaluru, 1957 



Housing, 

HMT, Bengaluru. 1957 



Officers' Hostel, Type A, 
HMT, Bengaluru, 1957 



Officers' Hostel, Type B, 
HMT. Bengaluru, 1957 



Director's Residence. 
HMT, Bengaluru, 1957 



Rajendra Medical College, 
Ranchi, 1956 



Leila Aggarwal Residence, 
New Delhi. 1956 



Chiranji Lai Residence, 
New Delhi, 1956 



Sarabhai Pharmaceuticals, 
Vadodara. 1957 



Medical College, 
Darbhanga. 1957 




Abrol Residence, 

New Delhi, 1958 

Air India International Building competition. 
Mumbai. 1958 (Unrealised) 

Training Centre, Punjab National Bank, 

New Delhi, 1958 

Phelps Factory, 

New Delhi, 1958 

Bank of India Pavilion, Trade Fair. 

New Delhi. 1958 
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Circarama, US Pavilion, Chennai, Kabul, 
Kolkata, Madras, Mumbai, New Delhi, 1957; 
Architect: Buckminster Fuller; 

Res. Architect: Kanvinde & Rai 



Gupta Residence, 
Kanpur, 1958 



Municipal Dairy Building, 
Ahmedabad, 1958 



Thadani Residence, 
New Delhi, 1958 



Nutan Marathi School, 
New Delhi, 1958 



Gopal Sharman Residence, 
Manall, 1958 



National Council of Applied Economic 
Research, New Delhi, 1959 



Ajay Chimanbhai Residence, 
Ahmedabad, 1959 





Indian Airlines Headquarters, 
New Delhi, 1959 


Glaxo Laboratories, 
Aligarh, 1959 


Bombay Textile Industries Research 
Association, Mumbai, 1959 



Sri Venkateswara College, 
New Delhi, 1959 



Streptomycin Plant, 

Sarabhal Pharmaceuticals, Vadodara, 1959 



Central Drug Research Insitutue, 
Lucknow, 1959 


Nectarine Pharmacy Factory, 

New Delhi, 1958 

Arvind Mills Pavilion. Trade Fair, 

New Delhi. 1958 

Club Building, Raymond Woollen Mills. 
Mumbai, 1958 

Piston Ring Factory, Goetze India. 
Patiala. 1958 

Glaxo Laboratories, 

New Delhi. 1958 

Lokmanya Tilak Memorial Statue, 

New Delhi. 1959 
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1960-1970 



Master Plan. 

IIT, Kanpur, 1959 



Workshops. 

Id. Kanpur. 1959 


Western Labs, 

IIT. Kanpur, 1960 




Southern Labs, 
IfT, Kanpur. 1961 



Library Building. 
IIT, Kanpur. 1963 



Lecture Hall Complex, 
IIT. Kanpur. 1964 
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Faculty Building, 
IIT. Kanpur, 1964 



Core Labs, 

IfT, Kanpur, 1965 



Computer Centre. 
IIT, Kanpur. 1965 



Student Activity Centre. 
IIT. Kanpur. 1971 



Mechanical Engineering, 
IIT. Kanpur. 1971 


Chemical Engineering, 
IIT, Kanpur, 1972 




Central Store, 

IIT. Kanpur. 1972 



Married Students' Hostel, 
IIT. Kanpur. 1972 
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Western Labs Extension. 
IIT. Kanpur. 1973 



Auditorium. 

IIT. Kanpur, 1975 (Unrealised) 



Administration, 
MNIT. Jaipur. 1960 



Sugom Dairy, 
Vadodara. 1960 



Nuclear Engineering Lab. 
IIT. Kanpur. 1974 



Advanced Centre for Electrical Systems, 
IIT, Kanpur, 1974 


Research Labs, 
IIT. Kanpur, 1974 





Engineering Department, 

Malviya National Institute of Technology. 
Jaipur. 1960 


Classroom Complex, 
MNIT. Jaipur. 1960 




Lfcfary 

MNIT, Jaipur. 1960 



Hostel Block. 

MNIT. Jaipur, 1960 



Faculty Housing, 
MNIT. Jaipur. 1960 



Catholic Bishops' Conference of 
India Centre. New Delhi, 1960 



State Bank of India, 

Ambala. Chandigarh, Faridabad, 
Jalandhar, Ludhiana, New Delhi, 1960 


Lakhanpal Residence, 

Lucknow, 1960 

Surange Residence, 

Lucknow. 1960 

Vatcha Residence, 

Bengaluru, 1960 

Devika Rani Roerich Residence. 
Bengaluru, 1960 

Chemical and Fibres of India, 
Mumbai. 1960 

Bharatiya Kala Kendra Annexe, 
New Delhi. 1960 (Unrealised) 


419 


Scanned by CamScanner 






















































Achyut Kanvinde 


akar 




Master Plan & Administration, 
Assam Refinery, Guwahatl, 1960 


St. Xavier's School, 
New Delhi, 1960 



Carmel Convent School & Nuns' Residenc 
New Delhi, 1960 '<esiaenc 




Ultra Modem Business Premises 
Ahmedabad, 1960 



Cattle Feed Factory, 
Kanjari, 1960 



All India Institute of Medical Sciences 
competition - 2nd prize. 

New Delhi, 1954 



All India Institute of Medfcal Serenes 
New Delhi, 1960 




Amul Dairy 
Kaira, 1960 

Sita Nanda Residence, 

New Delhi, 1960 

Hindustan Shipyard - Gandhigram 
Development, Vlsakhapatnam. i960 

Office & Townhall, Patna Municipal 
Corporation, Patna, 1960 

Metal Box Factory, 

New Delhi, 1961 
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Dhan Raj Bhagat Residence, 
New Delhi. 1962 



Gandhi Memorial Hall, 
New Delhi, 1963 



Tata Oil Mills. 
Ghaziabad, 1963 



Bery Residence. 
New Delhi. 1963 
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Kamla Chowdhury Residence. 
Ahmedabad, 1963 


Swastik Oil Mills. 
Mumbai, 1963 


Employees' State Insurance Corporation 
Hosprtal. Ahmedabod. 1963 



High Altitude Research Lab. 
Kodaikanal, 1963 




Hostels. 

School of Paper Technology. 
Saharanpur, 1963 


Darpana Academy of Performing Arts, Broadway Cinema. 

Ahmedabad. 1963 Srinagar. 1963 



Siddharthbhai Kasturbhai Residence, 
New Delhi. 1963 



Academic Block. 

School of Paper Technology. 
Saharanpur, 1963; 

Assoc. Architect: Design Group 



Goodyear Factory, 
Ballabhgarh. 1964 


Banvaliker Residence. 

New Delhi. 1961 

Swadeshi Mills. 

Mumbai. 1961 

Tata Industries Factory. 

New Delhi. 1961 

Metal Box Pavilion. 

Trade Fair. New Delhi, 1961 

Master Plan & Staff Quarters. 
Indian Refineries Limited. 
Barauni. 1962 
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Hotel for Bawa Dan Singh. 
New Delhi, 1964 (Unrealised) 




Commercial School. 
New Delhi. 1964 







Amjad Hussain Residence. New Delhi. 1964 


Amjad Hussain Residence. 
New Delhi, 1964 



Hostel & Staff Quarters 

Delhi Public School. Mathura Roort 

New Delhi, 1965 0ad - 






1 






Experimental Satellite Communication Earth 
Station, ISRO. Ahmedabad. 1965 



\ 


Chemistry and Physics Department, 
Delhi University, 1965 



Rajasthan Atomic Power Project, 
Kota. 1966 



Housing, Rajasthan Atomic Power Project, 
Kota. 1966 



University of Bombay - Kalina Campus. 
Mumbai. 1966. with J.A. Stein 


(n <: - 



Student Hostel, 
The Doon School, 
Dehradun, 1966 



Akar - Kanvinde Residence, 
New Delhi, 1966 



National Institute of Oceanoqraphv 
Goa. 1966 y P V< 


Nestle Factory Food Specialities Ltd. 
Moga, 1962 

Pillai Residence, 

New Delhi. 1963 

Wagle Residence, 

Ahmedabad. 1963 

Kamla Devi Residence. 

New Delhi, 1963 

Space Application Centre, ISRO. 
Ahmedabad, 1965 
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incSan Jure trxxjstries Research institute 
Ko&ata 1966 



Kxsng. School & Dispensary, 
Reserve Bank of Incia. 

Kanpur, 1967 



Ambca Mis Office. 
Ahmedabod. 1966 



Engineering Headquarters. 
Srinogar. 1966 



Masterplan. 

Umversty of Agnciitual Sciences. 
Bengaluru. 1967 



Basic Sconces 
UAS. Bengaluru. 1967 




Ajr ini s t ia tion Building, 
UAS. Beogaiuru. 1968 


Library. 

UAS. Bengaluru. 1968 


Hostels. 

UAS. Bengaiuu. 1969 



Dining Hal. 

UAS. Bengaluru. 1969 





National Dairy Development Board. 
Anandl 1967 


Housing. 

NDOB. Anond. 1967 



Woollen Mills. 
Srinogar. 1967 


Danfoss Factory. 

Ghazrabod. 1965 

Reserve Bank of India Office. 
Gorakhpur. 1965 

Trehan Residence. 

New Delhi. 1966 

Mathur Farmhouse. 

New Detv. 1966 

Hitkari Potteries. 

Fandabad. 1967 

Ce*y Residence. 

New Defy 1968 
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gjW^Wlh.IXx.nfchool 



Cheese Spread Plant. 
Mogar, 1968 



Ph vsical Research Laboratory (Phase II). 
Ahmedabad. 1968 



Industrial Research Toxicology Centre, 
Lucknow. 1968 



Mukta Sen Residence, 
New Delhi, 1968 



Rest House, Dhikala, 
Corbett Park. 1968 



Feeder Balancing Dairy, 

National Dairy Development Board 
Pondicherry. 1968 



Feeder Balancing Dairy, 

National Dairy Development Board. 
Barauni, 1968 



Chancery. Malaysian High Commission 
New Delhi, 1968. 

Architect: Baharuddm. Kuala Lumpur. 
Res Architect Kanvinde & Rai 



Jammu. 1968 



Rexor India Limited Factory, 
Faridabad, 1969 



Master Plan for International Airports. 
Chennai. Kolkata. Mumbai, New Delhi, 1968 
(Unrealised) 

Jagatjit Industries, 

Phagwara, 1968 

Anjana Shekhar Residence. 

New Delhi, 1968 

Feeder Balancing Dairy, 

National Dairy Development Board, 

Siliguri. 1968 

Feeder Balancing Dairy, 

National Dairy Development Board. 

Alwar, 1968 
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Koilash Chand Residence. 
Chandigarh. 1969 



Harbans Sngh Residence, 
New Delhi. 1969 



Mehta Residence. 
New Delhi. 1969 


Dharamvira Residence. 
New Delhi, 1969 




Trainee Hostel. 

National Dairy Development Board. 
Anand 1969 




India Pavilion competition. 
Osaka. 1969-2nd prize 


Trtlochan Dutt Residence. 
Jammu. 1969 


Guest House for Tata Industries. 
New Delhi. 1969 




Gujarat Bhavan, 
New Delhi. 1969 


Nagpur Medical College extension. 
Nagpur. 1969 


Feeder Balancing Dairy 
National Dairy Development Board. 
Dhoipur, 1960 


Dempo Dairy. 

Goa. 1968 

Gen. Srinagesh Residence. 
New Delhi. 1969 

Ramesh Chandra Residence. 
Saharanpur. 1969 
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1970-1980 



Taj Mahal Hotel competition, 
Mumbai, 1970 (Unrealised) 



Dudhsagar Dairy. 
Mehsana. 1970 



Ashoka Estate. 
New Delhi, 1970 



Broadway Hotel, 
Snnogar. 1970 



Dr Rohatgi Residence. Kanpur. 1970 



National Archives competition, 
New Delhi. 1970 (Unrealised) 




Master Plan, 

Mahatma Phule Krishl Vidyapeeth, 
Rahuri, 1970 


Hindoo River Mills, 

Dasna, Ghaziabad, 1970 



Academic Block, 
MPKV, Rahuri. 1970 



Staff Housing. 
MPKV, Rahuri, 1970 



Housing. 

MPKV, Rahuri, 1970 



Hostels, 

MPKV, Rahuri, 1970 



Dining Hall. 

MPKV, Rahuri, 1970 
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United Nations Headquarters competition. 
Vienna. 1970 (Unrealised) 



Master Plan. Govind Ballabh Pant University 
of Agriculture & Technology. 

Pantnogar, 1971 



Sabar Dairy. 
Himmatnagar. 1972 



Master Plan 

Indian Institute of Science. 
Bengaluru. 1972 



Housing for CAFI, 

Mumbai. 1970 (Unrealised) 



Klssan Products Factory. 
Bareilly, 1971 



AJCR1P Green House. Ford Foundation. 
Hyderabad. 1971 



Ubrary. G8PUAT. 
Pantnogar. 1971 


moan Dory Corporation BtAJng. 
voaoaara. 1971 



Research and Development Centre 
JK Synthetics. 

Kota. 1972 





Administration. Workers Amenrties. Administration. Sober Dairy. 

Auditorium. Sabar Dory. Himmatnagar. 1972 Himmatnogar. 1972 



Residential Cluster. Gutarat Housing Board. 
Vadodara. 1972 




Housing. 

ISI, New Delhi. 1972 


Academic Core. 

Indian Statistical Institute. New Delhi. 1972; 
Associate Architect: Anant Raje 



jayfcnshna Hanvaiabndas Residence. 
Ahmedabad. 1972 
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Feeder Balancing Dairy, 

National Dairy Development Board, 
Anand, 1972 




Institute of Socio Economic Growth, Mother Dairy, 

Bengaluru. 1972; New Delhi, 1972 

Assoc. Architect: Chandavarkar & Thacker 





Rajan Harivallabhdas Residence, 
Ahmedabad, 1972 


Justice Khosla Residence, 
New Delhi, 1972 


Harsh Kumar Residence, 
New Delhi, 1972 



I K-fMI-H 


Electronics Lab. 

Council for Scientific and Industrial 
Research, New Delhi, 1973 



DCM Foundry, 
Ropar, 1973 


All India Management Institute, 
New Delhi, 1973 



Prototype - Feeder Balancing Dairies, 
National Dairy Development Board, 
1973 



Mother Dairy Milk Booth Prototype, 

New Delhi, Mumbai, Chennai. Kolkata, 
1974 


Cheese Processing Plant 
Mother Dairy, 

New Delhi, 1974 


Air India Central Cargo Warehouse, 
New Delhi. 1970 

Joshi Residence. 

Pune. 1970 

Ballarpur Paper and Straw Board Mfc. 
Yamuna Nagar. 1971 

Faculty of Law. Delhi University, 

New Delhi. 1971 

Shridharani Residence. 

New Delhi. 1971 

Feeder Balancing Dairy. 

National Dairy Development Board. 
Ajmer. 1972 
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larfiro Museum. 

Mew Deix 1974 (Unreafced) 



Wna Prasad Resoeoce 
New Deix 1974 


Porte Factory. 
BcroAigarn. 1974 


Master Plan. Indian Agriculture Research 
Institute. New Delhi. 1974 





Mrugwn Ja/i/shno Be9derce. 


Ahmedatxxt. 1975 


Port Trust Signal Station. 
Vlsakhapatnam. 1975 





institute of Animal a Agriculture Sciences. 
Rampu; Nepal. 1975: 

Assoc Architect Tom Crees 


Shor-e Katfvnir institute of Medcai 
Sciences. Snnagar. 1975 


Houwig kxJcxi institute of Management. 
Bengaluru. 1975 


Feeder Boiancng Dary. 

National Dary Development Boara 
Erode. 1975 


Centre for ft*cy Research. 

New Defy 1976. 

Assoc. Architect Mnod Gupta. Asheh Ganiu 







Soy Production & Research Association. 
Baretfy. 1972 

Loj Aggarwal Residence. 

NewDetx 1972 

Jatmdra Nath Residence. 

NewDetx 1972 

Podarrpat Smghania Residence. 

Kota. 1973 

Feeder Balancing Dairy. 

National Dairy Development Board. 
\/aranosi. 1973 



G-5 Pathak Residence. 
New Detx 1975 



State Troding Corporation competron. 
New Delhi. 1976 (Unrealised) 
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Ishworbhai Shah Residence. 
Ahmedabad. 1975 



Dempo Dairy. 

Jamkhindl, Karnataka. 1976 



Water Research Centre. 

WRC, Baghdad. Iraq. 1977. 

Assoc. Architect: Sachdev Eggleston 



Feeder Balancing Dory. 

National Dairy Development Board 
Jaipur. 1977 



Pandrt Residence 
New Defy. 1977 



Vinod Kumar Jain Residence, 
New Delhi, 1978 



Nehru Science Centre, 
Mumbai. 1978 



Arun Bhatnagar Residence. 
New Delhi. 1978 



The Mandarin Hotel. 

New Detu 1979 (Unrealised) 



St. Michael's Church & Primary School 
New Delhi, 1979 



National Dary Development Board Office, 
New Delhi. 1978 



Nair Residence, 
New Delhi. 1979 


Punjab National Bank Hostel. 
Faridabad, 1973 

Animal Husbandry & Veterlndry Centre. 
Meerut. 1975 

Rommel Verma Residence, 

Nolda, 1976 

Purang Residence, 

Faridabad, 1977 (Unrealised) 

Family Planning Association of India, 
New Delhi, 1977 


United Breweries Office Building, 
Bengaluru. 1977 (Concept) 

Optrex Factory, 

Srinagar, 1977 

Engine Bearing Plant, 

Gabriel India Ltd, 

Parwanoo, 1978 

Kehr Surglcals Factory, 

Ghazlabad. 1978 

Jammu & Kashmir Bank Headquarters. 
Srinagar, 1978 (Unrealised) 


Salma Dam Protect Housing, 
Afghanistan. 1977 (Unrealised); 
Assoc. Architect Sochdev Eggleston 

Feeder Balancing Dairy. 

National Dary Development Board, 
Bhilwara, 1978 

Feeder Balancing Dairy. 

National Dairy Development Board. 
Salem. 1978; 

Assoc. Architect: R. Chakrapani 
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1980-1990 



Staff Training College. 
Punjab National Bank. 
New Delhi. 1980 



Foot and Mouth Disease Vaccine Plant. 
Hyderabad. 1980 



Institute of Rural Management. 
Anand. 1980 



legislative Assembly. Capital Complex. 
Srinogar. 1980 


Secretariat Extension, Capital Complex. 
Srinogar. 1980 (Unrealised) 


High Court. Capital Complex. 
Srinogar. 1980 






Anandamayi Ashram. 
New Delhi. 1981 


National Institute of Bank Management, 
Pune. 1980 




- 



Indoor Stadium, 
Smogar. 1981 




Madhya Pradesh Bhavan. 
New Delhi, 1981 


Army Welfare Housing Organisation. 
Nolda, 1981 


Karnataka Bhavan. 
New Delhi. 1981 


Sheikh Abdullah Memorial. 
Srinagar, 1982 (Unrealised) 
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Indtan N^Iqoo 1 Theatre Extension 
New Delhi. 1982 



Rajesh Jaykrishna Residence. 
Ahmedabad, 1982 


Dave Residence, 
New Delhi, 1982 




Atl Rudra Yagnoshala. 
Ma Anandamayi Ashram 
Kankhal, 1982 



INHS Asvini Hospital. 
Mumbai. 1982 (Unrealised) 



Kiran & Vijay Dhar Cottage, 
Pahalgam, 1982 



Prime Minister's Residence competition. 
New Delhi, 1983 (Unrealised) 



Cricket Pavilion, 
Srinagar, 1983 



Administration Building. 

Steel Authority of India, Visakhapatnam 
1983; For: M.N. Dastur 



Entrance Gate Complex 
SAIL. Visakhapatnam. 
1983; For: M.N. Dastur 



lrxj °re Development Authority 
Headquarters. Indore. 1983 



Devotees' Rest House. 
Tirupati, 1983 



Management Development Programme, 
HM Bongaluru, 1983 (Unrealised) 



Structural Engineering Research Centre 
Ghazlabad, 1983 



Housing, 

SERC, Gtalabad, 1984 (Unrealised) 


Sangam Dairy, 

Vadlamudi. 1980 

Feeder Balancing Dairy. 

National Dairy Development Board, 
Gwalior, 1982 

Nirulas Comer House Factory, 

New Delhi, 1983 

Feeder Balancing Dairy, 

National Dairy Development Board, 
Bokaro. 1984 

Feeder Balancing Dairy, 

National Dairy Development Board. 
Junagadh, 1984 
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Institute of Town Planners of India, 
New Delhi. 1984 



DCM LCV Plant, 

Surajpur. Ghazlabad. 1984 



Gujarat Cooperative Milk Marketing 
Federation Ltd Office, Anand, 1984 



Swimming Pool. The Doon School, 
Dehradun. 1984 



Gujarat Bhavan Annexe, 

New Delhi. 1984; 

Associate Architect; Design Group 



Wheels India Factory. 
Rampur. 1984 



Dining & library, 

LBSNAA, Mussoorie, 1984 



Director's Bungalow, 
LBSNAA, Mussoorie. 1986 




Commercial Complex - Kapa&bora, 
Now Delhi, 1984 (Unrealised) 


Cultural Centre, 

Gwalior, 1984 (Unrealised) 


Morad Chowdhury Residence. 
New Delhi, 1985 


National Science Centre. 
New Delhi. 1986 
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Acodornlc Block, 

National insuranco Academy, 
Puno, 1987 



library, 

National Insurance Academy. 
Pune. 1987 



Reception & Dining. 

National Insurance Academy 
Pune. 1987 



Mosfoto. 


Natlor<j i irwjfanco Academy 

Pvrm, 1987 



Housing. 

National Insurance Academy 
Puno, 1988 



f cjtAfxJifj y/rjf*jt>ouso. 
h*r// (Jfjfhi, 1987 


A/un Kumar Farmhouse. 
New Delhi. 1988 




Mother Dairy Fruit & Vegetable Booth, 
New Delhi. Mumbai. Chennai. 

Koikata. 1986 



Cooperation Office. 
Embassy of Switzerland. 
New Delhi, 1988 



Punj Building. 

New Delhi. 1989 (Unrealised] 



tester Plan, DronagW Node, 
Ncivt Mijrnbai, 1989 



Mastor Plan, Morya Hills, 
Indore. 1989 


Roj Singh Residence. 
New Delhi. 1985 


Bhatt Residence, New Delhi, 1985 

Feeder Balancing Dairy. 

National Dairy Development Board 
Srinagar, 1986 

Feeder Balancing Dairy. 

National Dairy Development Board 
Ongole, 1987 

Solarsons Burners, Bhlmtal, 1987 


an m™ 31 Dakv Development Board 
30 TPD Powder Plant. 1987 

itotaTw” lnCllan Dol ' vC “ 00 ,a, to n - 


Veterinary Science Centre. 
National Dairy Development Board. 
Kamal, 1989 

Feeder Balancing Dairy. 

National Dory Development Board. 
Rohfak. 1989 

Feeder Balancing Dairy. 

National Dairy Development Board. 
Kamal. 1989 

Feeder Balancing Dory. 

National Davy Development Board 
Meerut. 1989 

Feeder Balancing Dairy. 

National Dory Development Board 
Lucknow. 1989 
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1990-2002 



Hall of Energy. 

New Delhi. 1990 (Unrealised) 



Swatantra Bharat Mills, 

New Delhi. 1990 (Unrealised) 



Urban Design Controls. 

Central Business District - Shahdara. 
New Delhi, 1990 






Anandalaya School, 
Anand, 1990 


Himachal Pradesh Milk Marketing 
Federation Office. Shimla. 1990 


Himachal Pradesh Milk Marketing Bakshi Residence. 

Federation Training Centre. Mandi. 1990 Gurgaon. 1990 



Sindhudurg District Headquarters. 
Oros. Maharashtra, 1990 



Goa Medical College, 
Bambolim, Goa. 1990 



Musale Residence. 
Pune, 1991 (Concept) 



High Security Animal Disease Laboratory, 
Bhopal. 1991 


Agrashala Shri Shantadurga Sansthan, 
Goa. 1991 


Mega Dairy. 
Kolkata. 1991 
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National Dairy Development Board 
Banos - II Dairy. Polanpur, 1991 



Tetrapak & Laminating Plant. 
Itola. 1991 



CIDCO Office Building, Dronaglfi Node. 
Navi Mumbai. 1991 



CIDCO Housing, Dronaglri Node, 
Navi Mumbai, 1991 



Diwan Preet Apartments, 
New Delhi, 1992 (Unrealised) 



Parle Biscuit Factory, 
Neemrana, 1992 



Mega Dairy, 
Bengaluru. 1992 


Dayal Singh Library. 
Delhi. 1993 (Unrealised) 




Centre fa Cultural Resources and Training. 
New Delhi. 1993 


National Acodemy of Sciences. India. 
AJIahabad. 1993 


Ponandiker Plaza. 

Madgaon. Goa. 1994 (Unrealised) 





Indian Embassy, 

Muscat, 1994 (Unrealised) 



Gujarat Cooperative Milk Marketing Indian Institute of Architects, 

Federation Office, New Delhi, 1994 New Delhi, 1994 (Unrealised) 




Daffodils Group Housing Society, 
New Delhi, 1994 


Feeder Balancing Dairy, 

National Dairy Development Board, 
Tumkuru. 1990 

Gujarat Agriculture University Dairy, 
Anand, 1990 

Feeder Balancing Dairy. 

National Dairy Development Board, 
Lunkansar, 1992 

Feeder Balancing Dairy, 

National Dairy Development Board. 
Kolhapur, 1993 

Feeder Balancing Dairy, 

National Dairy Development Board, 
Sirsa, 1994 
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<£> | 

Ramakrishnd Math, 

Pune, 1994; 

Assoc. Architect; Narendra Dengle 



Blrta institute of Management Stuaes & 
Research. Pune, 1994 (Unrealised) 



Al Incfca Tennis Association Stadium, 
New Defy 1994 



Sterling Resorts. 

Bhimtal. 1995 (Unrecfeed) 



fc 

Sn Sn RocTo Parmosaratm Tenxte and 
Vtedic Culture Centre. New Delhi. 1994 



ISKCON Temple. 

Pandharpur, 1996 (Unrealised) 



ISKCON Temple. 

Varanasi, 1996 (Unrealised) 


ISKCON Temple, 

Mayapur. 1997 (Unrealised) 





National Book Trust of India, 
New Delhi, 1994 


National Research & Resource Centre. 
Mussoone. 1994 



DCM Daewoo Plant. 
Surajpur. Ghaaobad. 1995 



ikeda Fnendshp Centre. 
Bharat Soka Gakkai, 
Manesar. 1995 


Home fa Spastic s. 
New Delhi. 1996 


Krtshi Vigyan Kendra. 
Ambaia. 1996 





Venkateshwara Temple, 
lndae. 1997 (Unrealised) 
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Chlnmaya Mission. 

Noida 1996; 

Assoc. Architect: Vlkram Mukherjee 



Vldesh Bhavan competition. 
New Delhi, 1997 (Unrealised) 



| , 11 | ftMi 


Yugandhar Residence. 
Hyderabad, 1997 



Hostels. 

Centre for Cultural Resources and Trarrn 
New Delhi. 1999 (Unreatsed) 



Indian Institute of Management 
competition. Kozhikode. 1998 (Unrealised) 


Master Plan. Ansal Institute of Technology. 
Gurgaon. 1999 


Panandrker Residence. 
Gurgoon. 1999 





ChtfogCimc, 
Mukteshwor. 2000 



Housing. 

LBSNAA, Mussoorle, 2000 



Hospital, 

LBSNAA. Mussoorie. 2000 



Rallls India Office. 
Noida. 2000 



Astik Prasad Residence. 
Ahmedabad, 2000 


Sree Sree 108 Karunamayee 
Kali Mata Mandir, 

Lake Kallbarl, Kolkata, 2000 




Parle Confectionery Plant. 
Neemrana. 2001 



Mohan Lai Dayol Way Mandv. 
Neemrana. 2001 
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National insurance Academy (Phase I). 



Housing. 

NIA Pune. 2001 



Housng. 

NIA. Pune. 200! 



Conference Centre. 
NIA Pune, 2001 



Svmmming tool. 
NIA Pme, 2001 


Comnrxrtty Centre. 
NIA Pune. 200! 



Computer Scrence Engneermg. 
moon mswute of Technology (Phase I), 
in Karpu 1999 





Grrts Hostel. 

ITT Kanpur. 1999 


Samtei Centre for Display Technology. lecture Hal Expansion. 

MT Kanpur. 200! IT Kanpur. 2001 




439 


Scanned by CamScanner 






















Biography 


ACHYUT PURUSHOT7AM KANVINDE 

9 February 1916-28 December 2002 
Achara. Sindhudurg. Maharashtra 


Architectural educatian (Diptoma course). Sit J.J. School ot Art. Bombay 
Graduate programme in Architecture. Harvard University M. Arch 
Fellow. Indian Institute ot Architects 
Fellow. American Institute ot Architects 
Public Works Department. Jaipur 
W w Wood & Sons. New Delhi 

Hamson & Abramovitz. New York for the United Nations Headquarters 

Principal Architect tor the Council ot Scientific and Industrial Research 

Started Architectural practice KANVINDE & RAI with Shaukat Rai. 

Architectural practice expanded to KANVINDE. RAI & CHOWDHURY 
with Shaukat Rai and Morad Chowdhury. 


1936-1941 

1947 

1968 

2000 

1941-1942 

1943-1945 

1947 

1948-1955 

1955 

1968 
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Biography 


Awards and Honours 


1945 

Awarded scholarship and support by Government of India for architectural 
study in the US. 

1953 

Second prize in the architectural competition tor All India Institute of Medical 
Sciences, New Delhi. 

1956 

Fourth place in the architectural competition for Rajghat - Gandhi Smarak. 

1957 

Shortlisted entry, Toronto City Hall and Square. 

1961 

Winner of the architectural competition sponsored by Municipal Corporation 
of Ahmedabad, Gujarat, for their office building at Ahmedabad. 

1962 

Winner: Exhibition Pavilion for Tata Pavilion by the Trade Fair Authority of India, 
New Delhi. 

1974 

Awarded Padmashri by Hon'ble President of India (national honour) for his 
contribution to Architecture and Culture. 

1985 

Baburao Mhatre Gold medal, Indian Institute of Architects. 

1990 

National Award for Architectural Engineering from the Institution of 
Engineers, India. 

1993 

JK Great Master's Award. 

1994 

Honoured by the State Government of Maharashtra through President of India 
for his contribution to Architecture in Maharashtra State for three decades. 

1997 

Selected by the Architectural League of New York and University of 
Pennsylvania as one of the four Architects from South-East Asia. Work 
exhibited in several US cities. 

SGI Peace and Culture award by Soka Gakkai International. 


1998 

Honoured by the Prime Minister of India on the completion of Sri Sri Radha 
Parthasarthi Temple for the International Society for Krishna Consciousness 
(ISKCON). 

2000 

Elected Honorary Fellow, American Institute of Architects. 

2003 

Outstanding Konkani Award (posthumous), TMA Pai Foundation, Manipal. 


2005 

Golden Architect Award (posthumous), Architecture+Design and 
Spectrum Foundation. 
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Positions Held 


1949-1955 

Principal Architect, Council of Scientific and Industrial Research. 

1964- 1965 

Chairman, Northern India Chapter, Indian Institute of Architects. 

1965- 1969 

Member, Governing Council, Structural Engineering Research Centre. 

1968-1971 

Chairman, Scientific and Finance Committee and Member of Executive 
Council, Central Building Research Institute (CBRI), Roorkee. 

Member, Board of Architectural Education, Ministry of Education. 

1971-1974 

Chairman, Association International Le Corbusier, P Jeanneret: India region. 

Chairman, Research and Development, Institutional Buildings, Department 
of Science and Technology, Government of India, New Delhi. 

1974-1976 

President, Indian Institute of Architects. 

1974-1979 

Member, Delhi Urban Art Commission, Delhi. 

1978 

Chairman, Committee of Prefabrication 8< Modular Co-ordination, 

National Buildings Organisation set up by the Ministry of Urban Development, 
New Delhi. 

1980-1982 

Member, Planning Group, Future projection proposal on Master Plan of 
Delhi. 

1980-1984 

Member, Advisory panel. Housing Design, Government of Madhya Pradesh. 
1985-1990 

Member, Advisory Committee to Housing 8t Urban Development 
Corporation, Government of India. 

Member, UIA (International Union of Architects) Health Planning Group. 


1990-2002 

Chairman. Governing Council. 1VB School ol Architecture. Delhi. 

Member. Governing Council. Institute of Environmental Design, Vallabh 
Vldya Nagar, Gujarat. 

Senior Member, Advisory Committee, School of Architecture, Centre for 
Environmental Planning 8c Technology University, Ahmedabad, Gujarat. 
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Biography 


J ury M ember 

Architectural Design Competitions 


1964 

General Hospital at Ahmedabad. Gu|arat, by Municipal Corporation 
of Ahmedabad. 

1993 

Ambedkar University, Lucknow, Uttar Pradesh. 

Ramakrishna Puram District Centre (Bhlkail Cama Place). New Delhi. 

1997 

Indian Institute of Technology, Guwahati, Assam. 

1973/1984 

Delhi Development Authority Housing, New Delhi. 

1998 

Hotel City by the Delhi Development Authority, New Delhi 

1974 

Television Centre at New Delhi. 

(Chairman of the Jury). 

Urban Design Proposal for Seafront, Navi Mumbai, by CIDCO 

1980 

Indira Gandhi Indoor Stadium, New Delhi. 

City Centre. Faridabad. 

(City and Industrial Development Corporation of Maharashtra Ltd) 

(Chairman of the Jury). 

2001 

Maharani Bagh Community Centre, New Delhi. 

1982 

Swimming Pool, Asian Games Village, New Delhi. 

Master Plan for Naya Raipur. 

1983 

Lai Bahadur Shastri National Academy of Administration. Ghaziabad. 

Urban design scheme for District Centre, Oshiwara, Mumbai. 

Fruit and Vegetable market, Azadpur, Delhi, by Delhi Agricultural 

Marketing Board. 


1984 

High Court and Legislature Assembly, Goa. 


1987 

Indira Gandhi National Centre for Arts, New Delhi. 


1988 

Housing at Kalamboli. Navi Mumbai, by CIDCO (City and Industrial 
Development Corporation of Maharashtra Ltd). 

Secretariat and Assembly, Government Complex, Mizoram. 


1989 

Indira Gandhi Institute of Culture, Lucknow, Uttar Pradesh. 


1990 

Naval Academy and Township Complex, Ezhimala, Kerala. 


1991 

Computer Centre. Indian Institute of Technology, Mumbai, Maharashtra. 
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Lectures/Teaching Assignments 


1965 

Visiting Professor at School of Environmental Design, University of California, 
Berkeley USA. 

1965, 1970, 1976 

Visiting Professor at School of Architecture. Washington University, St. Louis, USA. 

1970 

Graduate School of Design, Harvard University U.S. 

Department of Architecture, University of Illinois, Urbana, USA 

1973 

Visiting Professor at School of Architecture, California Polytechnic State 
University San Luis Obispo. California, USA. 

1973,1976 

Visiting Professor at School of Architecture, University of Illinois, Urbana, USA 

1976 

Art Centre, Boston, Massachusetts. USA. 

School of Architecture, University of Cincinnati, Ohio, USA. 

American Institute of Architects Centre, Springield, Illinois, USA. 

1978 

Department of Architecture, Indian Institute of Technology Kharagpur. 

1985 

Hospital Planning. UIA Health Planning Group, Budapest, Hungary 
(International Union of Architects' Health Group). 

Abhinav Kdla Mahavidyalaya, School of Architecture. Pune. 

Addressed Annual Convention of National Association of Students of 
Architecture, Hyderabad. 

Convocation address at the School of Planning and Architecture, New Delhi. 
1987 

Lecture at South East Asian Architects Conference Kuala Lumpur, Malaysia. 
1991 

School of Architecture. Kolhapur. 


TVB School of Architecture. Delhi. 

1997 

international Conference on Passive Energy for Architectural Design at 
School of Planning and Architecture, New Delhi. 

1999 

Architectural Convention on completion of 50 years of Independence 
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Cf-1 77241-1450248618. 

(2016). Remembering a Master Builder via bharatpress.com. Retrieved from 
architexturez. net/pst/az-cf-177242-1454827833. 

Unpublished 

(1990, October 12). Legislative Assembly Complex at Goa. 

(1991, April 29). Case for Urban renewal- Connaught place area. 

(1991, June 18). Form and Design- Milk processing plants 
(1997, April 9). Indian Architecture through Civilizations. 

(1997, July 8). Doshi - my friend. 

(1998, January 5). Post Independence Architecture in India. 

(1998, June 11). Message to Student- Friends 

(1998, November 15). Modern Architecture and Chandigarh 

(1999, November 5). Architecture of Patronage. 

Experiencing Architecture. 

Tribal Life to House of God. 

Value based needs for Architecture and Urban Design. 


Conservation and Preservation of Environment in cities of Historical background. 
Energy Conservation. 

Pursuit for Excellence and architect's responsibilities. 

New Opportunities and Challenges. 

Urban Design Discipline- Essential need for Urban Quality Environment. 

Housing approach- A view point. 

Personal observations on Architecture. 

Architecture and Heritage 

Need for Architecture and Urban Design 

Need for Architectural Engineering 

Broad Objectives of the proposed Delhi Institute of Technology, Delhi 
High rise buildings (Indian Context) 

Professional Policies 
Delhi Heritage 

Delhi Master plan- objective and goal. 
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Partner Profile 

/ 

f 


lame 

academic Qualifications 
rofessional Qualifications 

eglstratlon 



SHAUKAT RAI 

(4 March 1922-6 March 2003) 

Honours Diploma In CMI Engineering, Roorkee, 1944 
Master of Science (Engineering), Harvard University, USA 

8 years with Council of Scientific and Industrial Research, 1948-1955 

Partner ’Kanvinde & Ral' 1955-1971 

Partner ’Kanvinde, Ral & Chowdhury' 1971-2003 

Council of Architecture- CA/75/1613 

Member, Institution of Engineers 
Member, Association of Consulting Engineers 
Member, Indian Concrete Institute 
Arbitrator, Indian Council of Arbitration 



Name 


Academic Qualifications 
Professional Qualifications 


Registration 


Affiliations 


MORAD A. CHOWDHURY 

(3 July 1933) 

ARIBA London 

M/s Richard, Sheppard, Robson & Partners, London. 

M/s Llewelyn Davies & Weeks. London (Consulting Firm. Hospital Design). 
Partner, M/s Design Group, New Delhi 1963-1969 
Associate ‘Kanvinde & Rai' 1969-1971 
Partner ’Kanvinde, Rai & Chowdhury' 1971 onwards 

Council of Architecture- CA/75/969 

ARIBA. London 

Associate, British Institute of Architects 
Associate, Indian Institute of Architects 

Member of Advisory Group (Hospitals) Industrial Finance 
Corporation of India, New Delhi 

Visiting Professor, School of Planning and Architecture, New Delhi 
Advisor, Delhi Urban Art Commission 
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Contributors 


1 H 


Balkrishna Vithakjas Doshi 

Dt Balkrishna Doshi. Fellow of the Royal Institute of British Architects and the Indian 
institute of Architects, was born in Pune on 26 August 1927. After initial study at 
the Sir J.J. College of Architecture. Mumbai, he worked for four years with Le 
Corbusier as Senior Designer (1951-1954) in Paris and four more years in India as 
supervisor of his projects in Ahmedabad. His office Vastu-Shilpa (environmental 
design) was established in 1955. Dr Doshi has been a member of the Jury of 
several international and national competitions including the Indira Gandhi 
National Centre for Arts, the Aga Khan Award for Architecture, and the Pritzker 
Prize. Apart from his international fame as an architect. Dr Doshi is equally well- 
known as an educator and institution builder He has been the first Founder 
Director of the School of Architecture. Ahmedabad (1962-1972). first Founder 
Director of the School of Planning (1972-1979), first Founder Dean of the Centre 
for Environmental Planning and Technology (1972-1981), Founder Member of the 
Visual Arts Centre. Ahmedabad, and first Founder Director of the Kanoria Centre 
for Arts. Ahmedabod. Dr Doshi has been instrumental in establishing the nationally 
and intemationaMy known research institute Vastu-Shilpa Foundation for Studies 
and Research in Environmental Design. The institute has done pioneering work 
in low-cost housing and city planning. As an academician, Dr Doshi has been 
visiting USA and Europe since 1958 and has held important chairs in American 
universities. In recognition of his distinguished contribution as a professional and 
as an academician. Dr Doshi has received several international and national 
awards and honours. 


Ashok Behari Lall 

Ashok Lall is an architect practising in Delhi since 1981. His practice specialises 
in environmentally and socially sustainable design. He has researched and 
written on the subject of sustainability extensively. He has also been involved with 
architectural education since 1984. He was Dean of Studies at TVB School of 
Habitat Studies, New Delhi, and is the Design and Technology Chair at KRVIA, 
Mumbai, at present. 



Narendra Dengle 

Narendra Dengle is an architect, educationist, and writer based in Pune. His 
practice, established in 1974, has evolved around cultural, contextual, and 
aesthetic issues. His works have been featured in national and international 
architecture journals. He has been a design faculty at SPA, New Delhi. After being 
the Chair of Design at KRVIA, Mumbai, and the Academic Chair at Goa College 
of Architecture, Goa. he is presently the Academic Chair at the PVPCOA, Pune. 
He is author of the book Jharoka (Marathi). 2007, The Discovery of Architecture: 
A Contemporary Treatise on Ancient Values and Indigenous Reality, co-authored 
With M.N. Ashish Ganju, 2013, and Dialogues with Indian Master Architects. 2015. 
He has made films on Archrtectural Appreciation. For more information see www. 
narendradengle.in 
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Contributors 




Miki Desoi 

Prot. Miki Desoi, recipient of the Earthwatch grant, a Fulbright Fellowship, the 
Graham Grant, and the Getty Collaborative Grant, retired as the head of the 
Masters Programme in Sustainable Architecture from the Faculty of Architecture, 
CEPT University, Ahmedabad. He is the co-author of three books on Indian 
architecture and is the author of an exhibition catalogue 'Traditional Architecture 
of Gujarat'. He has held exhibitions at the Rietberg Museum. Zurich (1990), 
Sanskar Kendra (2012), and CEPT University, Ahmedabad (2014), In addition to 
contributing a chapter and a wooden model to an exhibition 'III, Why?', travelling 
to six German speaking countries in 1995. In 2014, he was a visiting scholar in the 
College of Environmental Design at the University of California in Berkeley 


Tanuja B.K. 

A graduate of the University of Bangalore, Tanuja has been mentored by the 
Modern Masters of the country - Padalkar, Stein, Morad Chowdhury, and 
Kanvinde. With about 35 years of work experience and as a partner at Kanvinde 
Rai & Chowdhury since 2000, she has been involved in the design of a number 
of institutions and dairy complexes with an underlying concern towards creating 
a sustainable built environment. 

A fellow of the Indian Institute of Architects, Tanuja has also been actively 
involved in academics as a visiting faculty and has been on National Juries for 
Architectural/Interior Design competitions. She has also been a speaker at many 
Seminars/Conferences. 

Former Chairperson of Institute of Indian Interior Designers, Delhi Regional Chapter, 
and currently a member of the National Executive Council of the Institute, she 
has played a key role in promoting the profession by organising several seminars 
and lectures. 


Sanjay Kanvinde 

Sanjay Kanvinde, an Architect and Urban Designer by training, is presently a 
partner with Kanvinde Rai & Chowdhury. He has an experience of over 40 years in 
the field of architecture and urban design and has been involved in the design of 
various educational institutions in India. 

He has been actively involved in academics as visiting faculty in the Urban 
Design Department, School of Planning and Architecture, New Delhi, since 1980 
as well as a visiting critic and a member of board of studies at several schools of 
architecture. A Fellow of the Indian Institute of Architects, he is currently President. 
Institute of Urban Designers - India, and was the former Chairman, Institute of 
Indian Interior Designers. Delhi Regional Chapter. He has served as an advisor to 
the DUAC and NDMC and as member of the Council of Architecture committees. 



Sunlta Kanvinde 

A merit scholar throughout, Sunita graduated in Fine Arts from College of Art, New 
Delhi. Some notable grants include a scholarship for graphics at the Smithsonian 
Institute Workshop, Venice, Italy in 1970; Fraser Gallery Scholarship for post 
graduate studies In graphics and design, London; and a study grant from Bickford 
Trust (USA) for a study tour in USA and Japan. 

The recipient of the National Award for ‘Aditi* Catalogue: An exhibition at the Festival 
of India held in London, 1982, Sunita has been practising visual communication fa 
the past three decades. Her work encompasses a vast array in the field of Design 
including exhibition design, art implementation at specialised events and airports, 
posters and maps, books, brochures, journals, booklets and magazines, calendars, 
diaries, packaging, hotel and restaurant logos and menus, signage, etc. 

Some prominent projects since 2000 are the Crafts Maps of India and the Signage 
for the Civic Centre, Municipal Corporation of Delhi. 

She has participated in several group shows and has hosted a solo show at Art 
Heritage. New Delhi. 
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Photo Credits and Other Information 


We are extremely thankful to 

• Of. B.V Doshi for sharing the image of Kanvinde’s AURA rendering. 

J J School of Architecture for permission to use imoges of Konvinde's student 


Ameet Babbar for the drawings of Azad Bhowan. 

Y Devaraj ond Achar of GKVK as well as Viiaya Kumar for drawings of th 
University of Agricultural Sciences. Bengaluru. 

Mohammed Shaheer for providing landscape drawings of his projects. 

Y.D Mathur. RB. Kalkar. Shrawan Krishna and Kashinath Diwodkar among man 
others for identifying projects and office staff. 


Ashutosh Joshi for information and leads to projects, both for Aligarh Muslim 
University and Roorkee Universily. 


Anand Bhatt for information relating to published works. 

Divya Kush President. Indian Institute of Architects, fa allowing access to the 
IIA journals and to Jui Katrekar for researching them. 

Lillian Krishen. Linus Lopez, S. G. Deolaliker and W. A. Saeed for information 
relating to projects. 


Prof. S.R. Kulkami for information pertaining to Roorkee University projects. 

The Kanvinde family, including his brothers Kashinath and Gurunath for 
personal information. Sunil Kanvinde for the Achra house sketch plan and 
Shekhar Borkar for the family photograph. 

Kanvinde was an avid photographer, who extensively shot his own work during his 
lifetime. However, he also availed the services of several eminent photographers 
including Avinash Pasricha. Dinesh Mehta. Hardev Singh. J.C Dua. Madan Mahatta. 
Ram Rahman. Sushil Khandelwal and Yatin Pandya to shoot both architectural 
models and projects. We wish to especially thank them, for graciously allowing 
the use of their photographs. 


We also wish to particularly single out the following: 

• Ariel Huber for readily sharing recent photographs of the Gandhi Memorial 
Hall and Cooperation Office Embassy of Switzerland Delhi as well as Indoor 
Stadium and High Court in Srinagar. 

• Pawan Mahatta and Mahatta Archives for photographs of building and 
models of various projects. 


• Nitin Upadhye from Bharat Soka Gakkal for photographs of the Ikeda 
Friendship Centre. Manesar 


• Deveshbhal and Rajeshbhai Jayakrishna for drawings and photographs of 
their houses in Ahmedabad 


• NDDB for photographs of the NDDB Campus, Anand. 

• Kamal Patel and Nishit Dave for photographs of IRMA and Anandaiay a 
School. Anand. 

• Dr. Kiran Shlnde for the effort to photograph MPKV, Rahurl. 

• Abhishek Dutta for Images of Lake Kalibari. including the model. 

• Rajat Kant for photographs of projects In Lucknow. 

• Tanushri Bahl and Jay Vadodaria for photographs of Balkrishna Harivallabhdas 
House. Ahmedabad. 


We are very grateful to Amir Khan, Anant Zhaveri, Ashutosh Joshi, Dr. Arun Kumar. Dr 
Bhave, Fahad Zuberi, Famous Studio, Parul Sharma, Pilar Guerrierl. Prajakta Sane 
Pushkar Kanvinde, Rengasamy. Shlreen Hossein, Shirish Ghate, Tazyeen Alam 
Vistasp Bhagwagar and Yatin Pandya for providing sketches and photographs of 
various projects. 

While sorting the vast archive of photographs available with us, it was extremely 
difficult to trace authorship of specific photographs but we have attempted, to the 
extent possible, tracing the original source of the pictures in order to credit them. 

15 (above, left] - Pushkar Kanvinde 
15 (below, left) - Sunil Kanvinde 
22 (all), 23 (all) - Sir J J College of Architecture 
25 (below, left), 26 - Harvard University Archives 
31 (below, left) - Mahatta Archives 

33 (below, right) - 'Vistara: The Architecture of India' exhibition 

34 (below) - Sushil Khandelwal 
37 (both) - Mahatta Archives 
52-53 - www.prl.res.ln 

62 (left) - Miki Desai 

70-71 (below), 74 (1) - Mahatta Archives 
76 (3), 78 (2), 79 (3) - J.C. Dua (US AID) 

81 (3) - Mahatta Archives 
81 (4) - Kanvinde. Rai & Chowdhury 
82-83, 84 ( 1 , 2), 86-87 - Mahatta Archives 
89 (1, 3, 4) - Ariel Huber, Lausanne 
90-91,92 (both) - Mahatta Archives 
94-95, 99 (2) - Yatin Pandya 
99 (3) - Tanushri Bahl and Jay Vadodaria 
106 (1), 108 (2) - Mahatta Archives 
109 (1), in (2, 3, 4) - Sushil Khandelwal 
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Photo Credits 


112-113 - Mahatta Archives 

113 (2, 3) - Sushil Khandelwal 

116 (2, 3) - NDDB, Anand 

119 (2) - Dinesh Mehta 

124 (1) - Mahatta Archives 

149 (2) - Famous Studio. Mehsana 

150. 152(1), 154-155, 157, 158 (2) - Mahatta Archives 

164-165. 167 (2) - Madhav Naik 

169 (3) - Dr Kiran Shinde 

172 (1), 174 (1) - Tanushri Bahl and Jay Vadodaria 
176-177 - Photography Unit: Discovery of India, Nehru Centre 
179 (1) - Mahatta Archives 

180-181 - Photography Unit: Discovery of India. Nehru Centre 
183 (2. 3. 4) - Avinash Pasricha (Span magazine) 

184-185, 186 (3) - Mahatta Archives 
188-189 - Sushil Khandelwal 
190 (above) - Mahatta Archives 
193 (above, left) - J.C. Dua (US AID) 

193 (above, right) - Photography Unit: Discovery of India, Nehru Centre 

194 (below, left) - Pushkar Kanvinde 

195 (left) - Mahatta Archives 
206 (2) - Rabi Shankar Dey 
214-215-Dinesh Mehta 
221 (both) - Nishit Dave 

226 (1,2)- Ariel Huber, Lausanne 

227 (3), 229 (both) - Mahatta Archives 
230-231, 232-233 - Ariel Huber, Lausanne 

234 (1. 2) - Mahatta Archives 

235 (all) - Ram Rahman 

236-237. 239 (both) - Rajesh Jaykrishna 
248 (1) - Mahatta Archives 
248 (3) - www.lbsnaa.gov.in 
250-251 - Dr Bhave 

252 (1), 254 (1), 255, 257 (3), 258 (2) - Shlrish Ghate 
260-261,262-263, 264 (1, 3) - Sushil Khandelwal 

266 (above, left) - Mahatta Archives 

267 (1, 2) - Sushil Khandelwal 
268-269 - Ariel Huber. Lausanne 
271 (2) - Parul Sharma 

271 (3. 4) - Ariel Huber, Lausanne 


278 (above) - ICCR, New Delhi 

278 (below) - Rajesh Jaykrishna 

279 (below) - J.C. Dua (US AID) 

281 (below, left) - Photography Unit: Discovery of India. Nehru Centre 

282 (below) - Shlrish Ghate 
286-287, 295 (1). 296 (2), 297 (3). 

298-299. 301 (1) - Nishit Dave 

306-307. 309 (2), 320-321. 322. 

324 (3). 325 (4) - Sushil Khandelwal 

326-327 - Nitin Upadhye 

329 (1) - Mohammed Shaheer 

329 (2) - Bharat Soka Gakkal 

336, 337 (2), 338 (2, 3), 339 (1. 2) - Sushil Khandelwal 

341 (2) - Avinash Pasricha (Span magazine) 

341 (1), 342 (both), 343 (3. 4) 344 (1, 2. 3) - Sushil Khandelwal 
345 (1) - Avinash Pasricha (Span magazine) 

345 (2) - Sushil Khandelwal 

346-347-Abhishek Dutta 

348 (1). 349 (2) - Lake Kalibari Temple Trust 

354-355 - Lalit Kala Akademi 

356 (left) - www.brutalismus.com 

358 (below, centre) - Journal of Indian Institute of Architects Archives 1942 

359 - (below, right) - Kanpur Indo-American Program. 1962-72, final report 

360 (left)-US AID 

360 (above, right) - Mahatta Archives 

361 (below, right) - Bhim Sen Soi 

362 (below, centre) - Dr V.A. Pai Panandiker 
365 (below, right) - Sushil Khandelwal 

365 (above, right) - Mahatta Archives 
369 (left) - Vistasp Bhagwagar 
372 - Madhav Nalk 

378-385 (all model images) - Mahatta Archives 
388 (both models) - Sushil Khandelwal 

412 (R3, C4) - Mahatta Archives 

413 (R3, Cl), (R3, C2), (R3. C4), (R4. Cl). (R4, C2) - Tazyeen Alam 

413 (R4, C3), (R4, C4) - Amir Khan 

414 (R4, Cl)- Mahatta Archives 

414 (R4, C3) - Anant Zhaveri 

415 (Rl. C2). (R2. C4). (R3. C2). 417 (R4. C2) - Mahatta Archives 

417 (R4. C3) - Rajat Kant 

418 (R2, C2) - J.C. Dua (US AID) 
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419 |R4, C2), 420 (Rl, Cl), (Rl, C3), (R1.C4) - Mahatta/Vchlves 

420 (R3. C4) - Yatin Pandya 

421 (R2.C1). (R4, Cl)-PilarGuerrierl 
421 (R2. C2) - Mahatta Archives 

421 (R3, C4) - Bhlm Sen Soi 

422 (R2. Cl), (R2, C2) - Rengasamy 

422 (R3, C4), (R4, C2) - Mahatta Archives 

423 (Rl, C3) - Peter Scriver 

423 (R4, Cl) - Dinesh Mehta 

424 (R 1 , C3) - www.prl.res.in 

424 (Rl, C4), (R2, C4), (R3, Cl)— Mahatta Archives 

425 (Rl. C2) - Pilar Guerrieri 

Archives 02 ' (R3 ’ C3) ' 426 ,R1 ' C21 ' |R2 - Cl >■ < R2 ' C2). (R2. C4). (R3, C2) - Mahotta 


426 (R4, Cl) - Dr Kiran Shinde 




429 (R2, Cl) - Tanushri Bahl and Jay Vadodaria 
429 (R3, C2) - Sathya Prakash Varanashi 

429 (R3, C3), (R4. C3). 430 (Rl, C2), (Rl. C3), (Rl, C4) - Mahatta Archives 

430 (R2, C3) - Photography Unit: Discovery ot India. Nehru Centre 

430 (R3, C3) - Sushil Khandelwal 

431 (Rl, C2) - Prajakta Sane 
431 (Rl, C3) - Mahatta Archives 

431 (R2. C2), (R2, C4) - Ariel Huber, Lausanne 

431 (R2, C3), (R4, Cl), (R4, C3). (R4, C4) - Mahatta Archives 

432 (Rl, C2) - Rajesh Jcrykrishna 

432 (R2, C3), 433 (R2. C3) - Mahatta Archives 

433 (R4, C4) - Sushil Khandelwal 

434 (Rl, C2), (Rl, C3). (Rl, C4), (R2, Cl) -Shirish Ghate 
434 (R2, C4) - Mahatta Archives 

434 (R3, C3) - Parul Sharma 


! 3 , 5 !?i' C2 } (R1 ■ C4 )- ( R3 ' C2 )' 436 (R2, Cl), (R3, C4), (R4. C2), 437 (R2, C4). 438 
(R1. C2), (R2. C3), (R4. C2) - Sushil Khandelwal 


439 (Rl. Cl). (Rl. C2). (Rl, C3), (R2, Cl). (R2, C2) - Shirish Ghate 

439 (R2, C4), (R3. Cl). (R3, C2), (R3. C3). (R4, Cl), (R4. C2). (R4. C3) - Sushil 
Khandelwal 


Brackets Indicate the row and column numbers respectively tor the Chronology Images 
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KRC Fraternity 


Architects and staff members who have worked at Kanvinde Rai & Chowdhury. and contributed to various projects. 

A. N. Rao A.V. Garde Abhay Kumar A.R. Abhimanyu Srivastav Abhishek Bharara Abhishek Maniktala Aditi Prakash Aditya A. Wagle Aindley 
Ajay Bisht Ajay Kumar Choudhury Ajaya Bharadwaj Ajit Dighe Ajit Kumar Joshi Akriti Kapur Alka Sharma Aman Rai Amber Mukherjee 

Ameya Joshi Amit Bhatnagar Ammini Prabhakaran Amol Lad Anam Hussain Anand Bhandari Anand Prakash Sharma Anand Upalekar 
Angela Kripalani Anil Backliwal Anil Sutar Anish Mahala Anita Dhar Anjali Sharma Ankit Chowdhury Anshika Agarwal Anuj Agarwal 

Anup Dhingra Archana Gupta Arun Goel Arun Ogale Arvind Dham Arvindakshan Arvinder Singh Ashok Khanna Ashok Purie 

Ashok Srivastava Asim Kumar Roy Atiq Ahmed Atul Pathare Atul Sharma Ayesha Mathur Tanuja B.K. B.C. Prabhakar B.D. Sahasrabhojanee 

B. K. Tyagi Babita Malhotra Bakhtawar Singh Batra Bhaskaran BhaskerSrivastava Bhooshan Gandhi Bipul Das Bulbul Rawal Chaitanya Verma 
Chakrapani R. Chander Prakash Kukreja Chandrasekhar R. Chetna Purnami Chunni Lai Sharma D.R. Jain D.P. Patel D.R. Patwardhan 
D.S. Kapoor Davinder Sharma Deepak Puri Deepali Sood Deepanjali Lamba Deepanjan Sil Deepika Tiwari Deepti Priyani 

Devesh Swarnakar Devraj Rishiraj Dhanasekar Dharam Kambo Dharmarajan Dinesh Chand Tewari Dua Esha Kundu Gaj Rao 
Gajender Singh Gaurav Arbooj Geetha Ginny Gurmeet Kaur Gurpreet Singh Sagoo H. Gowri H.K. Sawhney Harkirat Singh Harsh Mehra 
Harsh Narang Himanshu Hriday Bharaj I Juneja J.N. Shah J.P. Bhargava Jagat P. Sharma Jagdish N. Shukla Jai Pandey Jatindra M Khanna 
Jeevan Kapur Jeevan Kothari Jia Lai Jain Joginder Gupta Jyothi P. Jyoti Sharma K.K. Mukherjee K. Gajjar K.K. Mitra K.K. Sengupta 
Kalicharan Kalpana Sood Kamlakar V. Natu Kanu Kartik Agarwal Kanwaljit Singh Kapil Honda Karandeep Singh Kashinath Diwadkar 
Kaushik Das Ketaki Jadhav Khurana Khushboo Priya Kirtikant Chandna Kripal Singh Rawat Krishnan C.S. Kushari B.K. Kusum Gupta 
Lai Babu Mondal Lavanya Srinivasan Lina Kshirsagar M. Bhargava M.B. Bassamboo M.K. Rishi M.L. Mathur M.S. Verma Madan 
Madhav Naik Madhumita Nandi Mahendru Mandeep Singh Mani Kuruvila Manika Nagar Manju Chanana Manmohan 
Manohar Warerkar Mansi Garg Manu Gupta Markose V.J Mayank Gupta Medha Gokhale Meena Mirchandani Meenakshi Chauhan 
Mini Sehgal Mohan Singh Mohd Ilyas Mohit Bist Monica Dalvie Monica Khuller Morad Chowdhury Moti Lai N. Hariraman N.L. Bharadwaj 
N.R. Sharma Nand Lai Nandy Parthasarthy Narayan Shastri Narayan Singh Rooprai Narayanan Singh Narendra Dengle Narendra Juneja 
Navandar R.C. Neera Atal Goyal Nidhi Setya Niharika Kumar Singh Nirupama Singh Nisha Sharma Nishikant Kapatkar Nitin Narang 
Nitin Shivarkar Nupur Saran Om Prakash Srivastav Om Prakash Verma P.B. Kalkar P.R. Phatak Pallavi Auluck Pawan Gogale 
Ponnamma Somachan Poonam Singh Prabhu Dayal Prachi Gupta Prakash Chand Seth Prakriti Saha Prasanna Desai Preeti Aulakh 
Preeti E. Kadam Bavanam Preeti Esther Preeti Mahapatra Preeti Mishra Prem Chandravarkar Prerna Aggarwal Puja Dhingra 
Purnanand Tewari Quiterio R.K. Khanna R.M. Anand R.N. Dutta R.N. Pawar R.P. Surve R.T. Dharamdasani R.V. Nawathe 
Rabi Krishnan Menon Rachna Tiwary Radhika Viswanathan Rahul Bansal Raj Ahuja Raj Kumar Bhagat Raj Kumar Bhargava 
Rajan Khirwadkar Rajat Mukherjee Rajeev Kathpalia Rajesh Kamra Rajiv Aggarwal Rajpaul Ahuja Rajul Shah Ram Avtar Ram Dayal 
Ram Nath Kacker Ram Singh Ranbir Singh Ranjeet Singh Rashid Ahmed Rashmi Arora Rashmi Jain Rati Singh Rattan Kumar Ravi Gavandi 
Ravi Mohan Ravi Shankar Ravindra Bhan Ravindra Jain Rewadhar Rheeman S. Rita Singh Ritika Bhasin Robin Sen Romi Khosla Romit Mathur 
Ruchi Khurana Rupali Dehade S. Dhingra S. Misra S.K. Dewan S.R. Tikekar S. Sajnani S.C. Bali S.C. Syal S.G. Deolalikar S.K. Mehendale 

S. K. Pal S.K. Sharma S.N. Paithankar S.N. Parti S.V. Bondale Sachin Zanwar Sahasrabudhe Sandal Kapoor Sandeep Yardi Sanjay Dhar 
Sanjay Kanvinde Sanjeev Malhotra Sanjeev Sood Sanjeevi Sanjiv Paul Singh Saraswat Bodh Satruhans Sharan Saumya Saxena 
Shaila Haider Shalini Bansal Shalini Chauhan Sharadbala Joshi Shekhar Rohatgi Shery K. Cherian Shikha Khanna Shilpa G.T. 
Shilpi Kumar Shiv Garyali Shravya Garladenne Shrawan Krishna Shrikar Garde Shrikrishna Herlekar Shubhra Bhargava Shveta Dixit 
Smita Dixit Soumya Rajagopalan Sowmya Parthasarathy Sreeja Rajeev Srinivas Sharma Subhash Paranjpe Sujata Arya Sukhraj Sundaram 
Sunder Rajan S.K. Suneeti Gokhale Sunil Gupta Sunil Taneja Surat Saran Kapoor Suresh Harkare Surinder Sharma Sushil Verma 

T. Govindan T.N. Gupta Teja Singh Ulhaas Vallabh Umed Singh Uttam Singh V.A. Besae V.K. Girdhar V.M. Shah Vandana Sharma 
Vandana Shourie Varinder Kaur Vasant Kamath Ved Prakash Veena Juneja Venkataraman S. Venkataramanan Vijay Kulkarni 
Vijay Malhotra Vijay Narain Vijay Pal Vijay Pingle Vijaya Prasad Vijaya S. Vikram Hundekar Vikram Mookherjee Vikrant Karandikar 
Vinay M. Khandekar Vinayak Haridas Vinod Dhar Vinod Harne Viplav Arora Virendra Mason Vishwa Priya Vistasp Bhagwagar Vivek Dhiman 
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Achyut Kanvinde - AkSr is a monograph on the life 
and works of Achyut Kanvinde, one of the pioneers 
of Modern Architecture in India with a professional 
career spanning five decades. Celebrated as the 
father of campus planning in India, some of Kanvinde’s 
better-known projects include the Indian Institute of 
Technology, Kanpur; National Dairy Development 
Board Campus, Anand; National Institute of Bank 
Management and National Insurance Academy, Pune; 
Nehru Science Centre, Mumbai; and National Science 
Centre and the ISKCON Temple in Delhi. 


Of the large number of projects designed under the 
aegis of Kanvinde Rai & Chowdhury, this book deals 
primarily with 45 selected works that the authors felt 
best represent the firms oeuvre. A compilation of 
unrealised projects, research studies, competitions, 
working drawings, and an exhaustive chronology 
complete the monograph. 


Conceived and edited by Tanuja and Sanjay Kanvinde, 
Akdr contains several articles written by Achyut 
Kanvinde in addition to essays by professionals and 
academicians - Ashok Lall, Narendra Dengle, Miki 
Desai, and Sanjay Kanvinde. The Foreword for the book 
has been written by renowned architect and Kanvinde’s 
contemporary Dr B.V. Doshi. The design concept and 
layout for the monograph has been developed by 
Sunita Kanvinde 


This major publication deals, in depth, with the works 
of Kanvinde and is primarily aimed as a resource for 
students, research scholars, and the architectural 
fraternity at large 
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